

0 74470 058501 * 2 


REGGIE & THE FULL EFFECT NORMA JEAN § COPELAND DILLINGER ESCAPE PLAN 


5 I A TUI CAN MUST 


rUNE/JULY 3.005 I S 1.99 


c fflm e ijrft8n<y5fe record 
jtKa t is bound-to make 
EHeir^name'ironic . . . 


How not to be noturan- 
redundant... hBL 
T^OTnaking of th^ 
MM ■ album. 


This was the most thor- 
ough and well thought 
out interview we have 
ever done...” 


KILL YOUR IDOLS CURSED M.WARD TRANSISTOR TRANSISTOR THE SOVIETTES 
THE MEDTHADONES bJ^OC^E) LINED CALLIGRAPHY THE RE a£ MCKENZIES CIPHER 
THE GENERATORS BLACK COUGAR SHOCK UNIT LUCERO MELT BANANA JUDGE 
SAVING DAYLIGHT MILLENCOLIN GRATITUDE SLAPSHOT 
ME FIRST & THE GIMME GIMMES CORROSION OF CONFORMITY 
LUMBERJACK/MORDAM THE EPOXIES FIVE MINUTE RIDE 
ATREYU FLATLINE CLOTHING NEHEMIAH THE RATCHETS 
FROM FIRST TO LAST THIS IS HELL BAMBOOZLE FEST 
DONNYBROOK! THESE ENZYMES 


AMP15 (JUN/JUL 2005) 
$1.99 Uo $4.99 


iHH How to 

b 

na»£ 

111 

uk\ 

_ ..... \ t 






"'nterpunk , s th BF<f 

i!-”s=S SES”** 

gig® 5 ~3g» 


"i wanted to write and tell you how 

' wan , _ -ipocure it has been doing 
much ot a P ,easu , troun y. Thanhs 
business with you «^^tom*y 

'■-Zffigr* 

“interpunk is totally kick weiner 
„ - Matt, Cursive 

h,er PtlO kir 

r '!/hl L * e>,f ‘ r lrth 

h ° a °»&' 


*«* ^T> ^ n °TJepuV' 

°* e ' sa tl& r av 

'nferponfc IS fhe b expe" ence ^AustatdPM 

— SS* 

3fe HUNG!! Go gefem ?** com' ton «"*' buSineSS .” 

^ ^ sionbe Sanges 


are w fU Hungo Go 1?° I ' S 0l ' ef «We 

“’n'erpunk ground zero of (he 
American punk rock underground: 

T- Chandler, Mufanf Pop Records 

interpunk’s flexible payment options 
and international delivery capabilities 
have allowed us to reach fans across 
the nation and world, who otherwise 
would have never been able to pur- 
chase our music ” 

-Inspect Her Gadget 


NOTHING!!!!" * ^ 

-Kepi, Groovie Ghoulies 

"Interpunk is so lame. They are always 
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attention: 

Alright. Obviously we are a fanzine, 
and obviously you are fans of bands 
that we cover (thus you holding us in 
your hands right now). In an effort to 
connect you with those that you love, 
we have decided to start a new section 
in the magazine where you can write 
in questions for members of the scene 
(band members / record label people 
/ industry figures / pimps / etc.) that 
they could possibly answer for you. It 
will also be a general question area, 
that we can try to direct to the right 
people (ie: How do I get my band on 
the Warped Tour would be sent over 
to someone like Kevin Lyman). Just 
to save us both some time, questions 
like, “Hey, Davey Havoc, what’s your 
phone number and what are you doing 
on Friday night?” will probably not be 
responded to. So, let the flood gates 
of the “Does Tom Gable have a girl- 
friend?” questions flow: 

connections@ampmagazine.com 


We have also started a column for the 
almighty Kurt Ballou (guitar god from 
the almighty CONVERGE) about guitar 
tech questions. If you have anything 
that you might be wondering in that 
area, please get in touch as well. 


kurt@ampmagazine.com 
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WORD ON THE STREET 



Anti-Flag signs to RCA Records 

Anti-Flag has signed to RCA Records. The band is 
planning to record this summer for an early 2006 
release. The band is working with Matt Marshall, the A&R 
representative who signed Modest Mouse. 

Hasil Adkins (1938-2005) 

On April 25th “crazed rockabilly one-man band" Hasil 
Adkins passed away in his home. He was 67. One of our 
readers contributed the following tribute; 

“It is a sad day. Hasil “The Haze" Adkins passed away 
yesterday. He was 67. Hasil was one of the most inspiring 
musicians I have ever seen. Not only did he brand his own 
unique sound of rockabilly, but the man wrote something 
like 6,000 songs. If that wasn’t enough, he was the original 
one man band, playing several instruments at a time not 
only at live shows but on his records as well, and it wasn’t 
a mess, it was surprisingly tight He could be wild (“She 
Said") and downright insane (“No More Hot Dogs"), but 
he could also write some of the sweetest, most beautiful 
songs ever written (“Your Memories”, “Beautiful Hilts"). 
Bands such as The 
Cramps, the B-52’s, 

The Polecats and 
Jon Spencer Blues 
Explosion might 
not have been what 
they are today 
without Hasil's help. 

Hasil had also 
made a few movie 
appearances in 
the last couple of 
years, his biggest 
probably being in the indie film “The Heart Is Deceitful 
Above All Things" alongside Winona Ryder, Marilyn 
Manson, and Peter Fonda... He will be missed, but he 
will be remembered. Ever prolific, in recent years Adkins 
released records via Norton Records, Fat Possum / 

Epitaph and Shake It among others. His funeral will be 
held tomorrow (Saturday 4/30) at Handley Funeral Home 
in Madison. WV. More details can be found at hasiladkins. 


HI 



Our deepest condolences go out to Hasil’s friends and 
family. 

Sick Of It All leave Fat, new album due 
early 2006 

Sick Of It All recently updated their website with news on 
their next record, coming tour dates, 
and a label change: 

“I said in my last news that we would have our 
next record out in the Fall, unless we crapped the 
bed. Consider it crapped, but also consider this: we’ll 
be making a move to another label that promises to 
support our releases with a new level of hype and public 
awareness! I can’t name the label yet because we haven’t 
officially signed, but we re so dose that not only can I 
taste it but I'm fully confident in their commitment. We re 
all really excited about this move. The next album will 
be released early next year and will commemorate our 
twentieth year anniversary as a band! 

We’ve been working like dogs on the new material 
and have over a dozen new songs. The schedule has us 
recording in late August, so there’s still plenty of time to 
continue creating and to fine tune what we have already, 

There are new shows being added to our European tour 
every week - as you can see on the tour page, there are 
still plenty of blank dates to fill in. As they're confirmed, 
i’ll be adding them, as long as this website doesn't 
continue it’s bizarre malfunction. Sorry there are no US 
dates, but certain US festival tours think it’s ethical to 
have bands pay THEM tens of thousands for the honor 
of playing, as opposed to them paying 
the artist to perform. It’s sick, especially 
considering how wealthy the organizers 
are compared to the artists. Bands will 
be in constant debt to their labels that 
buy them onto these tours, and will never 
see money unless they sell an unlikely 
amount of records. Things have to 
change in this country. 

That said, Craig is training 
people to box. Lou is nursing a nagging 
back injury, and Pete and I are just 
chilling. Every day we thank goodness for 

the life we have." 

The band most recently released the b-sides 
compilation Outtakes For The Outcast in 2004 via Fat 
Wreck Chords. 

More information on upcoming Cave In 
release 

Cave In has posted some more information about the 
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Headlines 

Christiansen becomes Your Highness 
Electric 

Biology to release EP and full length this 
year via Vagrant 

Bury Your Dead to release live ‘DuaJDisc’ 
this July 

Skarp’s van stolen / found in Seattle 

With Honor headed into the studio 

Hoods sign to Eulogy 

My American Heart signs to Warcon 

Union Label Group signs Warner distro 
deal 

Mike Risinger leaves Sinai Beach 

The Riverboat Gamblers sign to Voicom 

Black Lips sign to In The Red 

Kung Fu Records signs Vs, The World 

Agent Orange added to Revenge Fest 
2005; joins Adolescents, Strife 

Eyeball signs Pompeii 

New Pornographers finishing ‘Twin Cin- 
ema’ 

Deep Elm to release This is Indie Rock, 
Vol.2’ compilation 
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Paramore signs to Fueled By Ramen 

Nitro and SJC auctioning off signed snare 
drum for Tsunami Relief 

The Urinals to play in China 

Bridge Nine to reissue The Trouble, band 
plans reunion shows in July 

Across Five Aprils replaces vocalist 

MC5 to release DVD in July 

Revelation to release ‘Generations: A 
Hardcore Compilation’ 

Belle And Sebastian to release two-disc 
compilation 

Potshot breaks up (1995-2005) 

Aifi With An I breaks up (2000-2005) 

A Wilhelm Scream to release new 7” this 
summer 

Most Precious Blood headed into the 
studio 

Illness keeps Billy Hopeless from Black 
Halos shows 

* 

New I Against I record out in September 
The Slackers on the road / recording 
Tribunal signs The Taste of Blood 

Ignite shooting for live DVD / dates with 
H20 

Martyr AD breaks up (2000-2005) 

United Edge signs Her Candane 
Pistol Grip loses drummer 

Sparta cancels tour; plans to work on 
record 

Underground Operations signs The Brat 
Attack, Dead Letter Dept. 

Holy Roman Empire (ex-Shai Hulud/Sui- 
cide File) sig| to Hewhocorrupts, Inc. 

Bloc Party returning to US in June 

Take Action! 2005 raises $65,000, aware- 
ness and ushers in plans for the next year 

Every Time I Die enlists former Between 
the Buried and Me bassist 

The Promise calls it a day (2000-2005) 

Orange Island breaks up (1999-2005) 
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upcoming collection of studio tracks that was promised in 
March. The band had this to say: 

"Perfect Pitch Black will be an 8 song disc that 
features tunes recorded between 2003 and 2004, with 
some recent embellishments from our sonic spice rack 
recorded in March 2005. So whatever recorded versions 
of these tunes you may already be familiar with via the 
internet, the actual disc that sees the light this summer 
will be news to your ears. Andrew Schneider is at the 
helm of both the engineering and the mixing, and further 
recording and mixing production for the project is set 
to wrap up by the end of April {at Schneider’s fancy new 
studio in Williamsburg, NY)." 


The band is currently on hiatus, and their last full length 
record was 2003's Antenna. Perfect Pitch Black has a 
tentative August release date via Hydrahead. 



Avail talks about reissues and upcoming 
full length 

Avail has posted some information on the progress 
of their upcoming full length and also the recently 
announced reissues on Jade Tree. According to the 
band, the back catalog to be reissued includes Dixie 
which will include the Attempt to Regress 7" and Live at 
the Kings Head Inn. 4AM Friday will include Live at the 
Bottom of the Hill. Over the James will include bonus 
material from The Fall of Richmond 7”. As of right now, 
no release dates have been scheduled. The band is also 
working on the follow up to Front Porch Stories and is 
saying that: 

"Writing is going great. We’re cranking lots of songs 
out. We keep some, we ditch some. But it’s all coming 
together. We are considering recording dates now and are 
aiming for sometime this summer, which would hopefully 
give us a fall release date. Don’t hold me to that, but it is 
what we’ve been talking about.” 

None More Black working on next album 

None More Black have started working on songs for their 
upcoming full length. The band added that: 

“We are working through about 20 or so.... (for now) 
And with that comes new videos. Check nmbmusic.net 
later this week for the first installment of video antics. We 
are [kneadingj through our new tunes and we are very 
very very excited." 
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The Eariy-November to release triple CD 
on October 25th 

Drive Thru has announced that The Early November 
will soon complete their upcoming full length. Due to 
the more forty songs recorded by the band, the plan 
is for the release to come in the form of a triple CD 
set. The ambitious project is expected to include one 
disc dedicated to straight-up rock, one that includes 
more mood music and acoustic pop, and a third disc 
based on the concept of a movie soundtrack complete 
with dialogue, characters, and storyline. The band will 
release the record on October 25th. It is the follow up to 
The Room's Too Cold. 

Update from The Actual on upcoming full 
length 

The Actual has sent us an update on the recording of 
their sophomore release. The band released Songs on 
Radio Idaho last year, and recently recorded the follow 
up at California-based Lavish Studios recording with 
Douglas Grean. Co-producing the record and owner of 
the studio is Velvet Revolver frontman Scott Weitand. 

In a recent interview, producer Grean described the 
record as "Green Day meets Weezer” and suggested that 
he may sign the band to Softdrive Records, the label he 
co-owns with Weiland. The band will play Warped from 
June 18th to June 30th. 

Rise Against covers ‘Nervous Breakdown’ 
for Lords of Dogtown 

Rise Against has posted a clip of their appearance in 
the film Lords of Dogtown. The film is based on the 
skateboarding documentary Dogtown and Z-Boys. The 
band had this to say: 

“As many of you already know, we [...] had a blast 
playing an old punk band in a skate movie. (The film] 
documents the creation of modern skateboarding. 

Well, the time has come for said film to be released, 
and we a got a hold of a link to part of our scene 
and we thought we’d let ya’ll sneak a peek. We play 
“Nervous Breakdown” by Black Flag, which will also 
be on the soundtrack." 

The soundtrack to Lord of Dogtown was released on 
May 24th, with the film out on June 3rd. 

Gang of Four signs to V2; releasing new 
track on iTunes 

Recently reunited post-punk quartet. Gang of Four 
has signed to V2. The band, who will soon see the 
reissue of their 1979 debut Entertainment!, will 
release a new double disc package on August 30th. 
The record will include re-recorded versions of "To 
Hell With Poverty,” “I Love A Man In A Uniform," and 
“Damaged Goods.” along with new remixes from the 
Yeah Yeah Yeahs, Ladytron, Dandy Warhols and The 
Futureheads. 
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Madball signs to Ferret 


22nd will include The Pixies, Weezer, Widespread Panic, 
the Killers, the Arcade Fire, Dinosaur Jr., Liz 
Phair, the Black Keys and Death Cab For Cutie 
among others. 


existed from£974 to 1976 and took their name 

t If 

from “the squat at 101 Walterton Road where 
the band lived, Strummer had planned to reissue 
the CD. but passed away before the project was 
completed. The record is being produced with the 
help of Joe s widow Lucinda and former lOlers 
drummer Richard Norther. The record is due out 
on June 14th via EMI/Astralwerks. 


Madball has signed 

to Ferret. The long* 
running New York* 
based hardcore 

album in May with 
production from 
Zeuss (Hatebreed. 

Shadows Fall, 

The album, titled 

Legacy, will be released later this year after the band 
finishes The Sounds Of The Underground tour this 
summer, The band released the N.Y.H.C. EP last year, 
and before that, their last full length was Hold It Down 
released in 2000. 


From Autumn to Ashes 
‘Abandon Your Friends’ 

From Autumn to Ashes 


have completed the 
recording of Abandon Your Friends, the follow up 
to The Fiction We Live. The record 


is expected in 
late July via Vagrant. Their former label, Ferret 
also recently reissued Too Bad You’re Beautiful 
The band is headed out on the Sounds of the 
Underground Tour, but before that, they’ll be headed to 
Australia for a set of dates. 


Tommy Ramone forms Uncle Monk 

Tommy Ramone, the original drummer of the legendary 
punk band, has formed an alternative country/punk/ 
bluegrass duo called Uncle Monk. Ramone, who will be 
performing using mandolin, banjo, guitar and dobro 
along with guitarist/ bassist Claudia Tienan, explained 
that “there are a lot of similarities between punk 
and old-time music, both are home-brewed music as 
opposed to schooled, and both have an earthy energy. 
And anybody can pick up an instrument and start 
playing.’’ {and Uncle Monk will use] the vocabulary of 
country and bluegrass combined with the aesthetics 
of punk and alternative music. Themes on the record 
include “the struggle to make it in a 


Thick Records signs the Bomb 

Thick Records has signed the Bomb. The band features 
Chicago punk legend Jeff Pezzati of Naked Raygun/Big 
Black fame along with bassist Pete Mittler and drummer 
Mike Soucy from the Methadones, and guitarist Jeff Dean 
(x-Story So Far). Thick will release their newly recorded 
full length Indecision (produced by J. Robbins) in the fall. 


Bleeding Through head into the studio 

Bleeding Through have entered Cherokee Studios with 
Rob Caggiano (Cradle Of Filth) to begin work on The 
Truth. The record follows This is Love, This is Murderous 
which was released in 2003 as well as last years DVD 
titled This is Live, This is Murderous, 

Vocalist Brandan Schieppati describes it as a “pissed 
off record that will be much more blunt and direct in its 
lyrics, sound, and presentation. (...) The music is a bit 
more simplified, the songs are somewhat shorter, and it’s 
all much more to the point" 

Some tracks to be featured on the record include “Love 
In Slow Motion/' "Tragedy Of Empty Streets." ’’Hollywood 
Prison,’’ "A Line In The Sand," and ‘The Truth." Tho 


big city, urban 
gentrification, interpersonal relationships, spiritual 
longings and how one goes about satisfying emotional 
needs." The band is currently working on their debut 
record and expects to find a label when it is completed. 


Deep Elm signs Latterman 

Deep Elm has signed Long Island, NY’s Latterman. 

The band is described as “shouted vocals, screaming 
guitars and pounding drums, this is throw-your-fists-in* 
the-air, dance*around, catchy*a$*hell punk rock that’s 
sung from the gut." 

The label will be releasing the band’s sophomore 
release No Matter Where We Go.,, on August 9th. The 
band plans start with a prerelease tour across the US 
from June 11 to July 24 and will be hitting the road again 
in mid September for three months to support the release 
of their Deep Elm debut. Deep Elm will be re-releasing 
the band’s first record Turn Up The Punk, We ll Be 
Singing as well. You can check out three tracks from the 
band here. 


Rise Against ’s ‘Unraveling’ being 
remastered, re-released 

Rise Against will see their first full-length, 2001 s The 
Unraveling, re*released in remastered format in late 
August by Fat The record is currently in the re-mixing 
stage at Blasting Room Studios and being done by Bill 
Stevenson. 


Silverstein complete and title record; 
updates from Bayside 

Silverstein has announced the completion of 
Discovering the Waterfront, their second full length for 
Victory and follow up to When Broken 
is Easily Fixed. The band recorded at 
Maple Studios 


Homegrown parts ways with Adam 
Lorbach 

Founding member Adam Lorbach has left Homegrown, 
The Orange County, CA-based band posted this on 
their website: 

After 10 a nd half years of being in Home Grown, 
Adam has decided to part ways with us. Our good 
friend Ted Vega will be playing bass for all of our 
upcoming shows J/Ve wish Adam nothing but the 
best for all of his hard work, dedication, loyalty, and 
friendship with alh)f us." 

The band released the When It All Comes Down EP last 
year and their last full length was Kings of Pop in 2002. 


More on upcoming 
101 ers retrospective 

Some more details have 
surfaced regarding the 
upcoming retrospective 
from Joe Strummer's 
pre-Clash band, the 
lOlers. The record, titled 
Elgin Avenue Breakdown 
Revisited will include 
all the band's recorded 
material, including the 
long out-of-print Elgin 
Avenue Breakdown since 
a limited run in 1981. 

The band, who only 


in Orange County and 
Los Angeles’ legendary Capitol studios 
with Cameron Webb (Social Distortion, 
Motorhead, Sum 41 and Ben Folds Five.) 
Discovering the Waterfront is expected 
on August 9th. 2005. Besides dates 
on the Fueled By Ramen tour, and the 
previously announced overseas stops 
with the Black Maria and Aiden, the 
band will be heading out on the Warped 
Tour. In related Victory news, labelmates 
Bayside are in the mixing stage of their 
upcoming self-titled record. The release 
is due out in July. R 


Lollapalooza lineup announced 

After the cancellation of the 2004 edition of the 
Lollapalooza touring festival, this years edition is planned 
as a single two day event at Chicago, IL’s Grant Park this 
July 23rd and July 24th. The lineup, confirmed on April 
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June/July 2005 Release Schedule 

.-mu 

RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

6/7/05 

Adamantium 

Traditions 

Indecision 

6/7/05 

Atomic Bitchwax, The 

ill 

MeteorCity 

6/7/05 

Avenged Sevenfold 

City Of Evil 

Reprise 

6/7/05 

Bones Brigade 

Anthology 

Coalition 

6/7/05 

Brody's Militia 

The Appalacian Twelve Gauge Masssacre 

Sound Pollution 

6/7/05 

Crash And Burn 

The Value Of Mistrust 

Thorp 


6/7/05 

6/7/05 

6/7/05 

6/7/05 

6/7/05 


Crime Desire 
Death By Stereo 
Die Young 
Dreadful Yawns 
Finch 


We Hate All Life 
Death For Life 
Survival Instinct 
s/t 

Say Hello To Sunshine 


. 



Coalition 
Epitaph 
Immigrant Sun 
Bomp 

A&M / Interscope / Geffen 


6/7/05 

Forensics/Textbook Traitors 

Split 

Magic Bullet Record Co. 

6/7/05 

Grand Buffet 

Five Years of Fireworks 

Fighting 

6/7/05 

Hellfire Trigger 

Sent Down To Burn 

New Age 

6/7/05 

Integrity 

Sliver in the Hands of Time 

Good Life Recordings 

6/7/05 

Left Alone 

Lonely Starts & Broken Hearts 

Hellcat 

6/7/05 

Life In Your Way 

ignite And Rebuild 

Indianola 

6/7/05 

Matson Jones 

A Little Bit of Arson Never Hurt Anyone 

Sympathy For The Record Industry 

6/7/05 

Matson Jones 

s/t 

Sympathy For The Record Industry 

6/7/05 

Merda 

Carlos 

Sound Pollution 

6/7/05 

Modern Life Is War 

Witness 

Reflections 

6/7/05 

Motion City Soundtrack 

Commit This To Memory 

Epitaph 

6/7/05 

Mumps 

Crocodile Tears/Waiting for the World to Catch Up 

Sympathy For The Record Industry 

6/7/05 

Number 12 Looks Like You, The 

Nuclear Sad Nuclear 

Eyeball 

6/7/05 

Premonitions Of War/Benumb 

Split 

Thorp 

6/7/05 

Red Rose Girls, The 

s/t 

Empty 

6/7/05 

Robert F. Williams 

Self-Respect, Self-Defense & Self-Determination 

Alternative Tentacles 

6/7/05 

Sharks Keep Moving 

Desert Strings and Drifters 

Second Nature Recordings 

6/7/05 

Taste Of Blood, The 

Predator 

Tribunal 

6/7/05 

The #12 Looks Like You 

Nuclear. Sad. Nuclear. 

Eyeball 

6/7/05 

Twenty2 

Still Busy 

New School 

6/7/05 

Various 

Punk Goes 80’s 

Fearless 

6/7/05 

Various 

Punk-O-Rama 10 

Epitaph 

6/7/05 

Waking Kills the Dream 

Standing in the Shadows of Yesterday 

Good Life Recordings 

6/7/05 

Zodiac Killers 

Radiation Beach 

Rip Off 

6/12/05 

Finale, The 

Things Can Still Get Better 

Blackout! 

6/14/05 

lOlers 

Elgin Avenue Breakdown Revisited 

Astralwerks 

6/14/05 

Aquabats, The 

Charge!! 

Nitro 

6/14/05 

Bear vs. Shark 

Terrorhawk 

Equal Vision 

6/14/05 

Bullet Train To Vegas 

We Put Scissors Where Our Mouths Are 

Nitro 

6/14/05 

Divining, The 

Reprisal 

Dressed To Kill (USA) 

6/14/05 

Donnybrook 

Lions In This Game 

Hand Of Hope 

6/14/05 

Gods 

1 See You Through Glass 

Hand Of Hope 

6/14/05 

* No Use For A Name 

Keep Them Confused 

Fat Wreck Chords 

6/14/05 

SoTheySay 

tba 

Feartess 

6/21/05 

Beautiful Skin 

Everything, All This, And More 

GSL 

6/21/05 

Bleeder Resistor 

Sixteen 

Basement 

6/21/05 

Coaxial 

The Phantom Syndrome 

GSL 

6/21/05 

Com min Correct / Skare Tactic 

Split CD 

Thorp 

6/21/05 

Converge 

Petitioning Forever 

Deathwish Inc. 

6/21/05 

Dropkick Murphys 

The Warrior’s Code 

Hellcat 
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RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

6/21/05 


Evergreen Terrace 

Sincerity Is An Easy Disguise In This Business 

?! 

Eulogy / Alveran 

6/21/05 


Hot Cross / The Holy Shroud 

Split CD 

Level Plane 

6/21/05 


Know the Score 

One Hell of a Fight 

Goodbye Blue Skies 

6/21/05 


Lawrence Arms, The 

Cocktails and Dreams 

Asian Man 

6/21/05 


Monkey 

Cruel Tutelage 

Asian Man 

6/21/05 


Monkey 

Cruel Tutelage! 

Asian Man 

6/21/05 


Nausea 

Punk Terrorist Anthology Volume 2 

Hell Bent 

6/21/05 


Nekromantix 

Brought Back To Life 

Hellcat 

6/21/05 


Omission 

Refuse Regress 

Reflections 

6/21/05 


On Broken Wings 

It's All a Long Goodbye 

Eulogy Recordings 

6/21/05 


On Broken Wings 

It’s All Just A Long Goodbye 

Eulogy / Alveran 

6/21/05 


Ox 

Dust Bowl Revival 

Second Nature Recordings 

6/21/05 


Paul Michel 

These Are AH Beautiful Things 

Magic Bullet Record Co. 

6/21/05 


Ratchets, The 

Heart Of Town 

Hell Bent 

6/21/05 


Righteous Jams 

Rage Of Discipline 

Kung Fu Europe 

6/21/05 


Saviours 

Warship 

Level Plane 

6/21/05 


Scott ‘Deluxe’ Drake 

World s Strongest Man 

Dionysus 

6/21/05 


Screeching Weasel 

How To Make Enemies and Irritate People 

Asian Man 

6/21/05 


Screeching Weasel 

How to Make Enemies and Irritate People 

Asian Man 

6/21/05 


Tsunami Bomb 

Live at the Glass House 

Kung Fu 

6/21/05 


Useless ID 

Redemption 

Kung Fu 

6/21/05 


Various 

Cake Boy 

Kung Fu 

6/21/05 


Volta Do Mar 

03>98 

Arborvitae 

6/21/05 


Wednesdays, The 

Invisible Youth 

Thorp 

6/28/05 


Caldwell 

Accidental Renovation 

Indianola 

6/28/05 


Darkest Hour 

Undoing Ruin 

Victory 

6/28/05 


Isle Of View 

Gentle Firefly Radio 

Undecided 

6/28/05 


Shindig 

When Words Aren’t Enough 

Undecided 

6/28/05 


Ten 33 

Nightmare On Grace St. 

Blood & Ink 

6/28/05 


Throw rag 

13 Ft & Rising 

Better Youth Organization 

7/5/05 


Bullet Treatment 

The Bigger, The Better 

Basement 

7/5/05 


Scary Kids Scaring Kids 

The City Sleeps In Flames 

Immortal 

7/12/05 


Commercials, The / Shadow Agency 

Split 

Blackout! 

7/12/05 


Crime In Stereo 

The Contract 

Blackout! 

7/12/Q5 


Devo 

Live 1980 (DVD) 

MVD 

7/12/05 


MC5 

Kick Out the Jams! (DVD) 

MVD 

7/12/05 


MxPx 

Panic 

Side One Dummy 

7/12/05 


Rufio 

The Comfort Of Home 

Nitro 

J/12/05 


Send More Paramedics / Zombie Apocalypse 

Tales Told by Dead Men 

Hell Bent 

7/12/05 


Statistics 

Often Lie 

Jade Tree 

7/12/05 


Throwdown 

Vendetta 

Trustkilt 

7/12/05 


Various 

Bob Dylan Tribute 

Drive-Thru 

7/12/05 


Yesterday’s Rising 

Lightworker 

Fearless 

7/26/05 


Bigwig 

tba 

Fearless 

7/26/05 


Boys Night Out 

Trainwreck 

Ferret 

7/26/05 


How It Ends 

Beloved 

Thorp 

7/26/05 


Screeching Weasel 

Kill The Musicians 

Asian Man 


7/26/05 

7/31/05 

7/31/05 

7/31/05 


Yoko Loco 
Juliana Theory, The 
Lashes, The 
No Innocent Victim 


tba 

tba 

tba 

tba 


Asian Man 
Epic / Sony 
Columbia 
Facedown 
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By Mark Jordian 

T he Methadones and The Soviettes 

spent a week in April touring together 
on the West Coast. Before driving 
cross country to meet the mighty 
Pacific, they kicked off the tour in The 
Methadones home town of Chicago, IL. 

AMP got a chance to hang out with the two 
bands at The Bottom Lounge to discuss rock 
and roll record executives, road life, scene 
jealousy and the good, the bad and the ugly 
of Florida punk rock shows. 


THE METHADONES 

Mike Soucy (MS) 
Dan Schafer (DM) 
Pete Middler (PM) 
Mike Byrne (MB) 


about touring together? 

DS: I like them a lot and we 
played with them before and 
it worked out really well. We 
are doing it again tonight and 
there’s a ton of people here 
so that’s cool, but besides 
that they are dynamite guys. 
We are both at the same 
point and we’ve been doing 
this for a while so it makes 
sense. 

PM: They are a great band 
that we like and we are 
around the same age. We 
don’t encounter that a lot. 


THE SOVIETTES 

Annie (AS) 

Susy (SZ) 

Danny (DS) 
Sturgeon (SS) 


How did this tour come 
together and what do you 
like about each other’s 
bands? 

AS: I don’t even like these 
guys. 

SS: Wait, these guys are in a 
band? 

MS: We played a show with 
them and The Arrivals at 
Stash Leahey’s this past 
autumn and I thought they 
were great. Brian Peterson 
also books them and we 
played again with them in 
St. Paul and I listened to their 
record all the time. 


How does it feel to get to 
pop into a town for ten 
hours, play a show for 
some folks, interact and 
take part in their lives and 
then move onto the next 
town? 

MB: That’s the cool thing 
about being on tour. You get 
to go to these towns and 
meet people. Even if you are 
only there for three hours 
in a town that you would 
never go to. Like how often 
do you go to Tempe, AZ? 
Even shitty shows are okay. 
We went to Pensacola and 
played a shitty show, but 
now I know that Pensacola is 
a shitty town. 

MS: In Pensacola we played 
with Pensacola’s longest 
running punk band and they 
billed it as that on the flyer 
and they were the worst band 
we’ve ever played with. They 


What Methadone will get 
beat up before the end of 
this tour? 

AS: That one! (Points to Mike 
Byrne) 

MB: Yeah. ..I’ll buy that. I’ll 
accept it. 

AS: Who do you think both 
bands will beat up? 

MB: Somehow I’ll get beat up 
there too. 


What excites you the most 
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sounded (ike they started 
playing that morning. 

MB: I swear the singer had 
three teeth. 1 wanted to give 
him an apple and have him 
start it for me. He was like 
Sloth from The Goonies. 


knock that down?” 

SZ: Really? 

MB: No. 

PM: We did make some 
jokes about it. 

DM: Probably New York and 
Boston. 

MS: Probably Austin Texas 
at Emos because they 


Is it weird to crash on a 
sixteen-year-olds floor 
whose parents are in the 
other room? 

PM: I haven’t had that 
many experiences with The 
Methadones. We crash at 
people’s places, but they 
usually are a little bit older 
and have their own places. 
DS: College age. 

PM; Yeah at least college. 


the van and just laugh about 
it as we had spent the night 
there and we drive about two 
blocks and there is a whole 
string of hotels. This little 
motherfucker just wanted 
Dan to stay at his place. 


Where is the coolest place 


Since you all aren’t kids 
that can move back in 
with your folks, how do 
you manage to balance 
being in a touring band 
and also maintain financial 
security? 

PM: Well what I want to do 
is play music. It would take 
a lot for me to throw the job 
away for the music. I would 
have to know that all my 
band members were on the 
same page and willing to 
put as much in and an equal 
amount of energy. 

MB: Wow it just took a serious 
turn. 

SS: Well I know that I’m going 
to have to work until I’m dead 
and you can’t do this forever, 
but if I can well then lucky 
you. But I figure that I can do 
this for a few years and see 
where it goes and then teach 
until I’m like 80 and senile. 


Any weird crashing on floor 
stories? 

DS: I’ll admit that I don’t have 
any. I’m the first to try to bail 
out and sleep on the loft 
in the van if it seems at all 
sketchy or if it seems like I'm 
not going to get any sleep I’ll 
actually go to the van. 

PM: We were in Pittsburgh. 

It was the first time we had 
ever played Pittsburgh and 
there was a blizzard. This 
kid was a huge Screeching 
Weasel fan. He was actually 
the kid that put the show 
together. He was a nice kid, 
but he was a nut case about 
Screeching Weasel. So he 
says, “you can crash out our 
place, it’s not a problem’’ 
and so we were like, “cool” 
and took him up on it. We 
get back there and he’s got 
Screeching Weasel and 
Riverdales posters and shit 
everywhere. Not to mention 
there’s a fucking party going 
on. And we were all tired and 
didn’t want to go party. We’d 
driven through a blizzard and 
didn’t have the best show 
ever. So we get back to his 
place and we say that we will 
just go get a hotel and that 
it wasn’t a big deal, but he’s 
like “there are none around 
here, you’ll have to drive 
really far out of the city to get 
one.” So we all pile into his 
bedroom, Mike Byrne, my 
ex-wife who was with us on 
tour and myself. We're all 
crashing on his floor and the 
kid comes in and gets into 
bed. I don’t think anything of 
it. Then two minutes later his 
girlfriend gets into bed and 
I’m like “oh shit.” So before 
you know it, they are fucking 
and I’m thinking “the nerve 
of this motherfucker." Next 
thing I hear, Mike Byrne yells 
out “oh good god!” The girl, 
while they were screwing, fell 
out of bed naked onto Mike 
Byrne, and then he threw the 
girl back up there. So the 
next morning we all get into 


What grade do you teach 
and do your students know 
about your band? 

SS: I teach high school kids, 
but the kids at this school 
don’t know my band. They 
used to though and it was 
very uncomfortable . 

MS: I think we all think about 
it the same way she does in 
terms of a couple years and 
if it works then you can pay 
your rent and bills then cool, 
but if it doesn’t work then 
what have you lost? You’ve 
busted your ass for a couple 
of years doing something 
you’ve wanted to do forever. 
AS: And met a bunch of cool 
people (Looks around the 
room). 


you’ve been to because of 
your band? 

Soviettes: Tampa! Florida! (In 
unison) 

SZ: We got flown down to 
Florida this winter for the 
biggest party we’ve ever had 
and then we flew home 
AS: I blacked out that day. I 
remember playing two songs. 
I puked and almost got 
kicked out of the bar. 

PM: What was it for? 

SZ: It was for Damn Am, 
the biggest amateur 
skateboarding contest in the 
entire United States. It was at 
this skate park in Tampa and 
it was rad. 

MB: Manhattan. Every time 
we’ve played Manhattan 
I’ve loved it. I love New 
York, the size of the city and 
everything about it. My first 
time there was my birthday 
and we played with Anti- 
Flag. We walked over to the 
world trade center and Pete 
goes “how many planes do 
you think it would take to 


treated us like Gods and 
were great to us. Free 
booze, lots of people at the 
show that t didn’t expect. 


Soviettes, what should The 
Methadones experience 
while in Minneapolis on 
this tour? 

SZ: Palmers. It’s a seedy bar 
a block away from the Triple 
Rock and then walk down to 
the Viking. 


Do the Soviettes have any 
stories about Palmers? 

SS: . . .Yes. (Everyone laughs) 
MB: What happens at 
Palmers stays at Palmers. 


it seems like bands can 
get so caught up in the 
business of a band that 
they loose sight of the night 
they are at Denny’s talking 
about how cool it would 
be to start and band and 
play one show. How do you 
guys not loose sight of that 
moment when you are on 
tour playing to six kids for 
the fourth night in a row? 
PM: I enjoy playing, I enjoy 
doing it whether or not 
there are six people there. 


How does it feel to be not 
be twenty year olds when 
most of your fans are that 
age or younger? It probably 
means that you can’t hit on 
them- 

PM: It doesn’t stop me 
(Laughs). I mean I don’t get 
laid usually, but it doesn’t stop 
me. 
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I counted in South Carolina 
and ! say to myself “there’s 
twelve people watching us”, 
but at the same time it didn’t 
matter because I’m with 
my friends and we’ve said 
before, if this gets in the way 
of our friendship then well 
end it. I just like doing it and 
playing. 

DS: Regardless we play the 
same because this is why 
we do it. We just do it to have 
fun and if we do it and talk to 
those six or twelve people. 

We still have fun. 

PM: I’m stoked when 
anybody comes to see us 
and I’m nervous before 
every single show. I hope 
some people show up for 
this show. Tonight I was 
nervous and we are playing 
our hometown. A lot of our 
friends even told us “yeah it’s 
going to be fun” and even if 
only our friends came then 
that would still be a blast. I’m 
getting even more nervous 
because it’s getting closer 
and closer to our set. 

It seems like any half 
decent emo band on a label 
with a little bit of hype can 
get on an amazing tour. 

Both of your bands have 
arguably done more then 
a lot of these bands, but 
the hookups don’t seem 
to always come your way 
since you don’t play the big 
sound of the moment. How 
do you work past that to 
create opportunities and 
make people know about 
your bands? 

DS: You gotta start from the 
ground up. Tour on your own 
and do it as much as you 
can. Keep it as consistent 
as you can because people 
that might get a hot shit deal 
need to be careful because 
they might still be flipping 
burgers the next year. That 
stuff comes and goes quickly 
and it is good to just stay true 
to yourself. You know, do it 
the Fugazi way, just do it and 
do it for yourself. If you are 
doing it for money then you 
are doing the wrong thing. 

You gotta really like it. Tour 
and meet great people and 
that’s it. 

PM: A lot of these bands, 
some of them I like and some 
of them I don’t, although they 
are popular, in ten years do 
you think that trend is still 
going to be here? I don’t think 


so. I think the most important 
thing is that you are true to 
yourself, you do what you 
love and you play and write 
good songs. 

DS: You know maybe by the 
time this interview comes 
out the kids still aren’t going 
to like the electro-punk shit, 
who knows. Two years ago it 
was the Stroke and the Hives 
and now its Bloc Party. It’s just 
whatever the spotlight gets 
shown on, but you still have to 
be careful in those situations. 
PM: I say good for those 
bands, let them have some 
money, let them have some 
fun and hopefully they don’t 
sell their souls to do it. I think 
there is room for everybody, 
but I think the most important 
thing, like as far as we go, 
is that I’m not going to put 
on makeup, I’m not going 
to do the Goth look so I can 
sell records. If that is what 
someone likes then I’m not 
going to criticize that or them, 
it just isn’t right for me or my 
band members. We might 
not have a type of music that 
is popular right now, but we 
don’t care. 

DS: And I’m not knocking 
any genre of music. Like, you 
know Radio 4? I like that stuff, 
but those guys have been 
doing that for a while and it 
just so happens to be. . . 

That they got lucky. 

DS: Yeah. A lot of those 


bands, the majors will give 
them attention and they will 
get one record deal and then 
they will get dumped. We 
were talking about The Ponys 
earlier. The Ponys made 
a great decision on their 
second record with putting 
it out on In The Red again. 

I just think they are being 
realistic about it because they 
probably could have done a 
bigger label. But you know 
how that ride goes, you get 
going on it and then they just 
drop you. 

PM: You have to be careful 
because major labels have 
destroyed lots of bands. Or 
signing to major labels has 
destroyed lots of bands, I 
don’t know if the labels have 
destroyed the bands. 

Well what about signing to 
a label like Fat. Does that 
change your priorities in 
life? 

DS: Well I’ve got to think 
about work, but absolutely 
because it means maybe 
even more touring which is 
great. 

PM: It gives you more great 
opportunities. 

DS: That’s right so I need to 
start to think about the next 
year of my life and what’s 
going to happen. 

PM: I know that if I got offered 
something big I could take 
a leave of absence from my 
job. If they didn’t give me the 


leave of absence then I might 
need to think about what I 
wanted to do. I have a great 
job, but it isn’t what I want to 
do with my life. Whereas I’d 
love to do music, but wouldn’t 
be able to make any money 
doing it. If I knew that my 
band mates were all on the 
same page then we would 
have to have a big meeting 
and discuss it, but yeah, I’d 
be willing to give up work to 
do the band. 

Even though bands in the 
scene tend to be friends, 
do you feel that there is 
any underlying competition 
within the scene for 
deals, shows, etc? Is it 
weird when a band from 
Minneapolis signs to this 
record label or that record 
label? 

AS: No we are excited for 
them. 

MS: I think that’s more of a 
thing that happens when you 
are younger. 

DM: When I was 21 or 22 I 
kinda had that mindset. 

MB: I remember when 
Screeching Weasel got 
signed to Lookout and 
everyone in Chicago was 
jealous. All the bands that 
were around at the time like 
the Bollweevles were trying 
to gun for another label and 
all the West Coast labels 
like Doctor Strange came 
here and signed every band. 
Then when there were no 
bands left suddenly no one 
was friends anymore and it 
became a big thing of “how 
many records did you sell” or 
“who are you playing with.” 
Looking back now it was 
stupid. It was a waste of time 
because you were fighting 
your own friends over what 
label you are on. 

DS: Really I don’t want to 
compete with anybody. I just 
think it’s the most ridiculous 
thing there is. I just wanna go 
up and do my thing. 

MB: Like when you guys 
signed to Fat I was totally 
happy. 

SS: Oh yeah (Laughs), we 
were too! 

Last question, Soviettes, 
who is a better rock star 
rock and roll executive, 

Fat Mike or Billy Joe 
Armstrong? 

SS: No comment. 

AS: WAH WAH WAAAAH! K 


14 AMP 


KILL YOUR IDOLS 



An Interview with KYI vocalist Andy 


By Duncan @ Gmsrecs.com 

K ill Your Idols have spent the last 1 0 years paying their 
dues. Not in the hopes acquiring fame and fortune, but 
because they love what they do. KYI has turned down 
major tours and major label offers because they know 
that hardcore punk and money doesn’t mix too well. So check 
out KYI if you are interested in a band that plays fast and angry 
hardcore punk, because that’s all they want to do. 


The title for you new album, “From 
Companionship to Competition” says 
a lot about your ideas on the current 
state of hardcore/punk, but give a 
little more details please. 

That song is really just about how punk 
and hardcore have become completely 
mainstream. It’s not against new punks 
so much as it’s about dealing with the 


confusion of seeing “punks” everywhere 
you go. Like the song says, it used to 
be that if you were out someplace other 
then a show and saw another punk you 
knew that there was an ally, maybe not 
a friend, but someone who knew what 
you did and all. Now everywhere you go 
you see so called punks and hardcore 
kids, but its not like they’re allies, it’s 


like you size each other up and have an 
attitude against them. I’m as guilty of it 
as anyone else. 

What are some other topics / trends 
that are busting your balls these 
days? 

Well, I’m not happy at all with what’s 
going on politically in this country. But 
o'n this record we stayed away from 
that. The reason being, is that it’s like 
punks are becoming just another herd 
of sheep that look to bands or movie 
makers (Michael Moore) to make their 
discussions for them. I’m pretty tired of 
the thoughtless slogans and ideas that 
a lot of punks have these days. People 
who just take a bands point of view, 
or see Fahrenheit 91 1 and think they 
know all there is to know are as stupid 
as people who get all their info from 
places like Fox news. As for trends, it 
really does drive me crazy how big punk 
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I “Most straightedge kids don’t desire to drink and do drugs. They walk 
| around saying how they have “strength” and “discipline,” but it doesn’t 
L. take either to not do what you don’t want to do. Ever notice how the 

no sex part is overlooked? There’s no real conviction. Once it becomes 
inconvenient it’s over. And what about fat straightedge kids? They have 
the strength and discipline to not do what they don’t want to, but ask 
them to not have seconds of dessert and all the strength is gone.” 


and hardcore has gotten. You know that 
saying ‘too many cooks spoil the broth’? 
That’s what’s going on. I read and listen 
to what a lot of hardcore kids and punks 
have to say these days and can’t believe 
they are a part of the same scene I am, 
and have been. 

Here is a paradox that is kind of 
tricky. HC and punk kids have 
something they love and think is 
better than the rest society, but they 
don’t want to share it, and show the 
rest of the world a different way. 
Where do you find a balance? 

It’s simple, punk/hardcore is not for 
everyone, it never was and never should 
be. We should do our best to keep it 
our little secret. That doesn’t mean we 
can’t share our views on social issues 
and politics. I consider myself a realist. 
The views I have all through life will never 
be accepted within the mainstream. 
Sometimes I can get people to think or 
discuss issues and to me that’s very 
rewarding. 

There is definitely a difference 
between selling out and getting big, 
but do you think bands should even 
strive for that status? 

I don’t think it should be the focus of a 
band. See, that’s the problem with the 
bands that “sold out” in the mid 90’s. 
Now kids have a complete different 
concept of what punk is. Kids used to 
get together to do a rock band and get 
famous, which I have no problem with. 
Now they get together to form a punk 
band to get famous, which I do have 
a problem with. Punk and hardcore 
mean a lot of different things to different 
people, but I’d think anyone involved with 
it an underground scene, or dare I say a 
movement, would agree its something 
that is against the mainstream music 
industry. The whole motive of doing 
bands and making music so you can 
make money just doesn’t fit in at all to 
what punk should be. And the funny/ 
frustrating part is that the kids who do 


that type of stuff then turn around and 
look at people like us and put us down 
as being “jealous.” I feel like that is 
such a cop out. Anyone who knows 
what integrity is can understand why it’s 
frustrating to see something so special 
turn to another trend. 

What is the song ‘Twenty Bucks’ 
about? It doesn’t seem to fit in with 
your other songs lyrically. 

That’s kind of a joke, but also it’s 
sarcasm. People really hated the fact 
that we have endorsements from 
companies and wanted so bad to turn 
that around into somehow making us 
look like sellouts. Here’s the bottom 
line. We were on tour for a minimum 
of six months a year for several years. I 
don’t know what people thought, but we 
weren’t coming home with any money. 
I’d be paying for food with change within 
a week after getting home. With luck 
I’d make enough to pay some bills. So 
when we got the chance to get free stuff 
from companies we already supported, 
we took it. It’s not like we were endorsed 
by the Gap or something. So that’s 
were the line ‘you act like you care that 
I get free shoes’ comes from. The rest 
of the song comes from me losing the 
straightedge. For whatever reason, 

I’ve been the poster boy for selling out 
straightedge. Even though so many 
others have and their whole identity 
was based on it. I still get tons of shit 
for it. You know, people would act like 
they care about you personally. ‘Oh, its 
just so unhealthy to drink, smoke etc.’ 
But in reality they were just bummed to 
lose another member of the club. They 
don’t care about me. So the last line is 
just sarcasm, cause we were always 
broke when we were touring full time. 

So I was like, ‘Hey, if they really cared 
about me they’d send me money,’ and 
Gary loved the idea so the song was 
born. Honestly, I’ve become very bitter 
towards straightedge. I have almost 
no faith in people’s word that they’re 
“true till death.” How the fuck do you 


know what life holds ahead of you? A 
lot of kids play this game that they’re 
pressured to do drugs and drink. And 
I’m sure some are, a tiny minority. Most 
aren’t though... life isn’t an after school 
special. Most straightedge kids don’t 
desire to drink and do drugs. They walk 
around saying how they have “strength” 
and “discipline,” but it doesn’t take 
either to not do what you don’t want to 
do. Ever notice how the no sex part is 
overlooked? There’s no real conviction. 
Once it becomes inconvenient it’s over. 
And what about fat straightedge kids? 
They have the strength and discipline to 
not do what they don’t want to, but ask 
them to not have seconds of dessert 
and all the strength is gone. Don’t get 
me wrong, I think straightedge can be a 
very positive thing for a lot of people. It 
did me good for a long time. And I know 
as a fact it’s good for a lot of people, but 
like everything else it’s become watered 
down and tame. There’s no rebellion 
there. Long before I was straightedge I 
did every drug I’ve done to this day, and 
I’ve had great times. There is so much 
to life, so much to see and experience. 

If you limit yourself when you’re young 
you might regret it when you get older. 
Not that I think everyone needs to do 
drugs, don’t get me wrong, well, except 
I believe the world would be a better 
place if everyone had to take at least 
one LSD trip. But believe me, I’ve seen 
many lives ruined through drugs too. I’m 
not saying it’s a glamorous lifestyle, as a 
matter of fact, I don’t even know where 
to go with this. 

You have been around lor the better 
half of a decade. What keeps you 
guys going through all the hard 
times? 

We love playing. We love this band. 
Everyone in this band, and I’m including 
past members for the most part too, 
loves what we play, loves playing shows, 
meeting people, and just being a part of 
things. By the way, next December will 
be our ten year anniversary. 
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Are there any current trends that you 
do like? 

This might seem strange, but I like 
that hardcore kids are loosening up on 
sexual issues. Man, the hardcore scene 
used to seem so conservative when it 
came to sex. Now kids are fucking and 
having fun, like they should. Although 
sometimes when I read certain 
message boards it seems like kids like 
to brag about sex more then actually 
doing it. 


because the people that supported 
us through the years were always so 
great to us, so we wanted a chance to 
say goodbye and for people to see us 
one last time. We didn’t know what the 
future was gonna hold for us. And for 
most of the country, they will never see 
us again. But we get to do short tours 
on our vacation time and stuff like that. 


put down anyone who feels passionate 
about animal rights. Really, the hunting 
thing bothers me least about him. 


Is there anything else on your mind? 

Not really. I’m tired. I’m sure after this 
I’ll think of a million things. Actually, 
right now I’ve been getting annoyed at 
some of the reviews I’ve seen for the 
new record. I can take a bad review, 
it’s par for the course, but some of the 
insults thrown by pseudo journalists 
really get under my skin. People with 
no clue about hardcore shouldn’t 
review hardcore records, you know? 
They act like they know it all. Yet the 
closest they come to punk is* liking* 
the Clash. It really does get under my 
skin. There will be an update on our 
web site soon that will address this in 
much greater detail. I’ll call some of 
these coffee shop intellectuals on their 
stupidity. 


What are some bands coming out of 
your hometown that we should know 
about? 

Sick Of Talk, Death Cycle, Celebrity 
Murders, My Revenge, Dead Hearts, 
Forward To Death... Those bands aren’t 
all from NY, but they’re all good and 
from the Northeast. There’s a lot of good 
hardcore coming out lately. 


You guys are touring California. What 
made you lift your personal ban on 
touring out here? 

We never had an actual ban on 
touring.. Basically we knew it was time 
to join the reaJ world. We had to either 
get jobs or start to do things with the 
band that we didn’t want to. For a long 
time we didn’t tell people this, but 
we had several, chances to tour with 
HUGE major label “punk” bands and 
always turned down the offers. Also, 
we were contacted by a major label 
who we also blew off. We didn’t want 
to do those type of things, but it would 
have been the only way to get by if 
we were gonna stay on the road. But 
anyway, we wanted to do one last tour 


In the theme of Kill Your Idols, name 
a rock star that you would love to 
fight, and tell me how the fight would 
turn out. 

Ted Nugent. I’d kick his ass. I really hate 
that guy. Not cause he’s a hunter, but 
because he’s such a has-been that 
the only way he can keep his name out 
there is to act like some macho dick. 

The guy can’t even be faithful to his 
wife and family, yet he has the nerve to 


In closing, KYI would like to end the 
interview with this message... 

Are you aware that Twinkies come in 
chocolate now?! 


For more info check out www. 
killyouridols.net K 
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Buzzcocks and Oevo cover versions!) 


FOUR LETTER WORD 
“Like Moths To a Flarrfe” CD 

(their first album in $ years, already 
destined to be a UK puitfc ela&aidb 


UNIT 100 • 61 WELLFIELD ROAD • CARDIFF • CF24 3DG • UK 

DISTRIBUTED BY : NO IDEA, REVOLVER* INTERPUNK, REV HQ ■ USA // FORTE DISTRIBUTION 


• WWW.THENEWESTINDUSTRY.COM 

UK & EUROPE II WATERSLIDE DISTRIBUTION - JAPAN 




ulU.'JlLi PiL&a&l 1 


ALL THAT REMAINS 
THE BLACK DAHLIA MURDER 
CATTLE DECAPITATION 
DECAPITATED 

THE DILLINGER ESCAPE PLAN 

DISMEMBER 

ENTOMBED 

GLASS CASKET 

GOD FORBID 

HATE ETERNAL 

HEAVEN SHALL BURN 

HYPOCRISY 

KATAKLYSM 

LEGION 

MASTADON 

SHADOWS FALL 

SINAI BEACH 

UNDYING 

UNEARTH 

WITH PASSION 


SHADOWSPALL 
ESCAPE PLAN 
WEB " V UNEARTH 


GLASS CASKET^' THE 
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ALSO AVAILABLE 


FEATURING 25 TRACKS FROM: ATREYU, BENEATH THE 
ASHES, BLEEDING THROUGH, CLEARING AUTUMN SKIES, 
COUNTDOWN TO LIFE, EVERY TIME I DIE, FIRST BLOOD, GIVE 
UP THE GHOST, INTEGRITY, A LIFE ONCE LOST, LOVE HOPE 
AND FEAR, MADBALL, MOST PRECIOUS BLOOD, NORA, OVER 
MY DEAD BODY, PAINT IT BLACK, POISON THE WELL, PRE- 
MONITIONS OF WAR, THE PROMISE, SICK OF IT ALL, 
SLAPSHOT, TERROR , THROWDOWN, UNEARTH, WALLS OF 
JERICHO 
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AVAILABLE AT TOWER RECORDS, BEST BUY, HOT TOPIC 
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20 TRACKS FROM! 

THE APERS 

DARLINGTON 

THE DEMONICS 

ENEMY YOU 

THE GAMITS 

GOIN’ PLACES 

GOLDEN BOY 

THE GROOVIE GHOULIES 

THE HIGHSCHOOL DROPOUTS 

THE HUNTINGTONS 

THE JOHN STAMOS PROJECT 

THE LILLINGTONS 

THE MANGES 

MCRACKINS 

THE METHADONES 

MORAL CRUX 

THE MR. T EXPERIENCE 

THE PROZACS 

THE QUEERS 

RETARDED 

SQUIRTGUN 

TEENAGE BOTTLEROCKET 
THE TRAVOLTAS 
THE UNLOVABLES 
THE ZATOPECS 


26 TRACKS FROM: ANTI-FLAG, THE BODIES, BOUNCING 
SOULS, THE BRIEFS, THE BRIGGS, THE CASUALTIES, 
DEFIANCE, DROPKICK MURPHYS, THE FORGOTTEN, THE 
GC5, THE HUNNS, THE LANCASTERS, LARS FREDERIKSEN 
AND THE BASTARDS, LOWER CLASS BRATS, THE NEW YORK 
REL-X, ONE MAN ARMY, REAL MCKENZIES, STREET DOGS, 
THE STITCHES, SWINGIN’ UTTERS, THROWRAG, TOXIC 
NARCOTIC, UNION 13, THE UNSEEN, U.S. BOMBS, THE VIRUS 
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Metal News, Reviews & Interviews Ey Kirby Unrest 


Mews & Updates 


> Agoraphobic Nosebleed’s discography will 
finally be available this summer, Tentatively 
entitled “Bestial 
Machinery: The 
Collected ANb 
Discography 
Volume ly” the 
release will include 
their “30 song 7” 

/ demo,” out of 
print vinyl splits 
with Cattle Press, 

Laceration, and 
Enemy Soil, in 
addition to a 
host unreleased 
material. Artwork is being handled by 
Florian Bertmer, who did the artwork for 
the ANb and Converge split. Look for the 
discography to hit stores on July 19th via 
Relapse Records. 


>petails regarding this summer's Ozzfest 
2005 have officially been announced. 
PLiying the Main Stage will be: Black 
Sabbath, Iron Maiden, K i llswitch Engage, 
Shadows Fall, Black Label Society. Bands 
announced for the Hot Topic Second Stage 
include: Rob Zombie, As I Lay Dying, 
Mastodon, A Dozen Furies, The Haunted, 
In Flames, Arch Enemy, The Black Dahlia 
Murder, Bury Your Dead, It Dies Today, 
Soilwork, Trivium 
Here are the dates: 

7/15 Boston, MA Tweeter Center for the 
Performing Arts 

7/17 Hartford, CTCTNOW.com 
Meadows Music Centre 


7/19 Camden, NJ Tweeter Center at the 
Waterfront 

7/21 Darrien Center, NY Darien 
Lake Performing Arts Center 
7/23 Burgettstown, PA Post 
Gazette Pavilion 

7/24 Bristow, VA Nissan Pavilion 
7/26 Homdel, NJ PNC Bank Arts 
Center 

7/30 Tinley Park, l L Tweeter 
Center Chicago 
7/31 Noblesville, IN Verizon 
Wireless Music Center 
8/2 Columbus, OH Germain 
Amphitheater 
8/4 Clarkston, MI DTE Energy 
Music Theatre 

8/6 East Troy, WI Alpine Valley Music 
Theatre 

8/7 Somerset, WI Float-Rite 
Amphitheatre 

8/1 1 Auburn, WA White River 
Amphitheatre 

8/13 Mountain View, CA Shoreline 
Amphitheatre 

8/14 Marysville, CA Sleep Train 
Amphitheatre 

8/16 West Valley City, UT USANA 
Amphitheatre 

8/18 Phoenix, AZ Cricket Pavilion 
8/20 San Bernardino, CA Hyundai 
Pavilion at Glen Helen 
8/21 Antioch, TN Starwood 
Amphitheatre 

8/23 Albuquerque, NM Journal Pavilion 

8/25 Dallas, TX Smirnoff Music Center 

8/27 Woodlands, TX Cynthia Woods 

Mitchell Pavilion 

8/28 Selma, TX Verizon Wireless 

Amphitheater 

9/2 Charlotte, NC Verizon Wireless 


Amphitheatre 

9/4 West Palm Beach, FL Sound Advice 

Amphitheatre 

^Following the conviction earlier this 
year of the ringleader and a second 
member of the so-called "‘Beasts of 
Satan” cult for the gruesome murder of 
three friends - a teenage couple and the 
main culprit’s own girlfriend - a Milan 
juveniles co urt ha n d e d dow n a 1 9 -ye a r 
prison sentence to a third man, Mario 
Maccione, for his part in the couple’s 
slaying. After four hours of deliberation, 
the court acquitted a Second suspect, 
Massimiliano Magni, of involvement 
in the couple’s murder. The mother 
of Chiara Marino - who was shot and 
buried in wood near Milan with her 
boyfriend Fabio Tolli in 1998 when she 
was 19 and Fabio just 16 - reacted to the 
news with tears and anger. “This is not 
justice - it’s a scandal. Maccione and 
Magni are both assassins. Nineteen years 
are too few for the loss of my daughter 
- I want them both to serve life,” she 
sobbed. She said she had hoped Magni 
would be sentenced to at least half 
the length of time requested by public 
prosecutors. “Human justice has its 
limits. Divine justice is limitless and 
will punish the guilty sooner or later,” 
was the comment of Fabio Toltis’ father. 
“Once we learn the grounds for the 
verdicts we will decide whether to appeal 
or not,” said prosecuting magistrate 
Giro Cascone. Both Maccione and 
Magni were also suspected of an earlier 
attempt to kill Chiara and Fabio. In 
February, Andrea Volpe - the leader of 
a heavy metal group and mastermind of 



the murders of Marino and Tolli, as well 
as that of his own girfriend, 2 7 -year-old 
Mariarigela Pezzotta, who was shot and 
buried alive in a forest in 2004 - received 
a 30-year jail term for the killings. A 
second man, Pietro Guerrieri, was 
sentenced to a 16 years in prison, while 
a third man was cleared. The murders, 
carried out as part of drug fuelled rituals 
involving sex and heavy metal music, 
and claims by group members that 
they were acting in the name of Satan, 
shocked Italy, prompting concern among 
many parents, religious and community 
leaders over the kind of company young 
people may be keeping, and the extent 
of such Satanic sects in Italy. Five more 
members of the ‘Beasts of Satan’ are due 
to stand trial in June, and will also face 
questioning over the suicide of another 
young woman, who died whilst drunk 
and drugged at the wheel of her car as 
it reached speeds of 180 kilometers per 
hour. 

> According to a statement from 
Marduk’s managment, drummer Emil’s 
(Dragutinovic) arm is healing well. The' 
band plans to be back touring forwards 
the end of 
the summer. 

More news 
will follow 
very soon. 

Currently 
Marduk is 
finishing up 
recording 
videos for 
the following 
songs: 

Throne 
Of Rats’ 
and ‘The 

Hangman Of Prague’. As previously 
reported, Dragutinovic was 
“outnumbered in a fight, which resulted 
in a broken arm.” Consequently, 
all shows for February/March were 
canceled. The band’s recent album, 


America and is available as a limited 
edition digipak version (2500 copies) 
featuring the video clip for the track 
‘Steel Inferno’. 

>Manowar is proud to announce the 
upcoming release of their newest video, 
“Hell On Earth IV,” which contains 2 
video discs and 1 audio disc for a total 
of 4 1/2 hours of total viewing time 

> Death co re behemoths Disbelief and 
Swedish Melodic Death virtuosi the 
Duskfall will open two Austrian shows 
for the mighty Slayer. The dates are as : 
follows: 

Jun. 28 Innsbruck, Hafen 
Jun. 29 Vienna, Arena 
Both bands have also been confirmed 
for the Metal Camp Open Air which 
takes place from June 24th to 26th in 
Tolmin, Slovenia. Disbelief recently 
released their new album “66 Sick” 
which earned the great response all over 
Europe, the Duskfall will show up with 
a new album called “Lifetime Supply Of 
Guilt” on September 19th. 

> Dates for the secOnd annual Strhess 
Tour have been 
announced. Sponsored 
by artist Derek Hess 
and his company, 

Strhess Clothing, the 
trek features headliner 
Bleeding Through, 
with support from Zao, 
Darkest Hour, Martyr 
AD, and Fight Paris. 

Here are the dates: 

7/8 Philadelphia PA @ 
The Trocadero 
7/9 Worcester MA @ 

The Palladium 

7/10 New York NY @ BB King’s 
7/11 Baltimore MD @ Ottobar 
7/12 Pittsburgh PA @ Rex Theatre 
7/13 Detroit Ml @ St. Andrews Hall 
7/14 Cleveland OH @ House Of Blues 
7/15 Chicago IL @ Logan Square 


7/16 St. Louis MO @ Mississippi 
Nights 

7/17 Omaha NE @ Sokol 
Underground 

7/18 Denver CO @ Cervantes 
7/20 Seattle WA @ El Corazon 
7/21 Portland OR @ Meow Meow 
7/22 San Francisco CA @ Pound SF 
7/23 Los Angeles CA @ Avalon 
7/24 Anaheim CA @ House Of Blues 
7/25 San Diego CA @ Soma 
7/26 Las Vegas NV @ Roadhouse 
Casino 


7/27 Tempe AZ @ The Clubhouse 
7/29 San Antonio TX @ White Rabbit 
8/1 Nashville TN @ Rocketown 



>tn|erestingly, Dillinger Escape Plan, 
along with Nevermore and Fear Factory, 
have been tapped to support co- 
headliners Megadeth and Dream Theater 
as part of a six-week festival tour. Dubbed 
Gigantour, the tour is the “brainchild” 
of Megadeth’s Dave Mustaipe and will 
kick off in late-July. The aforementioned 
bands will play on the main stage, 
while artists for a second stage will be 
announced shortly. Regarding DEP and 
Nevermore, Mustaine had this to say: 

“I think Fear Factory and the Dillinger 
Escape Plan are really going to add 
something different to the tour and bring 
some new people in. The frontman of 
Nevermore [Warrel Dane] used to be in 
a band called Sanctuary and I produced 
their first record.” Tour dates and 
additional information should surface 





Australia’s TheAge.com.au is reporting 
that a devoted follower of a Scandinavian 
band notorious for its heavy metal anti- 
Christian music burnt dow 


Asked days later by Detective Sergeant 
Andrew Kerr if he considered the elderly 
who had cried over the church or what it 
had stood for, Majstorovic replied: “It was 
what it stood for, but it’s... it’s just an object, 
you know. It s just a building. Faith lies with 
the individual.” 

Pressed by Sergeant Kerr about it being 
sacred and a “heart and soul of things”, he 
said that the church “doesn’t like people to 
cling to any sort of idols here on earth”. 
Majstorovic said that because he was drunk 
and near a church he thought he would 
act on an ideological belief the church was 
responsible for society’s problems. “A lot 
of the concepts of my ideologies and stuff 
would, sort of, stem from heavy foetal, 
from the imagery of heavy metal, from the 
metaphors that heavy metal uses with the, 
like, Christian sort of metaphors of good 
and evil and such,” he said. Magistrate Lisa 
Hannan bailed Majstorovic, of Hoppers 
Crossing, to appear in the County Court on 
August 23. 


by the media, were each ordered to pay 
100,000 NOK (approximately $ 16,000) in 
court costs and an additional 55,000 NOK 
(approximately $9,000) in punitive damage* 
Both men have appealed the verdict. 


n a majestic 
Moonee Ponds church in a multimillion' 
dollar arson attack. Novak Majstorovic had 
drunken visions of the 107-year-old Ascot 
Vale Uniting Church being responsible 
for society’s problems with law, ethics and 
morality. Majstorovic, 19, admitted his 
passion for the band BURZUM, whose lead 
singer was allegedly involved in burning 
down numerous Norwegian churches in 
the 1990s, helped create a heavy' metal 
ideological imagery based on good and 
evil. “It can be explained through any real 
meanings, you know, but using God and 
Satan is just like a... it’s an image,” he told 
police after his arrest. 

Victorian arson squad detectives treated 
Majstorovic as a suspect after investigations 
revealed his interest in BURZUM and 
“black metal” music and culture. Police 
learnt the band’s lead singer Varg Vikernes, 
now in jail for murder, was commonly 
referred to as a Satanist, but was regarded 
more as deeply anti-Christian and anti- 
Semitic. Majstorovic on Wednesday (May 
4) appeared in the Melbourne Magistrates 
Court to plead guilty to arson and burglary 
from the fire in 
M arihyrn< >ng Road, ||L 

Moonee Ponds, on U v 

August 29, 2004. 

$3 million. In a 
summary tendered 
to the court, the 
church, widely 
used by its local 

community, was described as majestic and 
ornate. Its irreplaceable pipe organ and 
historic records were destroyed in the fire. 


>Swarm Of The Lotus will be filming 
their first-ever video from June 15th until 
June 20th in Hollywood, CA for the track 
“Hookworm.” Directing will be Carlos Batts 
(Dog Fashion Disco) and the video should 
debut this summer. 


>Light This City will be touring much 
of the U.S. in July and early-August with 
Conducting From The Grave. If you can 
assist with any dates, contact the band: 
lightthecity@yahoo.com. Routing is as 
follows: 

7/6 Louisville, KY 
7/7 Huntington, WV 
7/8 Wilkes Barre, PA 
7/ 9 H art ford, CT 
7/10 Boston, MA 
7/11 Providence, RI 
7/ 1 2 New Jersey 
7/13 Washington D.C. 

7/ 14 Columbus, OH 
7/15 Detroit, MI 
7/16 Milwaukee, WI 
7/17 Des Moines, I A 
7/18 Sioux Falls, SD 
7/19 Omaha, NE 
7/20 Lincoln, NE 
7/21 Kansas City, KS 
7/22 Oklahoma City, OK 
7/23 Austin, TX 
7/24 Odessa, TX 
7/25 El Paso, TX 
7/26 Albuquerque, NM 
7/27 Flagstaff, AZ 
7/28 Lake Havasu, AZ 
7/29 Bakersfield, CA 
7/30 Fresno, CA 
7/31 Reno, NV 
8/1 Medford, OR 
8/2 Portland, OR 
8/3 Seattle, WA 
8/4 Olympia, WA 
8/5 Eugene, OR 
8/6 Redding, CA 


>GORGOROTH guitarist Infer nus (real 
name: Roger Tiegs) was sentenced in a 
Norwegian court to three years in prison 
for rape. The incident happened April 27 
2004 when Tiegs, 34, and a friend, 32, 

U brought a 29-year- 
they 


old woman 
met at a nightclub 
called Garage in 
Bergen back to Tiegs 
appartment after 
closing hours. The 
two men allegedly 
punched the woman 
in the face and 
forged her to have 
seix with them. The 
defendants admitted 
that they had sex with the woman, but 
claimed it was consensual. 

“The verdict is full of factual errors and 
lacks logic and reason. I’m 


GORGOROTH 


convinced that 
both these men are innoncent,” the defense 
attorney, Jorgen Riple, told the Norwegian 
newspaper Bergens Tidende. Tiegs and his 
friend, whose name has not been disclosed 
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8/7 San Francisco, CA 

>Himsa has confirmed dates for their 
summer tour being billed as the “Dirty 
Black Summer” tour. The tour also features 
Full Blown Chaos, Scars of Tomorrow, The 
Agony Scene, and The Esoteric. Dates are as 
follows: 

June 13 - Sacramento, CA # Boardwalk 
June 16 - West Hollywood, CA @ Whisky 
A Go-Go 

June 17 - San Diego, CA @ Soma 
June 18 - Tucson, AZ @ Skrappys 
June 19 - Phoenix, AZ @ Brickhousc 
July 5 - Lancaster, PA @ The Chameleon 
July 6 - Farmingdale, NY @ Downtown 
July 7 - New York, NY @ CBGBs 
July 8 - Albany, NY @ Saratoga Winners 
July 9 - West Springfield, VA # Jaxx 
July 12 - Jacksonville, FL @ Jackrahbits 
July 16 - Nashville, TN # Exit/In 
July 17 ? Springfield, MO # Rockwell 
July 18 - Kansas City, MO @ El Torreon 
July 20 - Salt Lake City, UT @ Lo-Fi Cafe 

> HindustanTimes.com is reporting that 
MEGADETH, STEVE VAI and BILLY 
SHEEHAN are among the musicians that 
are scheduled to perform in India before 
the end of the year. “The artists have 
confirmed their tours around the end of 
the year and Delhi will certainly be part of 
the plan for some of these stars. Plans are 
also underway for rock god Eric Clapton’s 
show early next year,” says Cyrus Gorimar, 
proprietor of Opium, the event management 
firm that is organizing the concerts. Joe 
Satriani is scheduled to play in Mumbai, 
Kolkata and Bangalore on May 13, 15 and 
17 respectively. He’ll be accompanied by 
acknowledged musicians like Jeff Campetelli 
on drums, Matt Bissonette on bass and 
Galen Henson on rhythm guitar. “We are all 
very excited, as this is our first time in India. 
So be there,” Satriani told HT City. 

Mnitial dates for this summer’s Malevolent 
Creation, Origin, Animosity, and Divine 
Empire tour havejbeen announced. Here are 
the current tour dates: 

7/2 Ft. Lauderdale FL @ The Factory 


7/3 St. Petersburg FL @ State Theatre 

7/5 Orlando FL @ Backbooth 

7/6 Jacksonville FL @ Thee Imperial 

7/7 New Orleans LA @ TBA 

7/8 Houston TX @ Fat Cat’s 

7/09 San Antonio TX @ The Sanctuary 

7/10 Dallas TX @ Phoenix Music 

Complex 

7/H Oklahoma City OK # Purgatory 
7/12 Gallup NM @ Red Rock State Park 
Auditorium 

7/13 Phoenix AZ @ Metal Devastation 2 

7/ 14 Tijuana MX @ TBA 

7/15 San Diego CA @ Brick By Brick 

7/16 Corona CA @ Showcase Theatre 

7/17 Los Angeles CA @ The Hanging Jury 

7/ 19 San Francisco CA @ TBA 

7/20 Sacramento CA @ TBA 

7/21 Portland OR @ TBA 

7/22 Seattle WA @ Studio Seven 

7/23 Spokane WA @ Fat Tuesday 

7/25 St. Paul MN # The Lab 

7/26 Davenport IA @ Quad City Live 

7/27 Chicago IL @ TBA 

7/28 Cleveland OH @ TBA 

7/29 Dayton OH # Elbe’s BLOODFEST 

7/30 Saginaw MI @ Jamestown e Hall 

7/31 Buffalo NY @ TBA 

8/1 Rochester NY @ TBA 

8/2 Boston MA @ TBA 

8/3 Long Island NY# TBA 

8/4 Middleton NY @ Club NY 

8/5 Raleigh NC @ The Brewery 

8/ 6 Atlanta GA # TBA 

> Sweden’s LORD 
BELIAL will 
enter Andy La 
Rocque’s (KING 
DIAMOND) 

Los Angered 
Recording studios 
in Gothenburg, 

Sweden on June 
13 to begin 
recording their 
sixth full-length 

album, “Nocturnal Beast”, tentatively due 
before the end of the year through Regain 
Records. “All the songs [are] done; now 
all that remain is lots of rehearsing, and 



of course some general touch-ups and 
improvements,” the band write on their web 
site. 

“[At] this very moment, the famous artist 
Kris Verwimp is painting a cover for the 
‘Nocturnal Beast’,” the group continue; 
“Additionally with the new logo, LORD 
BELIAL is going through lots of changes 
that make it all feel very exciting, as if a new 
era is rising... “LORD BELIAL is in contact 
with the Dutch promotion label Panzer 
Promotions that now is working hard to put 
together a headlining European tour later 
this year.” 

LORD BELIAL have been confirmed 
as the headliners of the fourth annual 
Jalometalli Festival, set to be held August 
19-20 in Oulu, Finland. Also scheduled to 
perform at the festival are EXMORTEM, 
EMBRAZE, FOR MY PAIN... and 
OMNIUM GATHERUM, among others. 

> According to the official CH IM AIRA 
site, “Colin Richardson (MACHINE 
HEAD, FEAR FACTORY, CARCASS) 
has been confirmed to mix the upcoming 
third CHlMAIRA record which will be 
simply titled ‘Chimaira’. 13 songs have ; 
been recorded with only 10 expected to 
make the final tracklisting. The album is 
set for an August 2 release date through 
Roadrunner Records.” Richardson has 
previously worked with the band on their 
last album ‘The Impossibility of Reason’ as 

' well as their DVD ‘The 

Dehumanizing Process’. 

> Bolt Th rower are 
currently in the final 
stage of rehearsals for 
their eighth album. The 
band will enter Andy 
Faulkner’s Sable Rose 
studios later this month 
to record the effort, 
which will be available 
in October/November 
via Metal Blade Records. 

>June 10th- 1 1 th will mark the return 
of the nationally acclaimed ‘Dwell in 
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Darkness’ festival that is set to bring a 
dark cloud over the city of Dayton, Ohio 
for two straight days. In a waning metal 
scene, SMNnews.com in conjunction with 
JagerMeister, and The End Records will 
be breathing new life back into Dayton, 
Ohio for a two day metal extravaganza 
that will feature a myriad of international, 
national, regional, and local bands. The 2 
days of pure metal fury will be unleashed 
at pi bos, a premiere Dayton venue 
thatwill be housing most diverse festival 
that North America has to offer. Located 
in the heart of the “Oregon District”, 

Elbos features an outdoor patio, pool 
tables, vendorville and march areas, and 
a full bar. Headlining Day One (June 
10th) of Dwell in Darkness II, all the 
way from Norway will be Century Media 
Records’ mighty Extol. The band will be 
performing in support of their May 3rd 
release “Blueprint Dives” as they trek 
across North America. Co-headlining with 
Extol will be Listenable Records’ road' 
warriors Incantation who will be making 
a special one-off appearance before 
heading out on a full l|JS tour with Hate 
Eternal. Like a turd in your easter basket, 
Friday’s lineup wouldn’t be complete 
without the almighty grindcore quartet 
of Circle of Dead Children. Day one of 
terror continues with the addition of the 
incredibly brutal black metal stalwarts 
Summon, regional powerhouses Estuary, 
and Cleopatra Records artists Wehrwolfe. 
Also flying in from Norway to make a 
rare one off US performance, will be up 
and coming death metallers Judas Goat. 
Fusing the best of the mid-west and east 
coast with a flavorful touch of European 
metal delight, June 10th is set to make 
• metal history in Dayton, Ohio. Throcult 
will also be making there way across a few 
states to debut some new material for all 
to see and hear. On top of that.. .preparing 
to send a b6ld, powerful statement to 
their local metal community, rounding 
out the day’s lineup will be Blackmetal. 
com artists Sin Origin, regionals Black 
Trinity and Skullcap, New York’s Fecal 
Corpse, Kansas Metal Awards winners 


Evermourn, Kentucky’s Day I Dread, West 
Virginia’s Premature Burial, and locals 
Elusive Travel. If Friday wasn’t enough 
- prepare for the unstoppable lineup of 
Saturday (June 11th). ..Headlining the 
2nd day of this amazing event will be the 
insane, intense, musical powerhouses who 
recently inked a deal with TVT Records 
and go by the name of Bobaflex. Known 
for their brutal live show, and onstage 
intensity, the band will be taking time out 
of the studio to headline this prestigious 
Ohio event - so start preparing yourself. 
Adding to the tally of the east coast’s 
biggest names in rock and metal that will 
be appearing at Dwell in Darkness II is 
Artemis Records’ Dog Fashion Disco. 

DFD will be making a special one off 
appearance to take to the stage in Dayton, 
Ohio as they continue to work on their 
major label debut. Century Media’s finest 
Canadian act, progressive-melodic-death 
metallers Into Eternity as well as one of 
Nuclear Blast Records latest signings All 
Shall Perish will be storming the front, 
part of an all out main stage Ohioan aural 
assault. Also diverging away from their 
regular touring schedule, from the white- 
hot West Coast label, Prosthetic Records 
(Lamb of God, All that Remains, Himsa, 
etc.), will be one of West Virginia’s most 
merciless and forthright acts - Byzantine. 
Alas, what would a true festival be without 
a bit of female spice? Broadzilla, who have 
toured the world, will also be stopping 
by to tear the house down. Jetting over 
from Illinois, with bottles of Jager in 
hand, and plenty of free merch, will be 
Metal Blade Records artists and rock 
and roll virtuosos the Heavils - expect a 
set-time full of surprises! The pit doesn’t 
stop there. Upping the ante and flying 
in from New York City to wreak havoc 
upon the city of Dayton, a band who 
will be making their second Dwell in 
Darkness appearance, is former Century 
Media/Kingfisher Records hardcore 
artists 4 in tha Chamber. Also making 
the trip from the East Coast, a group 
who has taken to the stage at European 
Festivals such as Wacken, and have toured 


relentlessly all over Germany, will be 
Twisted Tower Dire. Other namesakes 
rounding out the billing for Saturday, 

June 11th will be doomsters Avernus, 
who recently inked a deal with Flood the 
Earth Records, Life force Records’ Hell 
Within, New York City’s Mr. Bungle Fast 
Eddie, as well as, A Waking Nightmare, 
The Messiah Complex, Rev. 9, Project 
44, Jackalopes, l Died Trying, M orphic 
Resonance, Splitt, Caje, Lowchain, 
Ludavico Technique, Seconds from 
Disaster, Enslaved to Mercy, South Gate, 
Regiment, Dissonant Hatred, Krimson 
Reign, Needless Guilt, Rewind, Diskreet, 
Metaphysical, Woe of Tyrants and Fourty 
Tour. This two day phenomenon, that 
features artists from Ferret Records, Metal 
Blade Records, Century Media Records, 
Prosthetic Records, Cleopatra Records, 
TVT Records, Listenable Records, and 
Lifeforce Records, with bands coming in 
from Norway, Pennsylvania, Kansas, West 
Virginia, California, Illinois, Kentucky, 
and New York. The show will ONLY cost 
a mere $ 1 5 dollars a day, with two-day 
passes running for a discounted rate at 
$27. Bringing in genres of music from 
all across the world, and from all across 
the United States, Dwell in Darkness 
II provides the best in hardcore, metal 
core, heavy metal, black metal, death 
metal, doom, industrial, and much, 
much more all for the cost of a 3 band 
club show. There will also be hourly 
giveaways, raffles, contests, festival shirts, 
merch booths, autograph sessions with 
performing artists, vendorville areas, 
and much, much more. Also on hand to 
complete your two days of metal will be 
SMNnews.com and SMN Promotions 
Staff, who will be flying in to meet and 
greet fans, and MC the event. Discounted 
hotels rates are available for traveling 
parties through the Red Roof Inn in 
Miamisburg, Ohio @ 937-866-0705 - just 
mention the group name of ‘Dwell’! 

More show information is available at: 
dwell indarknesS. SMN news. com. ^ 




So what’s the CliffNotes version of Light This 
City’s’ history? 

Laura: Mike, Ben, and I started the band in 2002, 
and we released “The Hero Cycle” on Reflections of 
Ruin records. There have been a couple of line-up 
changes and we are now a big happy family looking 
forward to touring a bunch on our new full-length, 
“Remains of the Gods,” coming out on Prosthetic 
Records. 

Why did you choose the name? 

Laura: To me, the name means to shed light on 
something; to reveal the truth, but a couple of the 
guys like .to see it as blowing up a city. 

I know you giiys recently had some line up changes. 
How has that affected the band, positively or 
negatively? 

Laura: The band feels much more solid and 
complete now that Brian and Nick have joined. 

Everyone is equally dedicated and excited about 
our future. Everyone will contribute. Another 
major happening in the LTC camp has been your 
signing to Prosthetic records. How did that come 
about, how does it feel to be on one of the biggest 
metal labels, and when does your first release with 
them drop? 

Laura: We had been talking to them for a while* bur 
it really kicked into gear after we sent them two of 
our new songs, and they decided to move forward 
with us. Of course we arc extremely happy to be a 
part of the label. They treat their bands really well, 
and give each a lot of focus. Our album comcsHmt 
May 17th. 

How does “Remains of the Gods” differ from “The 
Hero Cycle” musically and/or lyrically? 

Mike: Musically it is far more brutal, fast and overall 
more death metal-influenced, as opposed to the 


more hardcore elements of “Tile Hero Cycle.” 

Laura: The lyrics are way more pissed on this album, 
and as a result, they are extremely fasj, which gives 
me a good challenge. 

What topics do you cover abd ideas are conveyed 
with LTC lyrics? 

Laura: I talk about nay feelings towards religion, 
and how it can negatively affect people’s attitudes 
and actions. 1 do not see myself as a feminist by 
any means, but some of nty lyrics deal With societal 
brainwashing and conditioning in relation to the 
gender question. Greek mythology has influenced 
my lyrics to a great extent, but I try to tie ideas in the 
stories into relevant concerns and conflicts 1 have, 
rather than just relating the myth on a superficial 
level. And bn the whole, I like to explore my own 
tears, mistakes, and follies through my lyrics. 

Will RobotPlague be involved with the layout 
for “Remains of The Gods” or are other parties 
responsible this time around? 

Laura: We love our Mario, so of course we asked him 
to do it. And let me tell you, he captured the album 
perfectly. We sure worked him, though! 

Are you guys still running Reflections of Ruin 
records, and if so, what do you have Coming out 
in ’05? 

Mike: No, we aren’t. Ben ran R.O.R. with one of 
our previous guitarists, and when we parted with 
him Ben decided tq quit the label and then it 
basically fell apart. 

Laura, being a female vocalist in a largely male 
dominated scene, what has the response been 
like? Have you received a lot of compliments and 
support or is it more of the sexist attitude of “show 
us your tits!?” Does it bother you to have a lot 
of focus being on your gender, or do you think 


“I forget that it’s unusual 
for me to be a girl... 

I guess I would rather 
people focus on my vocals 
than my anatomy, but I 
do like to inspire other 
girls to get out and make 
music...” 

it helps inspire young women to get involved in 
metal/hardcore? 

Laura: The response has been great! I think some- 
people might have their doubts and biases at 
first, but I have gotten a lot of surprised audience 
members come up and tell me how much they like 
my voice and how much they liked the set. Your 
choice of quotes is funny, because: ! got that one the 
other day, but basically I just said, “Fuck you,” and 
it’s on with the show, no problem. I forget that it’s 
unusual for me to be a girl, so yeah, I guess I would 
rather people focus on my vocals than my anatomy, 
but I do like ro inspire other girls to get out and 
make-music, so it's a mix. 

How has the Northern California/ Bay Area scene 
influenced LTC? 

Mike; Metallica and Testament have definitely had a 
huge influence oh our sound. 

LTC is mostly definitely a metal hand, yet you 
are well loved and often considered a part of the 
hardcore scene. Do you feel more comfortable in 
one over .the other? 

Mike: We feel most comfortable when our audience 
. is just headbanging and enjoying the music. 

Laura: We embrace and enjoy the sense of 
community in the hardcore scene, but on a. musical 
level, the metal scene hits closer to home. 

Tour plans? 

Mike: We’re going on tour with Arsis and Through 
the Eyes of the Dead for a month in June across the 
U.S, and then we are going hack across the U.S. in 
July and August. 

Dream line up for a show? 

Mike: Metallica (pre 1990), At the Gates, The Black 
Dahlia Murder, Arsis. 

What hands are you really into right now? 

Mike: 1 have been listening to Nightrage a lot. 

Laura: I have recently been into Vehemence’s 
“Helping the World to See” and 3 Inches of Blood’s 
“Advance and Vanquish,” but we can always listen to 
the classic thrash albums in the van. 

Final question: why is Zed, the sexiest sexpot in 
NorCal no longer in LTC? 

Laura: He was just too sexy for us, I guess, 





don’t really listen to the tunes who knows, it’s just a 
label, and that’s all trivial. What matters is if people 
like it or not, they can call it country gore blues for 
all I care. 


So you guys are about to 
“The Archaic Abattoir.” How did the writing/ 
recording process for it go, how do you feel it 
compares to “Goremageddon” and what track are 
your most proud of on it? 

Heya, the writing process actually went really fast. 

We did (had to actually) write the whole record in a 
span of 2 months, which is the fastest for us so far. It 
actually went faster album after album. I think TAA 
is a more mature album than Goremageddon, it still 
has the same approach to brutality Goremageddon 
has, but it’s definitely more balanced, and the 
songs are worked out a lot better than we could for 
Goremageddon. We don’t like to repeat ourselves So 
we also incorporated some new things to the whole . 
thing. As to which track... That’s very hard to say... 
Each song has |l different feeling to it <St I couldn’t 
pick out a favorite track at rhis point.. 


You’ve had some line up changes over the years, 
which is always a challenge to any bands survival. 
Do you feel the present incarnation of Aborted is 
the strongest and best yet? 

Music Wise it’s definitely the strongest and best, and 
everyone is motivated to make the best out of what 
we can make from this band. We’ve always been a 
very hardworking (Sc independent band and that’s 
what mainly causes line up changes. Not everyone ; 
is dedicated 100% and you can’t work with people 
that share the same vision. Sometimes it’s musical 
differences, sometimes it’s just personal issues. 


How have the other members band obligations 
affected the schedule of Aborted? 

I would say none of the other band have, really 
hampered Aborted so far, we plan things way ahead 
so everyone knows when they need to be available <Sc 
that when the time is there to take the band priority. 
It works the same way with the other bands so; as 
long as you have a good understanding with each 


A long the same lines, you kind of get pegged as a 
Carcass “worship” band which is kind interesting 
to me* because I think you’re one of the only bands 
worthy of such a title. Most groups that carry that 
title only emulate the early years of the band, 
instead of their amazing later catalog, yet I hear 
you guys covering the entire spectrum, lyrically and 
musically. Carcass is definitely one of my favorite 
bands ever, so l definitely don’t say this lightly, 
but I think you are following in their footsteps 
very well, while also doing your own thing and are 
one of the groups that Can carry the torch high. 
Seriously incredible stuff. Was the groundwork laid 
by Carcass something you’ve always sought to study 
and utilize? 

We’ve always been big carcass fans, so off course they 
are a big influence in the band, we also listen to a 
lot of different things from extreme metal aside <Sc 
Carcass is one of the few bands that everyone in the 
band loves. We also admire the fact that they had the 
guts to renew themselves oh every record & not just 
write the same album all over, which is pointless. In 
that way l guess we are the same that we don’t want 
to repeat ourselves & try to keep things interesting 
along the way. No worries though, we’re not about 
to write a Swansong reedfd ;) Carcass is also not the 
only influence & the only thing we try to do with 
our musk. I don’t like plain* copycat’ bands & with 
Aborted we still try to create our own sound, and 
adding various influences from a lot of different 
musical planes, if it works, you tell me, haha. 

Artwork has always been an integral part of 
Aborted. Each and every release has featured an 
amazing layout, and I know you play a large role in 
that, as well as designing projects for other bands. 
What ideas did you have in mind when planning 
the look of “The Archaic Abattoir” and do you feel 
you executed those plans well? 

1 didn’t do the art for TAA, but l came up with the 
concept etc though. I don’t like to work graphic wise 
for my own bands for the cd’s at least, the merch 
I’ll gladly too but it’s just too stressy especially lately 
with all the work I’ve been having & all the plans. 

1 think Bjorn from K illustrations did a killer job 
in visualising the concept we had, it gives that gore 
feeling, yet very dark (Sc not just in your face/ oyer the 
top ‘lets take a corpse from the net’ type of imagery. 
The European version of the record has a lot of extra 
artwork&c we did a ‘abattoir deluxe’ version as well 
which has some more crazy shit in there, all in all 
I think the packaging for this record is clef the best 
looking we had so far. 

Your last couple records featured awesome 
multimedia portions. Is something similar planned 
for your latest? 

Unfortunately we didn’t have the plan to do this for 
TAA, but we’re working out a lor of bonus video 
things, like ‘the making of TAA’ studio report, and 
some more stupid stuff we filmed, to put on a DVD 
we’ll record later this year. It’s’ basically still in the 
planning phase but it should contain a 60 minute 
live show, all videos we shot (Sc some backstage bonus 


Why did you choose the title, “The Archaic 
Abattoir?” What does it mean to you? 

TAA is basically a concept title. The story being that 
the physician from Goremageddon got exiled in this 
old slaughterhouse, where he continued to perform 
his experiments. The Archaic abattoir takes you 
throughout the various rooms in the slaughterhouse 
(Sc discover the nice ‘n tasty things that went on in 
there. 


Aborted has done some label hopping through its 
existence. What factors led you to settle down with 
Olympic/Century Media and how have things been 
going with them? 

Well, as said we are a hardworking band and as a 
band grows, you need to work with the right people 
that can help you further. I think that Century 
Media is the perfect label for us and that they are 
doing a great job at promoting the band. Touring 
has always been very hard for us (Sc they’re making, 
everything possible so we’re extremely grateful for 
the chances we’re getting. Besides that everyone we 
know on the label is cool <Sc we like a great deal of 
the bands on there, which is a very cool extra. 


When it comes to classification, Aborted seems to 
get lumped into the “goregrind” category, which 
I’ve never really understood, since I’ve always 
considered you a death metal band and I mean 
you’ve got a lot of other styles going on within that 
death metal foundation. Are you bothered by the 
“goregrind” label or do you just shrug it off? 

Hehe, yeah, I don’t get ir why people ever labeled 
the band as being a grindcore or goregrind band. 

Yes we do use violent imagery, bur the music doesn’t 
have any tiling to do with the aforementioned genre. 
Honestly it doesn’t bother me much, maybe people 


there are no reasons 
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fun stuff along with the studio report, but more on 
that later. 


Any plans to tour the US in the near future? 

Yeah, actually we’re scheduled for a full US tour 
in October with Suffocation, Cryptopsy & Amon 
Amarth, the line up on this tour seems really 
amazing so we’re walking around with 24h hard 
ons right now, arid We can’t wait to get put there to 
do some touring. We never toured the US so it’ll 
definitely be another new experience. 


Alright, here we go with a horror related short 
answer Q&.A: 

Favorite horror/gore flick of all time. 7 The 
Reanimator - The Nightbreed 


To say that you are one of the most productive 
and hard working artists out there, metal scene 
or otherwise, is an understatement. Who/what 
exactly drives you to continually create and at such 
an astonishing speed, while retaining depth and 
power? 

I sometimes choose to believe that playing this kind 
of music is my purpose in life, being a part of any 
other world, like mainly the light world just doesn’t 
seem meant to be for me. I prefer to be a hermit, 
and everyday, every year, what ‘life’ and the shallow 
people in it have to offer interests me less and less, 
so I record and work bn new material/ songs every 
time 1 get the chance. I compete with myself, that’s 
what drives me, I constantly search for the songs that 
sound as close to my hatred, misery and feelings as 
possible, to express this as clear and dark as possible 
is what drives me, for all moods and visions in mind 
to tome out and be expressed, what feels and sounds 
like your fear and your nightmares is what drives 
me, however there are other days when I could care 
less, other days where I can take it or leave it as far as 
Xasthur and/or the ‘scene’ is concerned. 


Do you make a conscious effort to top yourself 
every record, or is it more of a natural evolution? 
What exactly is the writing process like? 

Yes, I do. I want each album to evolve as in 
becoming more abstract, more dark, but I also want 
to improve on musicianship, recording technique^, 
production etc. I don’t believe in remaining 
primitive. 1 have a lot of the sounds planned out in 
my head and I assort them like a puzzle and 1 need 
to unleash them, and then sometimes it starts out 
with one idea for a song and it leads to others that fit 
with that one idea, also. I’ve been 


Worst horror film you’ve ever seen? What Women 
Want, seriously... what the fuck is up with that? 

Best horror character from any franchise/time 
period? Dr West or Pinhead, obviously. 

Which horror series do you think needs to be retired 
ASAP? I think most are retired by now? If I have to 
pick one, the latest Chucky movies have been really 
bad, so they better stop with that shit. I enjoyed 
Freddy VS Jason, so I wouldn’t mind another of 
those. 

Creepiest scene ever in a film? The one with the 
dude with the axe and the cheerleader. 

Most classic setting for a bloodbath: summer camp, 
slumber party or the prom? 

Summer camp, obviously! 

Personal fave: vampires or werewolves? Why? 


\ 

Gnomes, they scare the shit out of me. 

Fulci or Argento? Fulci 1 

Craven or Carpenter? Carpenter, by far! 

Romero or Raimi? Hmm this is harder, but I’ll have 
to go with Romero. 

Barker or King? Barker 

Greatest Bruce Campbell line ever? ‘This is my 
BOOMstick!’ and ‘shop smart, shop s-mart’ 

Final words? 

Thank you tor the support & the interview! We’ll 
see you guys in CA in June when we play with 
Exhumed & later on the October tour! Anyone 
looking for merch can just look up the Century 
Media site, or our homepage: www.goremageddon.be , 
nudes are accepted;) R 


writing down fablatures for a while, I mix old ones 
with new ones* but this is only occasionally. 


Would you call any of the Xasthur records 
“concept albums?” 

Yes and No. A lot of the themes, ideas, writings 
and feelings can be similar from song to song and 
also album to album, but to make an entire concept 
album about one idea or emOtion seems limiting, 

I think the farthest example from a concept album 
would be Telepathic with the Deceased’, as the 
topics vary from one track to the next. However, the 
closest thing to a concept album would probably be 
a new one that hasn’t been released yet, it basically 
deals with your self destruction, fearing who you 
are, the useless person you became and the person 
you hide from, trauma from the past that won’t let a 
person have a tomorrow, this album is, for the most 
part, consistent lyrically, as one song picks up where 
the previous one left off. 


When it comes to production quality, you tend to 
go with the more raw and minimalist production. 
Do you feel that the more polished jobs ruin the 
effect and integrity of black metal or is it just the 
sound you prefer? 


I just have to work with what 1 have, l spend a lot of 
time and effort getting the best lean get out of what 
I have. I think black metal is more about atmosphere 
than production, personally, I don’t prefer a 
polished production and I don’t prefer a terrible one 
either, I prefer something in the middle, but I think 
other things are ruining the integrity of black 
metal. 


Are you a self taught or classically trained musician 
and which instrument do you enjoy working with 
the most? 

I am self taught, but I have also learned from 
watching others play in the past. I enjoy playing 
bass the most, even though sometimes I don’t have 
bass in my songs, sometimes I’ll substitute bass for a 
third of fourth guitar disharmony, or sometimes I’ll 
run out of tracks, but I can add a jot more to what’s 
already been done with the bass I feel, when the time 
is right, or need for it is there. 


An always popular debate is the effect of others 
work on ones own. Do you believe that by listening 
to other black metal bands/projects, yours will be 
tainted or are you inspired by the output of fellow 
artists? Do you listen to music outside of the black 
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metal realm or do you find 
influence? 

That’s a good question. For the 
I haven’t listened to other black 
as I used to, just because I fi 
do with my time, but. I thin 
between being influenced by other music and 
expanding upon what you’re hearing; you can 
hear possibilities and then make your own, yet 1 
don’t want to take much influence, I resent any 
‘clone’ comments that have .been made, because 
in all that l have done, nothing has been stolen 
or borrowed, I know that I have an unusual style 
of writing, different chords that might require 
6 fingers on a persons hand to play. Other than 
black metal, I do listen to a couple funeral doom 
bands and ‘drone’ doom type of bands, also 
Lycia. As far as industrial music, I am (for the 
most part) unfamiliar with it, I have only heard 
a couple acts like Velvet Acid Christ, which 
I appreciated, it was music that crushes your 
fucking soul, and also Aphex Twin, but that’s 
about it, 1 mainly listen to black metal, mostly 
depressing black metal. 


very solid year for you. What are your 
plans for 05 in terms of releases? 

I have a new full length prepared for 2005, the title 
(subject to change) is ‘Subliminal Genocide’, I would 
describe it as more of the old feeling of Xasthur 
meets the new sound and production of Xasthur, for 
the most part, I am pleased with it and am looking 
forward to it. Some older albums: will end up on 
vinyl this year, but I think ‘05 will be a slower 
year* and that’s fine, because I didn’t really set out to 
release a bunch of stuff in ‘04, it just happened. 

How are things going with Moribund Records? 
They definitely seem to be an excellent fit for your 
work/ideals and adept at accommodating your 
immense amount of material. 

Things are going fine with Moribund, I like their 
distribution. I am dead fucking serious about what 
I do and what I do musically and how I feel about 
making music, being on Moribund with their 
distribution sort of lets the scene know and reflects 
that Xasthur isn’t Just a hobby to me, its my fife and 
way of life. Musically, I want to succeed, I’m not 
going to let what I do get lost in the shuffle or end 


to 50, shit like diat is 
ends up having an impact on 
very few, it just might be time to poison outside the 
boundaries, besides the already poisoned. Moribund 
works hard and so do I. 

What are your thoughts on the black metal scene 
in the United States? Do you think the artists it 
produces are of higher quality than previous years, 
or do you see more falling prey to the theatrical 
trappings that are so commonplace here and 
abroad? 

I am beginning to appreciate the scene here in the 
US, there are some bands like Leviathan, Krohm, 
etc who are really doing some new and/or brilliant 
things with black metal without losing the roots of it 
in their sound, the scene here in the US used to be 
terrible about 4 or 5 years ago, but it’s getting better. 

I’ve read other interviews with you and it seems 
as though you have much more of a political 
philosophy that could be aligned as conservative 
and right wing. Are those tags you would feel 
comfortable with, or do you see your viewpoints as 
lying in a different arena altogether? 

My view points don’t have any label or tags for 
them, you can say they fall under the term/category 
of this and that if you wish, I’ve been asked my 
opinion a few times in other magazines and I gave it. 
I don’t believe in the weak enemies of black metal 
prospering, saying the enemies are Christian or 
Christianity seems too. vague; its more than that, as 
much as a liberal society ‘could’ benefit you or 1, I 
am against it because it gives freedom and rights to 
those who don’t deserve it, like junkies who over- 
breed and those whq need to suffer, I don’t believe 
love should be given to those just simply because 
they’re alive. The stereotypes of all races sickens me, 

I have found uselessness in all life and stand against 
human rights, call this whatever you will, yet I don’t 
think I really have any political themes in my music. 

Anything else you’d like to add? 

Thank you for the interview. ^ 


AN INTERVIEW WITH 

RONNIE JAMES DIO 

off, I just want to say what an immense it is to get 
to interview a living legend like you. I really appreciate 
you taking the time to chat with me. I’ve enjoyed your 
releases since my childhood in the early 80’s and it’s 
definitely awesome to get a chance to discuss your 
various accomplishments over the past 40 years and 
hear your insights on a multitude of topics. 

Well I appreciate the kind words Kirby and the 
important part of the “living legend” Comment is 
“living.” (laughs) 

(laughs) True, true. Was music prevalent in your life 
growing up? What was your childhood like? What 
factors led you to become a musician? 

I had great parents, parents who really supported me, 
and wanted me to having something more in life 
than just sports, which I was addicted to and still am. 

My father wanted me to have some sort of musical 
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education, and laid that on me. At five years old, I 
started on the trumpet, which really helped pave the way 
for me to become a singer. The same training I learned 
with the horn applied to vocals, and 1 still to this day 
have never taken a singing lesson. I listened to a lot of 
opera and classical music in my home, and I wanted to 
apply those styles to a heavier format. Music definitely 
wasn’t going to be my vacation for a long time, but after 
going to college, and playing in bands throughout that 
time period, 1 realized its what I wanted to do. 

How many instruments are you adept at playing? Is 
there any instrument you’ve longed to learn to play 
and/or perfect your abilities with? 

I always wish I could play violin. I love that sound, 
cello as well. Those two are amazing. 1 play trumpet, 
as I discussed earlier, and I’ve played bass in a few 
bands. I can write on the guitar and piano, and play 
a bit of sax too. 

Your lyrics have always had themes of fantasy and 
wonder. What text/authors/films inspire your writings 
and fuel your imagination? 

I read a lot of Sir Walter Scott, who wrote a lot of 
historical work. I liked science fiction and fantasy 
authors, like Edgar Rice Burroughs who penned 
“Tarzan” and a lesser known, but equally great series 
called “John Carter of Mars” and that really opened up 
my imagination. 1 definitely appreciated the Tolkein 
books, and later became a huge fan of Alan Deian Foster, 
who I actually got to personally know and my jaw pretty 
much dropped when I met him in person. It’s great to 
have heroes. So, those are some of the people who’ ve 
influenced me now and then. 

You’ve had a massive career and been involved with 
many different bands and projects. When you look 
back on everything, which are you most proud of? 

I’m not really a prideful person. I think I’m pretty good 
at what I do and I’m trying to get better at what I do all 
the time. 1 look at it as I’m not necessarily proud of what 
I’ve accomplished, but what I eventually will have to 
look back on. I think the part of it that made me most 
satisfied though, was the Black Sabbath “Heaven and 
HeH/Mob Rule” era. I mean, the band had pretty well 
died at that point and when I was lucky enough to join, 
and we got them back up to their rightful place, that 
meant a lot. There were a lot of roadblocks in making 
that record, and so it was great that we were able to 
overcome and complete it. It was a lot of ftin to make 
music with those guys. 

On a similar note, who’ve been some of your favorite 
artists to work and collaborate with? 

Ritchie Blackmore, because at the time I was newer to 
fame and notoriety. Ritchie is a superb musician with 
really high standards and to lx: pur in that situation 
at that time was really challenging, but it was also very 
important to me. I think when Ritchie started that 
project, he was really scared it was going to fail, and 
so to be a part of what made it a success meant a lot. I 
experienced something very similar when we made the 
“Holy Diver” album and I was carrying a lot of weight 
on my shoulders, and no one knew what was going to 
happen with the record, I was scared to death. 

I’ve always found it interesting how unlike most 
individuals who are part of a “super group” or well 
established band with famous musicians, who then 



leave, are dismissed, or the act disbands, the artist 
usually becomes washed up and/or has a floundering 
solo career. Yet, with Dio, you’ve scored your biggest 
and most well known hits, at least here in the States, 
on your own so to speak. I mean you definitely had an 
amazing band by your side* but still. I think it speaks 
volumes about your impact on the metal scene and the 
music world in general. How* do you feel about that 
assessment? 

I’ve always felt that I was really lucky to be part of 
three albums, at this point, that helped define three 
different generations. The second Rainbow album, 
the “Heaven apd Hell” record from Sabbath, and the 
“Holy Diver” album. They all were pretty amazing to 
me, but I think that all that it speaks of is my work 
ethic, and how great I want the albums to be for 
the aiidience, to connect with them. I also expect a 
lot of the people I work with, and when we worked 
on “Holy Diver” I got to work with some amazing 
musicians, some of whom had never worked together 
before, and I definitely feel we created something 
magical. I feel I’m gcxxl at working with people, and 
their idiosyncrasies and once you know a lot about 
human nature, it really makes things easier, and I 
feel that’s the one of the best attributes I have, and it 
shows in the music. 

With such a huge catalog of songs to choose from, how 
do you compose a set list? Do you like to throw out 
some “curveballs” for the audience? What are some of 
your favorite tracks to perform live? 

Well you know, you got to play some songs no matter 
what, I mean, it you don’t, 1 think you slap the 
audience in the face. For Dio, I’ll always do “Holy 
Diver,” “Rainbow In The Dark," “Heaven and Hell,” 
“Lak In Line,” “Stand Up and Shout.” Those are 
some of the ones we always do..Ot course, we listen 
to what fans tell us they want to hear, and we do our 
best to accommodate their requests. For myself, l 
enjoy performing “Heaven and Hell.” I also love “Die 
Young” which is a song from “Heaven and Hell” and 
a track Sabbath rarely did, and “Gates Of Babylon” by 
Rainbow that we only played once or twice. So I love 
playing those. Off the top of my head, those are the 
tracks 1 think of first. 


You recently release a live CD/DVD, “Evil Or Divine.” 
Do you see it as really capturing Dio in prime shape? 
That’s the way I view it. 

I was very pleased. We’ve recorded multiple shows in 
the past, and drawn from that, but l was proud that 
with this release, we just did one show. Everything 
was spot on and we didn’t hold back, absolutely no 
pitfalls, a magical night. 

I know you are involved with the charity, “Children Of 
The Night,” why was it created, and how people can 
donated and/or get involved? 

It was created by a woman named Dr. Lois Lee. I saw 
a pb*ce about Children Of The Night on 60 minutes, 
some 1 5 odd years ago. We were looking for a charity 
to give our time and money to. Dr. Lee went to bus and 
train stations and other areas where runaways, sexually 
abused teens and the like ate commonplace, often 
coming to Los Angeles with dreams of stardom, and 
ending up in the hands of a pimp who immediately puts 
them into a world of drug use, disease and prostitution. 
Some of these kids are just 14, and already are addicted 
to drugs, have AIDS and are out working the streets and 
Children of The Night seeks to put a stop to that. We 
definitely wanted to help out the group, as we felt then 
and now that children’s welfare is incredibly important. 
We admired Dr. Lee, who often put her own life at risk, 
by going up against pimps and drug lords, to save these 
kids. By providing money and public support, we were 
able to help build a school and home for the children, 
and it’s been great. It’s an ongoing struggle, and while 
the problem may never end, it can be slowed and people 
can be helped. Back in 1985, we did a project called 
“Hear ‘N’ Aid” that was part of Rock Relief for Africa. 
The metal guys did a song called “Stars.” We are doing 
a similar album for Children of The Night right now 
that will feature some great guitarists and vocalists on a 
collaborative track, as well as individual contributions of 
unreleased tunes from various bands. It will be a CD/ 
DVD combo when released, with a repress of the original 
and now out of print “Hear ‘N’ Aid” album, which was 
only released on vinyl, that’s how old it is. We hope to 
have that out this summer, but nothing is for sure right 
now. For more info on the Children of the Night charity, 
go to www.childrenofthenight.org 

How are things going with the: recording of your 
new album and what details can you provide for fans 
about it? 

Well right now, we are just writing and recording demos 
of the tracks. We won’t hit the studio until we get back 
from touring. It starts in June, and it’s mostly in Europe 
and Russia, with lots of summer festival appearances and 
American dates to follow after that* Of course, everything 
can and often does change so don’t hold me too much 
to that framework. 

Along current music lines, what bands are you into, 
and what do you think of the resurgence in the 
popularity of heavy metal? 

I’m glad that more attention is being paid to heavy metal, 
definitely good for all of us. I can’t say I’m too into a 
lot of what 1 hear, as there has been a lack of amazing 
vocalists and guitarists in recent years. I like A Perfect 
Circle and Evanescence. I mean I’m sure there are some 
bands out there I haven’t heard, and when we’re gone 
they’ll replace us, but for right now that’s all that springs 
to mind, 



not actually that bad in theory, but I’m not sure it will 
work in practice. I don’t know what the retirement 
fund/social support system is like in England, but we 
definitely need to revise ours. Any ideas? 

Hnim. I’ve seen the poverty and the people who are the 
victims of welfare cuts, iso 1 can only conclude that you 
could end up with a ‘third world’ society within a ‘first 
world’ country if Bush is allowed to privatize (Social 
Security). The privatization of former nationalized 
industries in England lias largely been disastrous, and has 
cost human lives in such areas as railway maintenance 
where the race for profits led to bad track maintenance 
and horrific rail Crashes. Do you really expect profit' 
hungry companies to put the welfare of the Social 
Security recipient first and foremost? 1 think not and, 
as per usual, Bush will be totally reluctant to clamp 
down on big business. We’re talking about the business 
of general well-being here, and I really think the U.S. 
should be looking toward increasing its benefit system 
on a national level rather than farming it out or cutting 
back. The cost of a simple doctor’s appointment in the 
U.S. is absolutely flicking ludicrous. Social security Isn’t 
bad in England, and at least (for now) we can get free 
doctors and treatment. I do not want private health care 
in England because once we go down that path, there 
will be snowballing shrinkages of the National Health 
Service, as the government I’m sure will start to cut off its 
funding. Scary stuff. 


Election Day, we discussed the political situation of the 
Bush administration. Now we have another four years, 
and plenty of ongoing issues with Dubya’s proposals, 
not limited to controversial selections for his cabinet, 
unrest in Iraq, and his plan to privatize Social Security. 
What are your thoughts? 

Disaster. I heard his first speech after he was sworn 
back into office, and there he is talking about trimming 
back Social Security even more. If you’re a struggling 
working person and you voted for Bush, shame on you! 
The Patriot Act, 1 think you’ll find, will get even more 
restrictive, I despair about things such as the woman’s 
right to an abortion and stuff like that being completely 
scratched out. 1 also fully expect Iran to fall into the gun 
sights sooner rather titan later. 1 think it’s a very sorry 
affair. What’s more, were finding that the whole thing 
about the church interfering on social issues is starting 
to creep in over here in Britain also. Tltat really gets on 
my neryes. 


AN INTERVIEW WITH 

BARNEY GREENWAY 


So how lire you doing today Barney? 

I am well, busy hut well Although I have really bad 
problems with electricity here in our house at the 
moment, so - click! - ha ha, it might go off at any 
moment. 


Last time we talked in Nov. you guys were still out 
on the road with Cannibal Corpse. How did the rest 
of that tour go? I remember we chatted while you 
were in AZ when your van broke down. I hope there 
were no further vehicle problems. How did this tour 
compare to your hist US venture? Any plans to return 
to American shores soon? 

Funnily enough, we did have more problems - to 
the point where we were almost stuck in a coach yard 
through the thanksgiving holiday, which would in turn 
make us miss bur plane back to England, l was really 
enjoying the tour, bur that whole affair was just plain 
miserable. Overall the tour was cool though - easily as 
cool as the one we did last time around. It seemed like 
people were hungry to see us because they know we 
totally go for it live - more so than most. We were aiming 
to come back fairly soon to the U.S. It just hasn’t worked 
out that way with tours being booked from this side of 
the Atlantic. Hopefully it will in September and with a 
different kind of tour line-up. Watch this space, I guess... 


1 guess my main issue with his current agenda is the 
Social Security issue. As a gerontologist, I can tell you 
that Social Security definitely needs to be changed. 

I mean it was a program modeled after Otto Van 
Bismarck’s 19th century retirement fund for soldiers, 
men who weren’t likely to live to the age of accrual, so 
Bismarck was definitely a genius in that aspect. Yet, with 
the advent of the New Deal and post-Depression politics, 
l dunk FDR knew Social Security would work hut didn’t 
consider the long term ramifications of it, especially 
when compounded with the advances in sanitation and 
health care resulting in prolonged aging and therefore 
more people in need of Social Security. Bush’s plan is 


It seems like Tony Blair is really unpopular with 
Europeans these days. Is it just because he’s so in lied 
with Bush or has his service been of poor reward for 
England’s general population? 


During our previous conversation, which was on 
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The Bush thing' definitely doesn't help him. I used to he 
a Labour Parry member, but the thought of him cosying 
up to Bush makes me feel sick. He’s betraying the party 
that I used to consider the way for equality and peace. 
Traditionally minded people within the Labour party 
are really pissed off. There are these real sinister new laws 
being squeezed through parliament right now - kind of 
similar to U S. anti-terror laws - that will allow ‘suspected 
terrorists’ to be placed under house arrest whom they 
have absolutely no evidence against them. Admittedly 
they’re having a hard time with the credibility of the 
whole thing, but I wonder where this is going to stop 
- imprisonment for protesting against pension cuts or 
something? I think, beyond the feelings of left-leaning 
people like myself, people find him a bit of a cover-up 
merchant and arrogant. That said, 1 wouldn’t want the 
Conservatives back at any cost. I still remember what 
their bullshit did to my family and the jobs within the 
city I live in. 


still have a hill album of tdbail left over from the last 
session. Ir comes down to not releasing too much stuff at 
once, so whenever w$ have a hole in the old schedule, in 
well go bashing out Minor Threat songs and the like. 


the album m the same way as all the rest - to do our 
absolute best when in the studio. Really simple: it’s fast, 
furious, progressive and hopefully something that really 
hits home about awareness, human itarianism, tolerance 
and equality. 


I read somewhere about a possible tour with Melvins. 
Might this still happen? 

At some point for sure, but not this year, ir depends 
how much time Buzz spends on making wacky home 
improvements. Ask Shane... 


You’ve got some guest spots on the new album 
including Jeff Walker (Carcass) and Jamey Jasta 
(Hatebreed). How did that go? Did you end up working 
with anyone else? 

Everything went swimmingly. They were all friends of 
ours to begin with, so ir wasn’t like we were just pulling 
people in just for the sake of getting someone else’s voice 
in there. Jeff lives near to that studio anyway, and Jamey 
was on tour with Slayer and Slipknot, so l just picked 
him up on his day off. Did we work with anyone else? 

Just the small matter of someone called Jello Biafra, 
who sang in a little-known beat combo called the Dead 
Kennedys... 


Recently, I read Albert Mundrians excellent history 
of death metal and grindcore, “Choosing Death’’ out 
now through Feral House Books. Of course, Napalm 
Death plays a huge role in this story, l would even go 
so far as to say that a majority of the book is about your 
band and its ups and downs. What was it like being 
part of this project, and how did you enjoy being able 
to relive the good times and vent about the had? Did it 
help to give you a great perspective about the impact of 
Napalm Death on the world? 

It was cool, I’m the sort of person that doesn’t get 
traumatized about digging up the past, and I’ll talk 
freely about stuff. 1 actually find it very therapeutic, 
and I’d rather people know about what goes on 
because it’s more frustrating when people don’t know 
the whys and wherefores of the way the band runs 
itself and what effects it positively and negatively. 
Especially when there’s a fairly major event to try 
arid explain away. Ir didn’t necessarily widen my 
perspective because I already appreciate how we 
got here and I still fee] qu ite hu mbled by the whole 
experience of being in such a hand. It’s still nice 
though to be held in such high esteem. 


So you guys are about to put out your first full length 
for Century Media, “The Code Is Red... Long Live 
The Code.” Why did you choose the title, and what 
can fans expect from your latest? How do you feel it 
compares to previous Napalm efforts? 

If concerns the whole. international security system of 
lights from blue to red - or something. Wiat the title 
is saying is that from the perspective of authority the 
code should always he red (i.e. highest alert) because 
that is when they can infringe upon and erode people’s 
liberties. Trie Human right to resist oppressive measures 
is such a precious thing, whatever politicians might tell 
you. Don’t think that The Patriot Act, or whatever piece 
of draconian legislation you care to mention, is really 
about the saving of lives. That said, I just want to point 
out that this isn’t solely an ariti-Bush thing; it’s aimed 
at heavyweight manipulation in all kinds of places. 
Compared to previous Napalm efforts, we approached 


l read on some message hoards and news sites that 
Napalm fans were pissed about Jamey Jasta doing a 
collaboration with Napalm. 1 don’t exactly understand 
why. Can you offer up any insight iri regard to this 
reasoning (or better put, a lack thereof)? 

Yep, some were - although 1 didn’t see the specific 
comments: I totally respect people’s opinions, but I 
think those opposed to it don’t actually realize that 
Jamey isn’t some new poster kid cm the block. He’s 
been there for years, used to put shows on for Napalm 
Death in his capacity as a promoter, and his band. 
Hatebreed supported us on a couple of those very 
shows. He’s a very lovely man and someone I consider 
to he a friend. 


Are you guys planning to do “Leaders Not Followers 
Part 3?” 

Yes, though when will be though, I‘m not sure. But we 


Closing words? 

See you all six>n hope folly. Hope you all enjoy the album 
and drink in its themes, K 
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CD & DVD Reviews 


Invocation Of Nehek 
Self Titled 
Prosthetic Records 

CT powerhouse Invocation Of Nehek 


shades with beautiful, yet savage sonic 
strokes. Like some kind of secondary 
soundtrack to Fantasia, “The Gates 
Of Oblivion” covers a breath of metal 
styles including thrash, black, power, 
death and doom with some acoustic 
breaks and strong melodic overtones 
amidst both the operatic interludes and 
apocalyptic assault of the main act. Ever- 
changing parts, stellar musicianship, 
and the dexterity and rive of a well 
tunes orchestral machine, Coram Lethe 
provide 10 good reasons on “The Gates 
Of Oblivion” as to why their takeover 
of the metal world is imminent. First 
Rate Recording, gorgeous gothic layout, 
and enough chops to fill a butcher shop 
make this a must have. 


Unearth fame) does a good job with the 
recording, though there are some hollow 
sounding spots here and there. The layout 
works but is nothing too write home 

about and I could get 


things stay 

a little more towards the spirit of bullet 
belts and spiked gauntlets than dunks 
rind Fred Perry jackets. Breakdowns still 
spring from the depths here and there, 
and they aren’t afraid to throw in some 
two step parts, but overall, the focus 


music dept to keep 
this band afloat, and 
swimming steadily in 
a sea of similar acts. 
When they switch 


ey swi 

into grind patterns 
and bust but brutal metal madness, 
with liberal sprinklings of mid 90’s core 
influence, everything works just right. 
The occasional falling prey to present 
trends is forgivable when compared to 
their more positive traits, and hopefully 
the latter is where 


Trivium 

Ascendancy 

Road runner Records 

Wow. That was my first thought when 

“Ascendancy” began and remained as 

my state of mind until the last chord 

was struck. Over 


remains on skin shredding solos and 
chunky thrash riffs which compete with 
double bass mayhem, hell spawned low 
end and vocals that alternate between 
demonic rasps and earth shaking bellows. 
The songwriting is especially strong on 
cuts like “The Decay,” “Drawing Blood 
From A Stone,” and “Beauty Everlasting” 
but some of the tracks really suffer from 
mediocre passages and overused ideas. 
ION also gives the old college try with 
some clean vo cals a nd while frontman 
Rob Carpenter shows he’s got some 
range, it probably would be wise to 
abandon further use of this melancholy 
moaning, as it really doesn’t fit with 
the musical dynamics of the band, even 
when they churn out pretty harmonies for 
accompaniment. Producer Ken Susi (of 


the course ot an 
hour, in twelve 
fractions; this 
Florida four 
piece absolutely 
demolishes the 
competition, be 
it established vets 


their allegiance will 
remain when it comes 
to the follow up. 
Invocation of Nehek 
have great potential; 

1 hope they continue 
to utilize and expand 
upon it. 


or rising stars. 
What makes 
their talent even 


Co ram Lethe 
The Gates Of 
Oblivion 

Crash Music is the incredibly 

Beginning with an onslaught of horns, young age at which they’ve honed it (all 
strings, and woodwind that quickly members in their late teens/ early 20’s) 

collide with rampaging drums, rollicking and this is only the second record put 

guitars, and ravenous vocals, Coram out in a fairly short existence. Starting 

Lethe paint majestic portraits in bloody off with the acoustic instrumental “The 
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more prominent 







End Of Everything/’ the softly strung 
riffs quickly segue into the bombastic 
storm of “Rain” which features soaring 
choruses, brilliant structure and a 
breakdown that will have dance floors 
moving worldwide. “Pull Harder On 
The Strings Of Your Martyr” follows 
and is another great example of excellent 
songwriting, with ultra catchy lilies, 
thoughtful lyrics and powerful playing. 
There is a first rate re-recording of “Like 
Light To The Flies” but the real gem 
here is the unbelievably radio friendly 

track “Dying In Your — — — — 

Arms.” Man, I must l l ■ 

have played this tune /[iu 

thirty times in a 

row when 1 received ( ■ ^ 

“Ascendancy.” A tale 

of jilted love with a » 

theme of personal Jprjj 

liberation has more Jrf 

hooks than the fV 

Cenobites of Hellraiser 


Corey Beaulieu and Paolo Gregolleto’s 
phenomenal bass playing by his side, 
who knows where he and Trivium may 
end up. They truly already at the top 
of their game with “Ascendancy” which 
is worthy of the highest accolades 1 can 
offer. Don’t miss out on this one. 

Urgehal 

Through Thick Fog Until Death 
Southern Lord Records 

One look at the cover of this record 


grade A solos. The production is good 
and a huge part of what makes this 
record great. If this had been of weaker 
sound quality, it would have sincerely 
hindered my enjoyment. As I said 
earlier, the tunes are quite long, but 
that fact does come to the bands aid, 
since you have a lot to choose from. 
Overall, I dug “Through The Thick Fog 
Until Death” a lot but I believe the best 
is yet to come from Urgehal. 


and you know exactly what you’re 

— — — getting: black 

metal. Corpse 
paint covered 
?*&.> faces wielding 
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y what you’re Skinless 

getting: black Skinflick DVD 

metal. Corpse Relapse Records 

paint covered Skinless is a band of many faces: the 

faces wielding on stage/on record killing machine, 

various implements the hard working act who’ve persevered 

of destruction through a multitude of line up changes 

and looking as and conflicts, and as “Skinflick” 
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fame, pulsating with 
a prominent bass lick, poignant words, 
and breathtaking vocal arrangements. If 
you’ve ever been betrayed by someone 
you loved and learned to overcome, 
you may have found an anthem with 
“Dying In Your Arms.” Thrash insanity 
continues with “The Deceived” and this 
never ceases to get my blood flowing and 
fist pumping. ...just awesome stuff. The 
closing effort “Declaration” is a real 
epic, topping out at more than seven 
minutes, each second jam packed with 
vocal tradeoffs, massive leads, an almost 
claustrophobic midsection, and the 
pounding outro. Frontman Matt Heafy 
is definitely a man to watch in the future 
of extreme music, as this masterpiece 
was crafted in his teenage years, l feel 
fans have much to look forward to from 
his later output. Of course, if he is able 
to keep the insane drumwork of Travis 
Smith, the ferocious six string skills of 


and looking as 
menacing as 
possible has always 
been a part of 
the music, and 
while it can be 


outright silly to most, the 

audio content of this CD 

shouldn’t be shrugged off due ^ 

to the theatrical nature of the 

booklet. Urgehal don’t break 

down any barriers or establish jj 

a new level of black metal, 

but they do a pretty damn PT 

good job playing a mix of 

the traditional raw style and 

more refined melodic variety. 

Think early Marduk meets late 
Emperor, sans keyboards. Lots 
of great harmonies emerge in 
the midst of all the brutality, 
with plenty of fast blast beats 
and screeching vocals. Nothing too 
incredible, and the formula can get 
repetitive, especially since the songs 
are so long, but Urgehal occasionally 
will step off the beaten path, and 
engage in well done breaks and some 


shows, gifted pranksters, storytellers 
and naturally gifted entertainers. This 
DVD is well worth the purchase for the 
stellar live performances, rare videos, 
and candid interviews, like most band 
DVD’s, but 


v/fttrPu: ♦ 
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the deal is 
sweetened 


behind the 
scenes footage, 
tons of bonus 
goodies and 
astounding 
artwork 
courtesy of 
Orion Landau. 
All the hits are 
here from “Our 


classic “Crispy 

Kids” and everything in between. 
Whether you are a long time fan or 
just discovered the joy of Skinless, this 
DVD is a mandatory purchase for the 
gut wrenching sounds and abundance of 
laughs it produces. R 
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CIPHER 

SPREADING CHANGE 
THROUGH SOUND... 


1 


By Brian Peterson 

efore writing songs about 
the murdering of girlfriends 
became all the rage, the 
majority of hardcore bands 
used to have something 
valid to say, either from social, political 
or personal perspectives. As the 
genre increasingly moves under 
the radar of mainstream influence, 
however, the lack of true topical banter 
has become all the more apparent. 


There are exceptions to this 
trend, though. Cipher, a New 
York based five-piece, being 
one of the main anomalies. 

Forged under the idea 
that communication and 
social critique is of the 
utmost importance, Cipher 
has spent the past several 
years attempting to rekindle 
the flames of debate and 
compassion which once 
fanned so bright in the 
hardcore scene. Armed with 
a nuclear powered assault 
of intelligent lyrics and awe- 
inspiring musicianship, 
Cipher has continued to 
expand its ever-devoted fan 
base through word of mouth 
based on its passionate 
performances and ability to 
inspire discussion in nearly 
every venue or basement 
from the Pacific to the 
Atlantic. 

After putting out a few self- 
released records, Cipher 
has now joined forces 
with Uprising Records in 
a joint effort to bring its 
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most challenging artistic 
endeavor to the masses, 
Children of God’s Fire— a 
full-length equally epic in 
political scope as it is in 
high-wattage destruction. 

The final result is a perfect 
cohesion of the group’s 
intelligent and inspirational 
lyrics with a brutal bevy of 
riffs and rhythms that draw 
comparisons to Diliinger 
Escape Plan, among other 
esteemed purveyors of heavy 
music. Rather than mimic 
a pre-fabricated sound, 
though, Cipher harnesses 
its influences, while taking 
note of other musical fabrics 
to weave a tepid tapestry 
of crunching sonic storms, 
which offer the listener a 
chance to open their minds 
as easily as bobbing their 
heads. 

Cipher’s front man, Moe 
Mitchell, recently sat down 
for a chat about the history 
and evolution of his musical 
outfit, as well as other topics. 
Mitchell is a very serious 
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individual, who has a very 
serious message to spread. 
While anti-capitalist rhetoric 
might come off cliche with 
countless punk bands 
throughout the history of the 
genre extolling those virtues, 
there is something about 
Cipher’s take on it seems a 
bit more focused and real. 
Regardless of one’s opinion 
on the issue, those interested 
in hardcore - or music in 
general for that matter - with 
a heart and a message 
should take note of this crew 
of amiable, well-rounded and 
very serious individuals. 

Why did you guys choose 
the name Cipher for 
your band? What is 
the significance to the 
name? 

We started out when we were 
pretty young. Before we were 
known as Cipher we did this 
spoken word thing. One of 
the pieces I read was called 
"Ciphers of Influence.” When 
looking for band titles that 
name stuck. Phonetically, 
we liked the way the word 
"cipher” rung. Also, we liked 
Cipher because it has so 
many meanings. It means 
"circle or circuit.” We view 
the band as a collective, a 
unit, a tight circle, it also 
means zero or nothing. 

When you’re constantly 
marginalized by society you 
often feel devoid of value or 
without meaning. 

You guys have spent 
several years building 
up a strong, grass-roots 
following on your own 
before inking your deal 
with Uprising, which 
allows for a larger 
distribution of your 
music. Can you describe 
the path you guys have 
taken to get to where you 
are now? 

I think our story is different 
than a lot of other bands. We 
grew up together. Danny 
and Krys have known each 
other for more than twenty 
years. We wrote music 
together in middle school and 
high school. Sometime in all 
that we found the hardcore 
scene. So, we started off 
on our own and we later 
found the hardcore scene. 
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We were impressed and 
influenced by hardcore’s 
D.I.Y. ethic and anti-corporate 
sensibilities. As we matured, 
our music took on a more 
and more serious tone. As 
we grew more politicized, 
so did our music. So, if you 
listen to our first recordings 
in ’95 or ’96 you’ll hear 
tremendous growth musically 
and politically. Our popularity 
would come in ebbs and 
flows. We’d build momentum 
for a year and stop playing 
for six months, or me and 
Danny would go away for 
college. After our U S. tour 
in 2000 we decided we were 
going to take a break and 
get our stuff in order so we 
can tour indefinitely. Later, 
we recognized the need for 
better distribution, which 
found us at Uprising. It took 
us over a year to write and 
record Children of God’s 
Fire. We decided to take 
such a long hiatus because 
we didn’t want to once 
again build momentum 
only to stop. We needed to 
make sure everything was 
in place for us to make this 
thing sustainable. We were 
grateful to see how patient 
our fans were. Now that we 
resumed playing with tons of 
new material our former fan 
are still coming out. There 
are kids in their twenties that 
started listening to us when 
they were 1 2 or 1 4 and 
they’re still coming to shows. 

How did you get hooked 
up with Uprising 
Records? What made 
you decide to work with 
them in terms of getting 
your music and message 
out there to folks? 

Sean from Uprising got 
our record, Antidote, while 
we were on tour. When 
we came back we saw 
emails and voicemails from 
him. He was sold when 
he read a Frantz Fanon 
quote in the liner notes. He 
wanted to release more 
political records, but at 
the time everybody was 
more interested in talking 
about killing their girlfriends, 
[laughs] So, he was excited 
to see a band that was 
doing something different. 

We realized that if we were 
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“He was sold when he read a Frantz 
Fanon quote in the liner notes. He 
wanted to release more political 
records, but at the time everybody 
was more interested in talking 
about killing their girlfriends.” 


going to survive as a band, 
we needed distribution. Our 
fans were not able to get our 
music and it was becoming 
an issue. We simply could 
no longer run a completely 
DIY operation. We talked to 
a bunch of labels, but I think 
most labels didn’t know what 
to do with us. Our politics are 
so intense and our music is 
different. It took a label that 
shares our political vision to 
understand exactly what we 
were trying to do. 

What changes have you 
specifically noticed in 
hardcore over the past 
few years? How has 
Cipher tried to challenge 
or combat the corporate 
influences in hardcore? 
We try to stay consistent. 

So, when people see us at 
basement shows or other 
D.I.Y. shows it’s because we 
want to be there to support 
these venues. When we play 
benefits that bring attention 
to issues and causes that 
we believe in we’re also 
making a statement about 
the corporate music culture. 
We’re also calling on other 
artists to do the same. We 
discuss these issues during 
our sets. We pay special 
attention to the misogyny 
in hardcore. When we see 
fighting and disrespectful 
dancing to us it’s nothing 
more than a male ritual, 
a demonstration of male 
domination in the scene 
as well as in the world. A 
product of the corporate 
influence is a shrinking of 
the critical space. So, by 
critiquing our environment 
and calling on our audience 
to think critically, we’re 
combating the dumbing 
down effect corporate 
influences have. 

What would you say is 


the overall message you 
are trying to get across 
to people with this band? 

Oppression is unacceptable 
and there’s something each 
of us could do to challenge it 
and construct a better world. 

How well do you think 
your message has been 
received in the hardcore 
scene during such a 
predominantly apolitical 
time for this style of 
music? 

It’s being received very well. 
It’s an alternative to what’s 
out there. People are tired 
of the clichbd metal-core 
stuff. They don’t want to hear 
some kid whining about his 
relationship. They are tired 
of the misogyny. So, this 
apolitical scene has allowed 
our work to contrast heavily 
from everything else out 
there. And it’s more than 
simply the message. What 
we do is merge this message 
with music that is also cutting 
edge. Some political bands 
are musically mediocre. 
People are only into them 
because of their message. 

We wanted to create brilliant 
music as an appropriate 
complement for an involved 
message. 

Can you describe the 
process you went 
through in creating the 
new album? How did you 
come up with the overall 
theme for the record? 

We made an assessment of 
where we’ve been, where 
we were at the time, and 
where we were going. We 
critiqued our politics, our 
process, and our music in 
a holistic way. After that 
assessment, we were in 
a position to vision what 
eventually became Children 
of God’s Fire. The concept 
and title of the album had 


existed in a skeleton version 
earlier. We usually plan two 
records ahead. But, in order 
to really put together what 
the record was going to be 
we had to be deliberate. So, 
we worked out the amount 
of tracks we wanted and we 
immediately began writing 
the new material. We didn’t 
want to recycle tons of old 
tracks and pass it off as a 
new record, so every track 
except one was written 
throughout one continuous 
process of song writing that 
lasted several months. Since 
we were writing a concept 
album where each track is 
interdependent we wanted it 
to feel like that to the listener, 
instead of some random 
accumulation of songs. As 
we jammed on the music, I 
began to write sketches of 
each song. So, before we 
even finished writing all the 
tracks we had the conceptual 
landscape in place. Song 
titles, order, meanings, etc. 

As we began to finalize 
things, we allowed room for 
growth and change. And as 
events in the world changed, 
we were also changed. 
September 1 1th, the war on 
terror, the war on Iraq, the 
elections... were all part of the 
political environment under 
which this record was made. 
As news came out, the tone 
of the record evolved. So, 
up until we reached the 
studio we were changing 
songs, concepts, and the 
song order. Once we got in 
the studio we realized that 
we were taking a lot since 
the album would be clocking 
in at more than an hour. 

We didn’t initially intend it to 
be that long, we just didn’t 
fight it. We embraced our 
guts and tried to ignore 
convention and be as free 
musically as we had the 
resources to be. We wanted 
this record to be a radical 
message in a very apolitical 
environment politically. I 
think this record is by far our 
most daring, radical, and 
consistent offering. 

What were your main 
influences in terms of the 
sound you came up with 
on the new record? 

It’s hard to say. When I’m 


“We believe the most oppressed 
people are usually women, 
non-American, non-white, and 
poor. So, it’s the role of all of us 
interested in liberation, to be in 
solidarity with these communities 
and support them as they create 
autonomous spaces to deal with 
their situation.” 


writing iyrics 1 don’t listen to 
any lyric intensive music. 

No hardcore, no hip-hop. 
Usually I try to listen to jazz, 
old R&B, and 1 borrow a lot 
of music. I do this so my 
lyrics can be influenced 
in fresh ways as I write. 
Otherwise another band’s 
music slips into your work. 
Maybe it's a vocal rhythm or 
a word that slips in to your 
subconscious. We made a 
concerted effort to write stuff 
we wanted to hear. And we 
wanted to challenge metal 
and hardcore cliques. We 
don’t want to sound too 
influenced. You shouldn’t be 
able to listen to our music 
and hear our influences 
directly. Our influences 
should color our music 
gently. We work that into 
our process. 

Looking back, how have 
you guys develops as 
musicians/artists over 
the course of Cipher’s 
history so far? How has 
this growth developed 
Into the sound of your 
new record? 

We are becoming more 
and more confidant as 
individuals and artists as 
we develop. You can hear 
it on our recordings. I think 
politically, this record is 
much more direct than our 
other recordings. Musically, 

I think it’s a lot heavier, 
more technical, and more 
melodic because we are 
more comfortable with 
experimentation. We do a 
lot of experimentation with 
sounds and song structures 
on this album. We’re not 
trying to write radio songs. 

We set out to write an album, 
a whole program. So, you’ll 
hear African drumming on 
this album, and you’ll hear 
piano and organ, and you’ll 
hear the heaviest break 
downs juxtaposed in between 
these sounds. This album 
was a huge undertaking. 

We put a lot of care into 
crafting it. We wanted it to be 
the heaviest thing out there 
yet have musical nuance. 

We wanted to develop a 
concept from ground up. 

So, with this album, 70% of it 
was written all together. It’s 
an hour long program. But 


there’s no filler. Every song is 
unique and important to us. 
We incorporated everything 
we wanted to. We even have 
a verse by MF Doom on 
this record. So, it’s really a 
diverse musical experience. 

What is the meaning 
of the title of your new 
album. Children of God’s 
Fire? 

It’s a direct quote from 
a priest in Brazil during 
the slave trade. He was 
referring to African slaves as 
the “children of God’s fire." 
When he refers to God’s fire 
he is referring to oppression. 
The way he explains it, a 
people's experience of 
oppression illuminates them. 
They come out on the other 
side sublimely positioned 
to destroy the very system 
of oppression they 
experienced. If this is true, 
the world needs to listen 
to the voices of the most 
oppressed people. We 
believe the most oppressed 
people are usually women, 
non-American, non-white, 
and poor. So, it’s the role 
of all of us interested in 
liberation, to be in solidarity 
with these communities and 
support them as they create 
autonomous spaces to deal 
with their situation. 

Obviously, the election 
of Bush seems to be 
a set back for a lot of 
progressive people. 

What is your take on how 
the election went down? 
Honestly, I was disappointed. 

I wanted Bush to lose. It 
wasn’t that I wanted Kerry 
to win; I just wanted that 
particular bastard to lose. 


Everything that happened 
during the actual election as 
far as irregularities was to 
be expected. There was the 
usual disenfranchisement 
of black people; the typical 
fear tactics— all that stuff was 
there. The lying and the 
abuse of official government 
agencies for electioneering. 
This happens in every 
country, so it’s nothing 
anyone should be surprised 
about. People have this naive 
belief that the U.S. is the most 
just and democratic country 
on Earth. So, a lot of this 
stuff does come to a shock to 
many of us. I hope that one 
development from this loss 
would be recognition from 
the traditional left that their 
methods are not working. If 
the project is some egalitarian 
justice, things are not working 
out. I believe the second 
Bush administration will 
force traditional liberals to 
take on more radical and 
militant organizing in the face 
of this fascism. I’m happy 
when people lose faith in the 
system, it is only then, once 
you’re no longer sold into the 
American dream, can you 
begin to truly have your own. 

What do you think is the 
best thing for people 
to do that want to get 
involved with political 
change from here on out? 
Grassroots, local, 
autonomous organizing in 
your own community. This is 
the future of social change. 

What are your feeling on 
the corporatizing of the 
world that seems to be 
going on? For instance, 
there are McDonalds and 


blue jeans popping up 
in seemingly all areas of 
the world. How and why 
is this happening and 
what do you think needs 
to be done about it? 

It’s globalized capitalism! 

Until we build autonomous 
alternatives to McDonalds, 
there wiil always be 
McDonalds. Until we 
destroy the foundation on 
which a McDonalds rests 
we’ll never stop the trend. 

The fight cannot simply be 
against globalization. The 
fight can not be simply for 
a more humane capitalism. 
The problem is capitalism. 
The globalizing feature of 
capitalism we experience is 
called “globalization.” Trying 
only to fight that feature alone 
is simply treating a symptom. 
So, we need to look to 
examples like the Zapatista 
movement in Chiapas, 
Mexico, where they reject 
everything form the state and 
build their own reality. In their 
reality McDonalds cannot 
exist. It’s an impossibility. 

What do you hope people 
come away with after 
checking out the new 
record or seeing you 
guys play a show this 
year? 

If they could come away with 
new questions in their mind 
about themselves and their 
environment we'd be happy. 

Where do you see the 
band moving from here 
on out? 

It’s really hard to tell. 

We’re planning on touring 
endlessly until we’re tired. 

We want to be a catalyzing 
force that inspires more 
people to tell their stories. 

We want to inspire others 
to, in the face of so much 
state sponsored fear, to 
tell the truth. And we want 
to merge political action 
and grassroots organizing 
with art. I think its time that 
people heard unapologetic, 
authentic responses to the 
machine. If we can signify 
such a response in the ear 
of our listeners, then we’ve 
met our goal. 
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Note from the editor: You will notice that Jack makes refer- 
ences to The Big Takeover several times in this column. If you 
are not familiar with The Big Takeover ; it is an independent 
underground music magazine that Jack publishes. We at AMP 
Magazine regard it as one of the most intellectual and well done 
celebrations of music in print , and if it has some how eluded you 
to this point in your life , it is well worth searching out and dis- 
covering. 

The Cancer Strikes Again: Another Bankrupt- 
cy Rips Through the Small Press/Music Busi- 
ness, and Why Subscriptions Help 


W e often get an email in our The Big Takeover office that says some- 
thing like "I'm glad to keep supporting your efforts. I've been buying 
your magazine at (such and such store). Signed, Mr. X." My reply is 
always the same. 'Thanks for buying the mag, that's really great of 
you! Glad you like it. That's an honor! But if you really want to support us, if 
that's your fondest intention, the best thing you could do for us is to subscribe 
instead." Their reply is usually, "Isn't it the same sale?" To which I then respond, "I 
know it sounds the same, but it isn't. Only a third or less of the money from a 
store sale filters back to us. And that's if we actually get paid at all." The reply to 
this is shock and dismay-and usually a check or web site order for a subscrip- 
tion. 

The "and that's if we actually get paid at all" line is not a cynical one, either- 
that's one borne of experience. And sadly that ignominious experience has 
reared its repulsive head. Unlike the bad-enough scenario posed to Mr. X, for a 
large chunk of magazines we sold these last 12 months in stores, we were paid 
exactly zero. Of course we had to pay to make them and to truck them in the 
first place-yet we got nothing in return. So in that sense, compared to a sub- 
scription where each copy represents a pre-paid sale in our pockets, these sold 
copies ended up netting us negative 30 percent or thereabouts! Nobody could 
stay in business long that way! 

You may have noticed that the price of The Big Takeover magazine has gone 
up a buck, and that's with extreme regret. In truth, we've been fighting such an 
increase for some years, as regular rises in our costs for printing, paper, and 
shipping have been nibbling away. That's just the natural influence of inflation. 

But there's also a more immediate, insidious reason for the increase. It affects 
not only The Big Takeover magazine, but also dozens of others like us. It is the 
bankruptcy of one of the biggest distributors we and our peers have dealt with 
for years, Desert Moon out of New Mexico. Until issue 54, Desert Moon was the 
biggest distributor for Big Takeover for well over a decade, not only because of 
the 1500-2000 copies they moved for us to their client network of independent 
small-chain newsstands, coffee shops, and little book stores, but because they 
regularly also put 4000-5000 for us into the Borders chain. There is no way to 
sugarcoat this, so we'll just state the fetid financial facts: They went out owing 
$16,000 to The Big Takeover, and another $654,000 or so in general to other 
publishers. That's a lot of pain and misery out there. 

Desert Moon went out of business late last year as we went to press with 
issue 55. A couple of its employees then claimed they had bought the busi- 
ness, but under terms they maintained meant that they didn't assume the for- 
mer owner's debts-which went into receivership. This "arrangement" as stated 
smelled pretty bad, and not surprisingly, former suppliers were reluctant to con- 
tinue to send still more magazines, office staples, or services to the "new" 

Desert Moon that magically didn't owe-at least in their view-for the previous 
unpaid invoices. Borders themselves patently refused to deal with Desert Moon 
any further, thus removing the bulk of their trade. So starting with these obvious 
twin detriments, the new "owners" proved as inefficient or corrupt, or both, in 
the few months they were in operation as their former "boss" had been, and 
were forced to shut their doors permanently in late March. All this meant is that 
they'd extended a bad farce one more magazine cycle for anyone who contin- 
ued doing even diminished, non-Borders business with them. And in the end 
they turned out to be as patently dishonest as their "former boss" or the rest. As 
always seems to happen, one mag I know received assurances less than a 
week before the closing that the company was still there and making a go of it, 
all the while being implored to send his new issue. A few days later, both their 
phone number and 800 line produced automated disconnected messages. And 
in behaving so disreputably to the end, insisting that their continued viability 
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was assured, both daddy and Jr. Desert Moon were just the latest in a long line 
of shysters. 

We last addressed this topic in The Big Takeover pages seven years ago in 
issue 42, the last time there was a hit this big across the industry. (See 
"Bankruptcy and Its Continuing Effect on Underground Music Commerce," page 
12 of that issue.) That was back when our biggest distributor then, Fine Print in 
Texas, as well as our third-biggest Canadian distributor, Cargo Canada (who 
also distributed indie records, not just mags), both pulled the same disappear- 
ing act-now you're owed money, now you're not! Two other CD distributors that 
we didn't deal with, Alliance and Feedback, also went out of business at that 
time. These bankrupt (in every sense of the word) concerns left behind a huge 
pile of unpaid 1997-1998 invoices to labels and publishers across North 
America, including $9000 owed to Big Takeover. In that issue, we did the math 
on just that $9000 that was owed to us, a pittance of the overall uncollected red 
ink. It meant that music fans spent around $18,000 buying about 4500 copies of 
our issues 40 and 41 , around half of which, was our cut. We got $0 of that 
$18,000 willingly and lovingly spent on the fruits of our passion. This $9000 was 
in turn supposed to cover the $6000 we spent, upfront, in printing those 4500 
heavy magazines and shipping them to Texas and Montreal. So out of that 
$18,000 spent on us, we didn't get a plug nickel, and instead ended with a neg- 
ative balance of around $6000. 

Extrapolate that across the board, and you see the kind of financial stress 
such continual bankruptcies cause your favorite mags and indie labels. That 
year, 1998, indie labels and mags folded in droves, or drastically curtailed oper- 
ations. (I noted at the time that according to Cargo Canada's court filing, they 
owed Epitaph Records $400,000. At about $8 a pop wholesale back then, that 
was around 50,000 LPs Epitaph sold at $16 per in Canadian stores, yet they 
and their artists got zero of the roughly $800,000 spent on them north of the 
border! And it was around then, I recall, that former indie giant SST seemed to 
disappear.) 

If you're familiar with bankruptcy, you know what will happen now with Desert 
Moon. After Chapter 7 is filed, the company's few liquid assets will be sold off at 
auction, but these usually don't amount to much. At the court's direction, the 
bankruptcy trustees can sell the firm's office furniture, computers, copy 
machines, and telephones, and in rare cases the building itself if the space 
wasn't rented. But that won't get you far. Typically the liquidation of such assets 
will only net around 10 or 20 percent (or less) of the outstanding debt left 
behind to creditors. And even this fraction will never end up in the pockets of 
the people who supplied their products, services, or inventories. It will go 
instead to the banks that lent money to the struggling firm, however risky that 
was! Banks are "secured" creditors, which means they insisted on and are enti- 
tled to such collateral as part of their loan agreements. So what you get, if 
you're not a bank yourself, is roughly a dozen official-looking statements in the 
mail over several years from the judge presiding over the liquidation. But what 
you'll never get is a check, not even for 20 cents. You get bubkas. What a waste 
of postage. 

(But the people who formerly owned the companies usually do pretty well for 
themselves, anyway, as we've seen not only in the lives of former distributor 
crooks, but in the more widely publicized mega-corporate failures. See the edi- 
torial following this one. Since a corporation is a fictitious entity, it goes out of 
business, but the owner's individual assets bought with the company's pro- 
ceeds while it was being run into the ground are largely protected-even houses, 
vacation homes, fancy cars, boats, and jewelry. And start a new business soon 
thereafter? Sure! There's no legal recourse to stop you, and your creditors are 
prevented by your filing Chapter 7 from suing! How neat and tidy!) 

You might ask, how many times have these distributor bankruptcies hap- 
pened in the nearly 25 years we've been publishing? The answer is dozens. 
Here's just a small tip of the iceberg roll call of some who have left labels and 
publishers holding the bag: Faulty Products, Systematic, Cargo U.S., Twin 
Cities, Jem, Rough Trade, Bonaparte, Greenworld, Kaleidoscopic/International 
Record Exchange, DNA, Groovy Times, and only a year or two ago, See Hear. 

You may ask, how does this happen, and keep happening? Are we, and other 
mags and labels, stupid? Do we keep falling for the same parlor trick? The trou- 
ble is that we have no ability to change an entrenched, rotten system. As I said 
to a colleague recently, the problem is that no one has explained to me how we 
can distribute very far without distributors! Of course, whenever possible, we do 
try to deal directly with stores, cutting out this needless middleman and the 
extra costs for both their cut, and the inefficiency and waste of a second round 
of UPS shipping. (And if you're a store reading this, we hope you'll consider 
doing that now with at least your favorite regular publishers and labels if you 
haven't previously.) The trouble is that most such stores are reluctant to have so 
many invoices and have to deal with so many different people. For the same 
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reason that the average Joe or Jill goes to one supermarket and fills up their 
cart there, rather than the old days of going to the butchers, the cheese shop, 
the dairy, the liquor store, the bakery, the deli, the seafood store, and the drug 
store, book stores and record stores prefer to order all their books, mags, and 
CDs from one place; to get one box from the truck, pay one invoice, and make 
returns all to the same place. When you consider there're more than a thousand 
such small labels and publishers, you can see why they'd prefer that. Also, 
when trying to decide on how much if any to order, it's much easier to take one 
call from a distributor's salesperson, and have them pitch the latest wares com- 
ing out on the market, than it is to take a few hundred such calls for sales then 
later payment. So labels and mags soon learn that if you want your product in 
the stores, particularly the bigger ones, distributors are the only way you're 
going to get into most of them. 

And that's a shame. Our best stores are not surprisingly the ones we deal 
directly vyjth, even big chains like Tower Records and Newbury Comics. Buying 
direct not only saves them and us money, but also makes them more attentive 
and attuned to the products they sell. How I wish that Barnes and Noble, 
Borders, Schinders, Books a Million, and B Dalton's would come up with a simi- 
lar enlightened strategy, and have us similarly ship to them directly. Like Tower 
and Newbury Comics, the dispensing of the middleman means they pay less 
and we get more. 

But uptil such a day, if you want to get into these chains, as well as all the 
non-chain stores that use distributors, we are stuck with the unreliable, here- 
today gone-tomorrow companies between us and them. And we can merely 
hold our breath and hope that these distributors will remain competent, honest, 
and well-run (that they don't expand too quickly and get stuck with the sort of 
debt that leaves them at risk of foreclosure), and that they continue to pay us- 
however late, and however pocked the check becomes with fees, charges, or 
returns based on affidavits we can only take in trust as opposed to the evi- 
dence of ripped covers. 

As for the poor terms we're stuck with from these same distributors, we have 
so far been unable to change such take-it-or-leave-it consignment policies. For 
at least these last 25 years, all magazines and records from independent con- 
cerns like ours have been taken purely on consignment, on minimum 60-day 
terms-first to the distributor, and then from there, similar terms are extended by 
the distributor to the CD, book, and magazine stores. (So if such stores default 
first, even an honest distributor has trouble paying you.) Nothing, it seems, is 
paid up front, to anyone. The terms can be different from distributor to distribu- 
tor, but the bigger the outfit-i.e., those that get your mag or CD into the biggest 
chains named above-the more onerous these terms tend to be. 

For example, Desert Moon's terms meant that they paid you for an issue 60 
days after the arrival of your next issue in their warehouse. So if we shipped 
them issue 54 in May of 2004, we were not due to be paid for any of its sales 
until February 2005, two months after they received issue 55 in December 2004. 
The rationale behind this is that since the stores they sell to also pay on a con- 
signment basis, that means that stores end up taking credits for unsold months 
and months down the line when they finally purge them from their shelves. I.E., 
just because some distributor took 1000 of your mags or records and shipped 
them to 100 stores, leaving you with a lovely little invoice that says you're owed 
$2500 or so, in the end, these stores will end up sending back between 20% to 
50% of what they ordered because no one bought it, and so you'll collect only 
50-80% of that invoice, if they pay. (For us it's closer to 80% because our overall 
"sell through rate" is uncommonly high; Perhaps that's the one benefit of being 
semi-annual; you don't have a new issue that steps on the last one so quickly, 
prematurely cutting off its sales.) For mags in particular, the arrival of a new 
issue on the shelves typically sparks mass returns of the previous one still lying 
next to it, un-bought. So that's the rationale for this great delay in payments of 
distributors to publishers, to two months after the next issue. (For labels' CDs, 
it's more typically net 90 terms. That's better but also pretty damn slow.) 

From this sad scenario, it's easy to see four things: One, all the risk accrues 
to the label or publisher, as they have to pay to press their mags or CDs upfront 
to meet the standing orders of the distributors, and yet there is no guarantee 
that your products will sell once they get to the stores-and you get nothing if 
they don't. Returns from distributors are largely unhelpful to CD labels (catalog 
that has now stopped selling in stores usually doesn't draw new orders)-Worse 
for magazines, the "returns" are just plain destroyed, so you cant even sell 
them as back issues. Two, these massive lags in payments are hell on the cash 
flow of labels and publishers, who sit and wait for long, long periods to get their 
money back for actual sales-most of which in fact occurred in the first couple of 
weeks. They find it hard to finance new issues or recordings when they can't 
get paid for the last round for so long, and they don't even know how much 
they are going to be paid for such a long time. Three, and worst of all, should 


distributors fold and thus not pay anything, as demonstrated, you have no 
recourse to get any of the money for whatever product that did sell. And four, 
for magazines, if you can't get paid from even a solvent distributor for an issue 
until they have received a second one, it means you are perpetually at risk of 
not getting paid for two issues you've printed and shipped to a distributor and 
that the stores have sold. So every time you ship that second issue to your 20- 
25 distributors before you've been paid for the first, you pray you'll at least get 
paid for the first one two months later when it comes due, so that if they do go 
under before it comes time for you to send the third, you'll only be owed for one 
issue instead of two! 

To change this consignment structure would take a concerted, across-the- 
board effort on the part of labels and publishers. But aside from the usual diffi- 
culty of arranging any kind of collective action by so many disparate people, 
and who have no established trade organization, there's the problem of how to 
convert the risk. Aside from the current precarious state of the stores them- 
selves, which makes it difficult for even honest and efficient distributors to col- 
lect (ask any of these stores that have somehow remained in business, in this 
era of the endangered mom and pop retail: times are hard!), how exactly can 
labels and publishers force an industry that's always been consignment-based 
to convert to cash on the barrelhead, even partially? Most labels and publishers 
are pretty small concerns like us, and have to buy in to the consignment system 
to get stores to stock less-established products. It's their way or the highway. 

So is there a better way? Not likely. Perhaps Desert Moon's debacle will 
inspire publishers and labels to start banding together at last and demand bet- 
ter terms as an association, hard as that would be to achieve and sustain. But 
would such demands be met even if they were made? The thinking here is that 
labels and mags need the distributors more than they need us, in such an 
entrenched oligopoly, and in an industry so rife with bankruptcy at all levels. So 
nothing is going to change, unless you decide to give up selling to these chains 
and kissing goodbye to a massive chunk of your sales. 

So what can be done on your end, dear reader, where it comes to mags like 
this? Two things: Again, if you really love a publication, please consider sub- 
scribing to it rather than buying it in any store-particularly if the store isn't a 
well-loved, cool, friendly, and helpful mom and pop store you have a twin desire 
to nourish. Along with our crucial advertisers, whose support is imperative to 
small press independent magazines, subscriptions have proved to be the only 
way we can cover our considerable upfront costs, especially since our distribu- 
tor invoices turn out to be so endlessly devalued and paid so late-or worst of 
all, not-honored. Moreover, because subscriptions cut out not one but two mid- 
dlemen, all the money you've spent ends up with the publisher you were trying 
to help; 100% as opposed to a third or less. 

Far be it for us to want to hurt the stores that sell our mag and other fine 
music products. And again, we especially like the ones like Tower, Newbury 
Comics, and the other smaller, friendly folks that buy from us directly. You can 
believe we've been shopping in such cool stores ourselves since we were 
teenagers, and we've always thought of them as valuable parts of the music 
community. And we’re fully aware that a lot of them do struggle to get by. (Their 
own insolvency and struggle has to do with bank loans, rising rents, salaries, 
overhead, and diminished sales) But frankly, we and others producing the inde- 
pendent mags and CDs and books they sell can't stay in business if we canl 
get paid any of the money spent on what we produced and had to pay in 
advance for. So if you, dear reader, want to support us, all of us, and help us 
stay in business, you must understand how little of that money you're spending 
in stores is in fact reaching us. 

So to that end, we at The Big Takeover have raised our cover price, but not 
our subscription price. We will try to make up at least some of these bewilder- 
ing losses we've had to incur of late despite the fact that we did our job (we 
made a magazine that people wanted to buy, and did). As both a reward to 
those who have been subscribing all along, without whom we wouldn't have 
survived this long, and as an incentive to those who have been buying our 
magazines at stores, we have left the subscription price the same: $20 for four 
issues. If your state sales tax is around 8%, that means that subscribing would 
knock about 23% off the store price. Come see us at bigtakeover.com. K 
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LUCERO 


By Jordan Kleoman 


ucero is one of those bands you either love or hate. If you love them, you'll. take their Replacements- 
meets -country songs to your grave. If you hate them, well, you’ve just got bad taste in music (sorry, 
Brett!). I woke up their singer, Ben, one morning and we did this interview while he still lay in 
bed. Their new full-length, “Nobody's Darlings”, is being released May 24“' on their 
5rty & Lament Records. Vinyl version out on Sabot Productions. 


Since “That Much Further West” 
you’ve brought back your old 
guitarist, Brian. What’s it like 
having him back in the band? 

Brian had to take some time off, just 
because he’d gotten fed up with having 
to deal with the business side of stuff; 
dealing with labels and dealing with 
clubs, and it got a little much for him. 
When Todd quit, Brian had been off for 
a year and we were going on tour with 
Against Me!, and so he was just real 
excited about that tour. That was one of 
the things that got him to want to rejoin 
the band. Once we went on that tour with 
Against Me!, he decided that he actually 


:ving him back.. As < 
far as \hfe record gobs, urn, “That 1 
Much Further West” was recorded trackr\ 
by-track, wh^fi Roy & I would lay downer 
maybe a bas|? guitar track and drums, 
and then everything else would be 
layered on top. I thought Todd’s style of 
guitar-playing worked really well with that 
kind of recording. The new record was 
recorded all live, and Brian actually, well, 
his type of guitar playing suits that type 
of recording (“Nobody’s Darlings”). The 
songs for this record, uh, I wanted to write 


; record, or at least a Rock 

pK^itom Lucero. So, yeah, 

, h% cl| r f play hock N’ Roll guitar 
>etter than I thought he could. 


OK, t^at sort of leads into my next 
question, you’ve got the new album 
& youVe got “That Much Further 
West”, which are both pretty loud, 
raw, live-in-the-room sounding 
records, whereas before that you 
made “Tennessee”, which was a very 
produced-sounding record. Now, 

1 think all of these are amazing 
albums, but now that you’ve seen 
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someplace where you should be able to 
make a good record. You’re surrounded 
by this kind of history. 


In keeping with the new record, let’s 
talk about some of the new songs. 
You’ve got this song “Bikeriders,” 
which you were almost going 
to name the record after and/or 
incorporate into the artwork. It 
seems like something important to 
you, do you wanna talk about this 
latest Bikeriders fascination? 

Yeah, sure. 1 stumbled across this 
book of photographs of motorcycle 
riders from the late ‘60’s in places like 
Milwaukee & Chicago. What interested 
me about the book was that they 
looked like people I knew, people I 
grew up with. Like us, ya know? So 
1 bought the book and it had actual 
interviews with a lot of these people. 
There was an interview with this girl 
named Kathy who dated one. of these 
bikerider guys. So I kinda combined 
her story with other elements from 
other interviews, and it actually made 
for a cool song. Something different. I 
usually write a lot of first-person stuff, 
and I usually write songs that have 
actually happened. All of the events 
usually take place in my life, and most 
of it’s based on first-hand experiences 
This was my kind of first experiment 
really with this song, it was kind of 
taken from outside sources. 


with a lot of really cool people. It was a 
little intimidating actually. We recorded 
our first record in the same place, this 
barn in Mississippi. So Jim’s known 
about us a long time, and we’ve known 
his son Cody for a long time. We 
played with North Mississippi All-Stars 
(Cody Dickinson’s band) on New Year’s 
Eve of 2003, and Jim played that show 
with the All-Stars. So he saw us that 
night, and I think that was the first time 
that it got brought up; that he might 
actually like to make a record with us 
and actually be a producer. We’ve 
never had a real producer before, 
and his son Cody worked with us a 
lot on “Tennessee” especially. He’d 
never produced anything before and 
was just, he was kind of figuring stuff 
out at the same time we were. With 
this record, “Nobody’s Darlings”, we 
actually went in and Jim produced. He 
was real iaid back & very easy going. 
He gave us a lot of free reign. 


both sides; you’ve had a produced 
record, you’ve had a raw-sounding 
record. Do you have a preference? 

Do you think it’s good to have made 
both types of records? Have you 
learned from it? 

Yeah t I’m still not sure if we’ve made... 
as much as I like this new record, I’m not 
sure if we’ve made the perfect Lucero 
record yet. Each one has been kind of 
a different process with songwriting and 
recording, and we’re slowly learning how 
to make a record. You know, one time 
you kind of err towards one side, and on 
the next record you kind of go back in a 

I think give us a few 

II make a really good 


Are you happy with the final 
product? 

Yeah, I was really happy with it. I was 
definitely going for a Springsteen story 
type song. I think I got fairly close to that 
mark. Not anywhere near as good as 
Bruce Springsteen, but I got it pointed in 
the right direction. Maybe I can do more 
like that in the future. 


more tries 
record. 


What about this other new song, 
“Noon As Dark As Midnight”? I hear 
it came together the first time you 
played it. 

I guess Roy & I, and Jon, the bass player, 
had practiced it and for some reason 
Brian had heard the song and played on 
it a little bit but had never really learned it 
or figured it out. We never really took time 
to work out the guitar parts. He had a 
basic idea of how it would go in his head. 
See, he doesn’t live at the warehouse 
anymore. When he quit the band he 
moved out, and he’s got his own place 
on the other side of town now. Roy, Jon, 
and I all stay up in here. So when we 
recofded it, I don’t think Jim was even in 
the room, probably off doing something 
in the trailer. We were just screwing 
around. We started playing “Noon As 
Dark As Midnight,” and I’m not even sure 
if it was arranged properly in my head, 
but we just played through it and Brian 


You’ll find the perfect middle- 
ground? 

Yeah, exactly. Right now, we’re still 
learning how to do it. On the new record 
we worked with a guy named Jim 
Dickinson... 


So it sounds like he made it a 
very comfortable & welcoming 
environment to make a record in. 

Yeah, and you’re in a barn that’s been 
converted into a recording studio, so it 
doesn’t have a sterile feel to it at all. Like 
the Stax piano, which was sitting in the 
Stax offices before the Stax offices were 
torn down, it’s actually rotting outside of 
the barn. And there’s a giant painting 
that Jerry Lawler did, the professional 
wrestler. He’s actually a really good 
comic book artist too. He did a giant 
Creature From the Black Lagoon thing. 
So yeah, the barn itself has a very 
unique feel to it. You feel like you’re 


That’s actually... Ben, you’re 
answering my future questions 
already. I was gonna ask, what 
was it like recording with Jim 
Dickinson? You’re talking about 
the guy who played piano on “Wild 
Horses”, this guy has definitely 
been around the block. What was 
it like recording with someone 
like that who’s got a lot of weight 
behind their name? 

Jim definitely has been around music 
forever, and had a lot of -experience 
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just kind of went with it, and... I dunno, I 
think you can tell on the record that the 
guitar playing is just on the edge of falling 
apart and you kinda get that sense. But it 
works for that song. Brian played a great 
guitar solo in that song. He played the 
whole song great without knowing what 
was ahead. That’s why it came out great, 
actually. 

What about the new label? You’ve 
got a new label and I’m sure some 
people have heard rumors, which 
are essentially true, about how you 
do have a certain sense of major 
label involvement now with this new 
imprint of Warner Bros.... 

It was an interesting deal. It was 
something that we’ve never seen before. 
In fact, I’ve met plenty of bands and 
I’ve never met anyone that’s had this 
kind of deal. Basically, Lucero starts a 
label. We’ve called it Liberty & Lament. 
Brian had come up with that. He wanted 
to call it Love Lost originally because 
that was what we put “Attic Tapes” out 
ourselves on, oh vinyl, actually. But 
somebody else already has Love Lost 
now, so we couldn’t do that. OK, so 
Liberty & Lament puts out “Nobody’s 
Darlings,” which is manufactured and 
distributed by a label called East West, 
who is tied to Warner Bros. Warner Bros, 
runs ADA Distribution, who distributed 
Tiger Style (who released “That Much 
Further West”). So our distribution 
doesn’t necessarily change, and we’ve 
worked with them for a long time. The 
interesting part about this deal that we 
couldn’t find anywhere else is that they 
front the money, and get paid back on 
the distribution end of it, and that allows 
us to actually own the masters. You don’t 
get that from any other deal, whether 
it’s a major label deal or an indie label 
deal or a punk label deal. Just record 
a record with the money from the label 
and then it’s paid off, rather than owing 
them for perpetuity. 

Now with a band like yourselves 
where all of you come from a punk 
rock background, have you gotten 
any backlash from the D.I.Y. scene? 

We’re really not sure yet. We’re waiting 
for that other shoe to drop, kind of. 
Really... it makes you a little nervous, 
being that close to a major label and 
all. We have grown up and we’ve all 
read the same articles in Punk Planet. 

We all know about Jawbreaker. We 
all know the sapne stories. We’ve had 
friends who’ve been courted by major 
labels, and we’ve never been courted 
by a major label. We’re still not. If it was 
Warner Bros, who asked us, ya know, 
we’ll give you X amount of dollars to 
sign to Warner Bros, right now then we 
would’ve had to have said, “No.” I don’t 
want to get tied into a major label deal 
right now. Not like that. But with the deal 


we’ve done, between Liberty & Lament 
and East West, we basically have more 
control than we’ve ever had before. And 
we own our own masters for this record. 
Yeah, it’s a little scary being that close to 
a major label, but, and I’m sure there’s 
a way we could screw it all up and get 
fucked in the end, but, I’m not sure... 
we’ll see how it works. Like I said, there 
haven’t been that many bands that have 
done a deal like this before. Did that 
answer the whole question? 

Sure, that’s good. Now you’ve toured 
with tons of bands except for actual 
country bands. You’ve toured with 
bands like the Weakerthans, Ted 
Leo, & the North Mississippi All- 
Stars. You’re about to play a show 
with Taking Back Sunday. You’re 
not touring with the “alt-country” 
bands out there. Do you find that 
you’re well received by all these 
different audiences? Do you prefer 
to be touring with bands that aren't 
playing music similar to yours? 

It depends. Each show like that, it can 
be a toss-up. Taking Back Sunday’s 
pretty huge, and Adam, their singer, 
he’s a fan of ours & invites us to open 
shows every now and again. Those can 
be strange for sure. Our best crowds 
are made up of different kinds of 
people. You’ve got your crust punk kids 
that like country music and then you’ve 
got your frat rock guys & your indie- 
rock kids... whatever type of people 
you wanna throw in there. Usually they 
all like to drink, and l like to drink, and 
they’ve usually had their heart broken, 
so either way those kind of rowdy, 
drinking sftows are fun. Those are 
usually our best, most fun shows. With 
a band like Taking Back Sunday you’re 
dealing with a much younger crowd. 
Some of them get it, you win some of 
them over. But the crowd’s usually so 
big, it can be intimidating sometimes. I 
like playing with different bands for sure. 
Lucero’s influences are wide-ranging, 
and one of the things I like about Lucero 
is our crowd isn’t just young punk rock 
kids. Or isn’t just indie rock hipster kids, 
or isn’t just alternative country kids. I 
like touring with other kinds of bands, 

I’m sure we’ll tour with country bands 
in the future. Right at the moment we 
just happen to be playing with a few of 
these kind of bands. What kind of music 
is Taking Back Sunday anyway? 

No comment... 

Well they’re fans of ours, and it was 
really nice to open for them. Tours with 
Against Me!, tours with Ted Leo & the 
Pharmacists, tours with the Weakerthans, 
we’ve met a lot of cool bands. All three 
of those bands are very different, and 
all three of those tours worked very 
well. They were kind of longer tours that 


worked musically and crowd-wise. 

Moving on here, you guys are 
probably one of the first bands I 
know of to get one of those new 
diesel Dodge Sprinters. What’s it 
like touring in that? 

Well we cracked a head on the number 
two cylinder on the old Dodge Ram van, 
and I’ve been having my eye on these 
Sprinters. I guess Freightliner sold them 
first. They’re tough to beat. Even brand 
new they’re not that much more than 
a 1 5-passenger diesel with windows. 
They’re about the same price. You can 
get 20-22 miles to the gallon in them, 
and something you can’t do in most 
Ford vans is stand up inside and reach 
your full height. So I decided to go for it 
and get this strange-looking, European 
Dodge Sprinter. Yeah, we love it. You 
can sit-up in the loft, you don’t have to 
crawl. You know, there’s a loft built with 
the equipment underneath and there’s 
a bed on top. In the old van you had 
to crawl into it and couldn’t sit upright, 
but in this one you sit up and there’s 
air conditioning in the back. There are 
windows, too. The old van was a cargo 
van in which we toured in for 5 years. It 
had no rear air, no windows in the back. 
This one’s a lot nicer. 

Speaking of touring, you’ve had 
Donna with you now for a little over 
a year. What’s it like having her 
along now? She does the merch, the 
tour managing, is she like the band’s 
mom almost? 

She is like a baby-sitter at points. I think 
we need one sometimes. Probably. 
Donna is in charge of our merchandise, 
and does tour managing; helping 
advance shows, talking to the dude at 
the club, yeah, she does a lot. It started 
real informally and I think we started 
off just on one tour and thought she 
would go back to Texas or New York. 

But we keep booking tours and she 
keeps coming back around. Finally she’s 
moved in with Brian now. We knew her 
because she worked at Tiger Style, 
our old record label. We met her there. 
When Tiger Style closed up shop, she 
needed a job and there happened to be 
that Against Me! Tour, which was in the 
beginning of 2004. She’s been with us 
for over a year now. We’re not real quick 
at doing anything, like putting together 
any kind of road crew, so we were really 
stoked when we finally got a person to 
do merch and tours managing. Maybe 
one day we’ll have a merch person and 
a tour manager as well, but that would 
be crazy. Those are big steps. For right 
now, Donna has to do both jobs. But 
doing both of those jobs is really easy for 
her, it’s babysitting us and making sure 
there’s not too much whiskey on stage, 
that kind of stuff. Hopefully she sticks 
with us for a while. K 
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By Pliskin 

venged 
Sevenfold 
has never 
followed the 
rules. Born out of 
Southern California, 

A7X consumed equal 
amounts of punk, speed, 
metal and heaviness 
and poured out a unique 
and lethal combination. 
They have created a 
sound that blurs genres, 
and destroys traditional 
song-writing, while at the 
same time letting 
all of their varied 
influences bleed 
through. Add 
in a shroud of 
mystery, ranging 
from every 
member never 
revealing their 
identity, to songs 
that deal with other 
worldly material and it’s 
easy to see why they’ve 
amassed a rabid, almost 
cult following. 
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Through their first two CD releases; 
Sounding the Seventh Trumpet 
and Waking the Fallen, A7X 
have pulled off something rare in 
today’s music scene— constant 
re-invention. Starting with raw 
power and technical musicianship, 
the space between their albums 
is vast. It seems they are never 
content with yesterday, and the fire 
(and talent) they have to produce 
extremely original music is mind 
bending. Anyone who is looking for 
something to raise your heartbeat to 
unhealthy levels and simultaneously 
get a boot to the face should 
definitely check out all this band has 
to offer. 

Now A7X is ready once again to 
redefine themselves with their major 
label debut “City of Evil” in stores 
June 7th. The album does not 
disappoint, the material is possibly 
more furious than past efforts. 

Epic 7 minute songs encompass 
pounding double bass, surgical 
speed and precision, melody and 
un-real guitar solos, while somehow 
managing to deliver a brand 
new take on their signature 
sound. The vocal range 
on this album is equally 
amazing, as singer M. 
Shadows has matured 
to a level that one can 
only imagine where the 
future will take this band. 
2005 is the year of the 
death-bat. 

I had a chance to 
catch up with singer M. 
Shadows in the midst 
of preparing for their US 
assault and talk about the 
• new songs, touring, and their 
evolution. 

... 

let’s talk about the new record— 
City of Evil ... Any significance to 
the title? 

The first song on the record is 
called “Beast and the Harlot” and 
is about Babylon The Great. In the 
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On “City” we worked from 
September 1st until January 12th, 8 
-12 hours a day six days a week. 
We sat in my garage and recorded 
every idea we had to my Pro-Tools 
rig and worked the songs out that 
way. We had a lot of new toys to 
write songs with and it helped a lot 
to hear how things sounded being 
recorded already instead, of waiting 
for the studio to determine if certain 
songs would work. 

You’ve been known to write 
extremely new material very 
fast...ls that due to the chemistry 
off the band? 

Somewhat, but we work our 
asses off. We get inspired once 
we get sick of our old record to do 
something better and we won’t stop 
till it’s done. 

Musically, what bands have had 
the biggest impact on your style? 

Gun’s N Roses, Metallica, Pantera. 

What’s one band that you love or 


are inspired by that may surprise 
people? 

Billy Joel. No Doubt. Metallica, “St. 
Anger” record. I don’t have any 
guilty pleasures because I love 
so much different music. I’m not 
ashamed. If something’s good I 
listen to it. 

What thoughts go into writing 
the lyrics? Any big motivating 
factors? 

It’s all different. Some songs 
are about war, some are about 
government and religion, some 
are about the end of the world and 
some are about love and being 
scared. It’s all different and comes 
from different places. 

What are the band’s favorite 
tracks on City of Evil? 

All different. “The Wicked End” 
is Synyster and Zacky’s fav. My 
favorite is “Strength of the World”. 

You must be excited to be back 
headlining on the Warped Tour 


Is there an underlying theme or 
concept to the album? 

No theme. There is a lot of diversity 
in the songs so I guess, in a way, 
the only concept was to be diverse. 


A7X musically has really evolved 
since the first CD. Is there 
any theory or thought to the 
evolution? 

Just getting older, being smart 
enough to except past mistakes 
and to have the drive to be a better 
songwriter. Once you play long 
enough you gain more confidence 
in making your own choices in what 
sounds good or not and you start 
becoming more creative. Everything 
plays a part in a band’s evolution. 


How does the songwriting 
process happen? 


Bible it is referred to as a city of 
evil. “City of Evil” just captured that 
song and the whole record in a few 
words so we went with it. There 
really isn’t much more to it. 


52 AMP 




gods of heavy metal. 

A lot of bands have been signing 
to majors. What are the pros and 
cons of indie vs. major? 

I guess it depends on what label 
you are on. We had a good 
experience with Hopeless, but 
we wanted more resources that 
we could only get by going to a 
major, such as distribution. Indies 
let you do more of your own thing. 
Sometimes majors are set in their 
ways and don’t wanna budge on 
certain things, but if you’re a good 
band I think it all works out in the 
end. 

What advice would you give to a 
band starting out and looking to 
make a career of it? 

Practice and always try to get better. 
The world doesn’t owe you shit so 
go out there and make a statement 
and make them listen. 

What’s in your CD player now? 

Kanye West - High School Dropout 


Gwen Stefani - Love Angel Music 
Baby 

Death by Stereo - If Looks Could 
Kill... 

Are there any new bands that 
you’re really impressed with? 

Nah. 

What was it like coming up in the 
So Cal scene? 

People in OC are great, but the 
scene isn’t my thing. I love OC, best 
place to live as far as I can tell, and 
I’ve been just about everywhere. 

What’s next for you guys? 

Videos and lots of touring. Europe, 
Warped Tour, then the states. 

If you could say anything to 
describe Avenged to someone 
who knew nothing about you, 
what would it be? 

I wouldn’t say a word. Let them find 
out on their own, it will be that much 
sweeter for them, k 


this year... 

Yes, we get to play mainstage so 
it will be a great experience for us. 
Time to take over. We started at 
the bottom four years ago and with 
hard work we made it to the big 
stage. 


What can the fans expect from 
the live show? 

Energy and everything pulled off live 
just like the CD. On the headlining 
run in the fall we will be bringing 
out bigger production... so we get 
to take the live show to bigger and 
better places. 


Any headlining tour plans after 
the Warped tour? 

Yes, The “Cities of Evil” Tour 2005. 


If you could tour with any band, 
past or present, who would it be 
and why? 

Metallica. I think we would go over 
well with their fans and they draw 
huge crowds. Not to mention we 
love that band and they are still the 
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JESSE LUSCIOUS 


May Entry: Born Winner 

From the memoir of John Glassco, “Memoirs of 
Montparnasse:” 

"/ am persuaded half of man’s miseries result from an insufficiency of 
leisure, gormandise and sexual gratification during the years from seven- 
teen to twenty. This is what makes so many people tyrannical, bitter, fool- 
ish, grasping and ill-natured once they have come to years of discretion 
and understand they have wasted their irreplaceable years In the pursuit 
of education, security, reputation, or advancement.’’ (p. 147) 

his quote from 1928 speaks for itself, although the age limit 
seems quaint, as do the list of good activities for the young-at- 
heart. I’d add making/experiencing great art, music, books, and 
politics to the list. “Live life like you’re going to die, because you 
are” (William Shatner). As a side note, Glassco’s description of people 
who don’t live life balls out is classic and all too accurate. 

(John Glassco was an Canadian who moved to Paris in 1928 when he 
was 18. He wanted to be a writer and ended up hanging out with people 
like Ernest Hemingway, Gertrude Stein, Emma Goldman, James Joyce, 
Isadora Duncan, and a ton of other now-famous artists, thinkers, and writ- 
ers. The Depression and a nasty case of tuberculosis forced him back to 
Montreal, where he put away his typewriter and placed his unpublished 
memoirs in storage for a few decades. He didn’t publish a book until 
almost 30 years later. “Gormandise” means “to overeat or eat immodest- 
ly,” according to dictionary.com) 

You Got To Move 

J-dawg asked me recently why I was so scared of death. I’m not scared 
of death- although I’m not looking forward to it. I’m scared of missing out 
on some awe-inspiring experience or person or place. Also, I don’t have 
the comfort of believing that there’s an afterlife- what I’ve got now is it. 
Maybe that’s why death trips like heroin never appealed to me- I’ve never 
been interested in ending my life while I’m still conscious and not hooked 
up to a feeding tube. 

Ain’t No Monkeys In My Family Tree 

I love to read- mostly trashy novels spanning the mystery/horror/sci 
fi/thriller genres. Once in a while I read something political (now reading 
“What’s The Matter With Kansas”), historical, or high-falutin’ literature. 

The rest of the time, I like to revel in literary leisure. 

For years I’ve had a blast diving into one or another of Ed McBain’s 
always gripping “87th Precinct” cop series (the first police procedural 
and inspiration for “Hill Street Blues” and all of that show’s imitators). 
Recently I decided to try to read the series in order, starting with the first 
6 from 1956-8. It’s worked great with this series, especially since McBain 
(real name Evan Hunter) adds a ton of information about the series con- 
text in later editions (including a somewhat jaded and bitter attitude 
towards the television versions of the police procedural). 

Len Deighton has a number of taut spy thrillers, thick with betrayal, 
double crosses, and very human characters. Many are set in cold-war 
Berlin, including the great trilogy I just finished “Berlin Game” “Mexico 
Set” and “London Match.” The same group of characters continue in 
“Spy Hook” “Spy Line” and “Spy Sinker”- Deighton’s also published 
other fiction like “The Ipcress File” and a lot of non-fiction about WW2. 

Switching to sci-fi/horror, I thought I’d stumbled across a really cool idea in 
Laurel K. Hamilton’s “Anita Blake Vampire Hunter” series. It’s set in the pres- 
ent day, except that vampires, zombies, werewolves, etc., are real and the US 
has legally recognized their existence. There’s a lot of back-story that echoes 
civil rights history as well as more mundane twists that add to the odd prem- 
ise. After reading one of the first books, I picked up a later one and was really 
bummed to read that it was full of relationship teen-reading crap. If you’re 
someone who eagerly awaits each new Anne Rice book, this may be for you. 

“E” is for Evil 

... and for Hollywood movies that take a great book and Eviscerate it. 


Three words: “I saw ‘Troy.’” I want those 2 1/2 hours back please, as 
well as the Greek Gods/Goddesses that were somehow stripped out of 
the entire story. Heck, the entire plot was rearranged to suit 
Hollywood’s needs. Seems a 2,500 year old story is no match for 
Director/Producer Wolfgang Petersen. Here’s an on-lipe review from a 
British fan that says it all: 

“When i went to the movies to watch TROY , i didn’t know what the 

movie was about i heard of the legendary “Trojan Horse,” but never 

before of the whole war ... in other words , i went just because i’m a Brad 
Pitt fan ... but after i watched the movie , i was simply overtaken by it ... 
its unbelievably nice III! ...I was so overtaken with the whole epic legend 
that i wanted to know more about “Homer’s” masterpiece, and whether or 
not it really existed .... I began by reading the Iliad, and yes ... i did find a 
huge gap between Wolfgang’s version of the Iliad , and the original story 

Ar| d yes, ... Greek gods actually play the major role in defining men’s 

destiny .... but i preferred Wolfgang’s version .... Look at it this way .... 
there’s too much details about gods to be prevailed In the movie, and if 
the makers of the movie were to include all these details, than the movie 
would seem something like The Matrix’...” 

Actually, at 2 1/2 hours Hollywood could’ve fit in a lot more in- or even 
pulled a “Kill Bill” or “Lord of the Rings” and done more than one 
episode. But hey, that may have meant artistic integrity or something 
weird. The weird thing is that the director has shown great artistic flair in 
the past: the great “Das Boot.” Unfortunately he moved to Hollywood in 
the 1980s and has churned out pieces of cinematic crap like “A Perfect 
Storm” ever since. Insert John Woo comment here. 

What really bugs me is that across the world are people who see “Troy” 
and think that it’s the story of “The Iliad.” It’s not. “Troy” is a pale and per- 
verted reflection of the original, which has drama, pride, death, tragedy, 
and triumph wrapped up in its pages. There’s both prose and poem ver- 
sions of “The Iliad” floating around, so, like “The Bible” “The Aeneid” 

“The Odyssey” and other ancient books, you can read it in different ver- 
sions that have similar texts and the identical plot. 

Secret Sign 

A fantastic candidate is running right now- spring 2005- for Oakland City 
Council. Her name’s Aimee Allison, she’s a Conscientious Objector from 
the first Gulf War, a Stanford-educated teacher, and a proud parent and 
progressive. I’m excited to be working on her campaign. More informa- 
tion at www.aimeeallison.org 

Sympathy For Jesus 

Here’s some great new music releases: Paint It Black “Paradise” (Jade 
Tree), Knights of the New Crusade “My God Is Alive! Sorry About 
Yours!” (Crusade Now), Whiskey Sunday “Maldecido” (1 -2-3-4-Go!), 
David Dondero “Live At The Hemlock” (Future Farmer), Street Dogs 
“Back to the World” (Brass Tacks), Retching Red “Get Your Red Wings” 
(Bleeding Bitch), Futureheads “s/t”, The Letters Organize “Dead 
Rhythm Machine” (Nitro), V/A “Slam Bush” (Hard Knock), 

Shadowboxer “Dark at the End of the Tunnel” (State of Grace), The 
Explosion “Black Tape” (Virgin). 

Turbohund East Bay, ruff! 

Product placement- The Frisk are proud to have donated an unreleased 
tune to the “Rock Against Bush Vol. 1 ” compilation on Fat Wreck. We’ve 
got a track from “Audio Ransom Note” on the latest Amoeba Records 
compilation. There’s also a live acoustic version of “Leech” (!?!) on the 
upcoming GC Records benefit compilation for Indymedia. Go to www.the- 
frisk.com for details about these and more news. Right now we’re taking 
a break, so stay tuned! R 
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JESSE LUSCIOUS 


June Entry: Exit Wounds 


W hen NWA's "Straight Outta Compton" came out, it was truly bru- 
tal. From the unapologetic thug life worship to the massive 
amounts of cursing, it changed the rap scene forever. One 
clever person has finally made Tipper Gore's nightmare: the All- 
Explicit edit of "Straight Outta Compton"! As of early May, its still available for 
free on-line at www.ni9e.com - check it out before the lawyers miss the point 
and sen/e him with "Cease and Desist' letters. 

Election Day 

By the way, every time someone starts reminiscing about the utopia that 
would've been a Kerry/Edwards or Al Gore/Joe Lieberman-led United States, 
remind them that Lieberman and Al's wife Tipper are two of the most intolerant 
censorious anti-art Democrats in Washington DC. Their uptight allies across 
the aisle in the social conservative wing of the Republican Party (a.k.a. funda- 
mentalist nutbags) overlook their party affiliation and welcome them to the cul- 
ture wars with open arms. Unfortunately for these art-haters- and that's exactly 
what they are no matter how many Thomas Kincaid paintings they own- the 
rest of the country wallows in outrageous art and music and film. We want 
these images and stories and frights and intense experiences. We want to 
hear the reality of NWA's thug life, and see the distorted reflections of reality 
on South Park and The Simpsons. Most people in this country are tolerant to 
a point, and while that point changes depending on the person, very few have 
the chutzpah to believe that their personal limits should be imposed on all of 
us of any age. Unfortunately, that kind of chutzpah also lends itself to ambi- 
tious politicians- hence the situation we find ourselves in year after year. 

The New Brutality 

Its the same chutzpah that, as described in Thomas Frank's "Whats the 
Matter with Kansas," allows the two distinct wings of the Republican Party to 
co-exist. There's the social conservatives, who find their fire and foot soldiers 
from their faith and various fundamentalist churches, mostly evangelical 
Protestant and orthodox Catholic ones. And there's the classic economic con- 
servative: Called "Combines" (banks, railroads, etc) at the turn of the 19th cen- 
tury, they morphed into the "military-industrial complex" and "multinational cor- 
poration" in the middle of the 20th century before diversifying into almost 
every nook and cranny of US life in the beginning of the 21st Century. 
Unfettered growth and freedom to profit is owed to these businesses, with no 
government interference- unless the business is major enough to demand a 
taxpayer-funded bailout (airlines post-9/11, Savings and Loan Scandal). Or, as 
in the case of Wal-Mart, the business is too niggardly to pay its workers even 
semi-decently and forces local governments to pick up the slack with taxpay- 
er-funded welfare and food stamps. The chutzpah occurs when the economic 
conservatives are able to remove all mention of market forces from the litany 
of conservative complaints. Sure the steel mill clpsed because corporations 
forced through NAFTA and other free trade policies, but that's just business 
and you cant change that. Doesnt matter anyway, whats really important is 
gay marriage and abortion. Okay, the church will help you feed your children 
with its food pantry program, and gee, arent there a lot more homes being 
foreclosed on, and isnt a shame that the neighbors went bankrupt when the 
husband had multiple strokes and couldnt work anymore, but these issues 
are not whats important. Its all about the liberals who rule the coasts, who 
impose those awful shows we all watch and those pornographic movies that 
we don't admit we watch. 

Angel 

The newer strains of the massive fundamentalist protestant churches are 
blending free market capitalism with Jesus- something that even the Catholic 
Church with its mission to fight poverty cant get behind. Check out the article 
in the May 2005 Harper's about Pastor Ted Haggard and his New Life mega- 
church in Colorado Springs for more details about this. "Globalization, [Pastor 
Haggard] believes, is merely a vehicle for the spread of Christianity." (p.48) 
The economic conservatives are dancing in the streets over this latest meet- 
ing of interest groups, and the cultural conservatives willingly put on their 
blinders in the service of a Christian United States and in the name of their 
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particular brand of faith (pun intended). In the conservative critique of our 
country, there's no mention of the free market business aspect of the culture 
industry. We all know that HBO, Fox Entertainment, Universal, Clear Channel 
and all of the other entertainment providers are not a small crew of Berkeley 
liberals fulfilling their dream of corrupting the heartland with duct tape and 
run-down equipment in someone's basement. The mega-corporations who 
push the base culture upon us willing masses are- wait for it- the economic 
conservatives who line their pockets while sitting through sermons about the 
evils of their day job. They don't care, they have a 20% profit margin so they 
can sleep quite fine. The social conservative foot soldiers raise a ruckus, pick- 
et a theater, and the economic conservative reaps that much MORE profit 
from the immoral and indecent art he or she produces. And just who goes to 
these awful awful obscenities which are inflicted upon the public (note drip- 
ping sarcasm)? Why, its all of us. Thats why its clear to me that things arent 
as bad as they may seem. The loud and proud censors and fundamentalists 
will not go see the immoral Britney Spears, but 20,000 other people a night 
certainly will. Pogo's evergreen truth is proven once again: 'We have met the 
enemy, and he is us." 

Atheists In Foxholes 

Thats not to say that I dont have critiques of various mainstream crap- or that I 
think its just peachy for 5 year olds to watch 500 murders a year on broadcast 
TV. They have parents, and those parents are responsible for their kids viewing 
habits. I'm incensed whenever some government body or private organization 
(left or right) wants to restrict what I, an adult, can watch, read, or hear "to pro- 
tect the children." Fuck you. Protect your own children. Leave me the freedom 
to watch read hear what I want. The court decisions that decreed that terrestrial 
radio is a pervasive medium and therefore subject to government censorship is 
illogical and stifling to art, news, and information-sharing- and don't get me 
started on the hypocrisy of television standards and film ratings! 

Pink Slip 

And thats also not to say that I'm a fan of free-market, unregulated media 
companies. Instead of the current monopoly of large corporations with inter- 
twining interests (Clearchannel's billboards advertise their radio stations which 
promote the bands at their venues, for instance), we need a more equitable 
division of the airwaves. This would include a larger amount of bandwidth and 
funding for locally-produced news, arts, sports, and cultural programming, 
including a lot more public access stations and drop-in programming made 
by the community imposed on commercial stations. How to fund it? Charging 
the for-profit entities that currently lay claim to the public airwaves is a great 
start. Reversing the fiscally insane tax cuts of the last 5 years is another obvi- 
ous source. To me, capital is something to be harnessed for the good of the 
people, not the other way around. More opinions, more debate, more art, 
more voices is the answer to the increasing noose that the major corporations 
are tightening around our democracy's neck. With that apocalyptic metaphor 
wrapped up, let's move on to the soundtrack of the apocalypse! 

The Pharmacist 

Here's some great new music releases: Brain Failure "American Dreamer" 
(Thorp), Paint It Black "Paradise" (Jade Tree), Chickenhead/Los 
Canadians "Mutiny in Miami" (Scam), Knights of the New Crusade "My 
God Is Alive! Sorry About Yours!" (Crusade Now), Whiskey Sunday 
"Maldecido" (1 -2-3-4-Go!), David Dondero "Live At The Hemlock" (Future 
Farmer), Street Dogs "Back to the World" (Brass Tacks), Retching Red 
"Get Your Red Wings" (Bleeding Bitch), The Letters Organize "Dead 
Rhythm Machine" (Nitro), V/A "Slam Bush" (Hard Knock), Blowfly 
"Fahrenheit 69" (Alternative Tentacles), and The Eyeliners "No Apologies" 
(Blackheart Records). 

Turbohund East Bay, ruff! 

Product placement- The Frisk are proud to have donated an unreleased 
tune to the "Rock Against Bush Vol. 1" compilation on Fat Wreck. We've 
got a track from "Audio Ransom Note" on the latest Amoeba Records 
compilation. There's also a live acoustic version of "Leech" (!?!) on the 
upcoming GC Records benefit compilation for Indymedia. Go to www.the- 
frisk.com for details about these and more news. Right now we're taking 
a break, so stay tuned! R 


DIFFERENT SEASONS... 
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By Brian Peterson V * 

Line-up change? fok hardcore bands seem to be 
inevitable. Thb question, however, is whether or not a 
twist in' the formula will make things better or worse. 
Recently, Minnesota’s Nehemiah has tweaked its own 
line-up - reducing the members from six to four - and it 
seems to have helped the band refine its already brutal, 
metal-influenced hardcore sound. 


Although the member changes 
brought about some stress, the fellas in 
Nehemiah decided that this was “put up 
or shut up” time for the band. Now the 
group is back with its second Uprising 
Records release, which promises to be 
even more brutal than the group’s much 
acclaimed The Asphyxiation Process 
debut. Titled Lenora (taken from an 
Edgar Allen Poe poem), the new record 
takes the band’s uncompromisingly 
heavy sound to another level. 

Band members Evan Nagan, Aaron 
Nelson and Nolan Morice recently took 
some time while out on one of their 
endless tours to answer some questions 
about the state of their outfit’s present 
and future. What is apparent is the group 
remains as confident as?ever, and ready 
to take on any and all challenges from 


now until the bitter end. 

It’s been about a year now since your 
debut Uprising full-length came out 
and I understand the band has gone 
through some line-up changes. What 
were the changes you made? Why did 
these changes occur? 

Evan: After the release of our full-length, 
we lost a guitar player who joined Coma 
Eternal and is now playing guitar for 
Dead To Fall. Long time friend Aaron 
Nelson joined almost immediately to 
pick up where we left off. Our change 
of pace quickened and John Lutterman 
(guitar) left after a mutual band decision. 
Nolan Morice was in another band 
called Bonestorm with Aaron and 
wanted to play guitar, so we began 


playing more and writing new material. 
After doing a couple tours with this 
lineup and talking about future plans, 
we really wanted to step it up and start 
touring more. Unfortunately, this meant 
a lot of sacrifices, and brought us to 
another fork in the road. Braden wanted 
to focus on school, and Steven was in 
high demand at home and could not 
tour any longer and due to full time 
responsibilities Chad was not working 
out on bass. The decision was made 
to bring in a new guitar player named 
Steve Henningsgard and to move Nolan 
to bass duties. Currently we have a fill- 
in drummer and are looking forward to 
extensive touring with the release of our 
new EP on Uprising Records. 

How would you say you have 
developed as a band since the 
release of the first record? 

Aaron: Well, first and foremost we have 
gained a lot of respect for every touring 
band trying to make it in this business. 
Since the release of The Asphyxiation 
Process we have done eight D.I.Y. tours 
throughout the US. It’s a lot of hard 
work to try to make contacts, book 
shows, find bands to tour with, and get 
everything ready so we can get on the 
road. Nothing is ever solid... shows fall 
through; bands drop off tours, vans 
break down, and natural disasters show 
up to the party uninvited. This is just the 
way it is. You have to put in the work to 
get anywhere and that is just what we 
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plan to do. 

Evan: We have progressed with the new 
members and we really know where we 
want to be musically. The new songs we 
are writing are going to surprise a lot of 
people. 

What do you think of the more 
“mainstream” attention that hardcore 
or metal-core seems to have received 
in the past couple of years? Do 
you see this is a positive thing or a 
hindrance? 

Aaron: I think the mainstream attention 
that hardcore and metal-core have 
received as of late has been great. The 
bands in these genres deserve for the 
masses to hear their music. The whole 
nu-metal crap phase is dying out and 
we are here to end its existence! [laughs] 
Kids are switching over and hearing 
some music that is worth listening to, 
and I just don’t see how that can be 
negative. 

Evan: I think that it is a great thing for 
bands that deserve to be recognized 
for their talents and hard work. The only 
thing I dislike about this is seeing new 
bands pop up out of nowhere and get 
signed when they didn’t have to put in 
the work at all or earn anything. 

What do you think makes you guys 
unique now that there are so many 
trying the hardcore/metal-core route? 

Evan: Well, we have been playing this 
style of music for a while and are more 
into writing well-written songs than 
being another cliche metal-core band. 
The next album we put out is going to 
reflect this. We want to stay away from 
sounding like At The Gates. 

Nolan: I think with Aaron writing it’s a 


whole different ballgame. I’ve never 
heard anything Aaron has written in the 
past two years and thought, “Uh... that’s 
good, but doesn’t it sound a bit like 
(name random Gothenburg metal 
band)?” All I’ve ever thought is, “Wow 
that’s catchy and original,” or more like 
“holy shit”. I think we’re taking in a lot 
more influences in our music than just a 
few token metal or metal-core bands. 

How have you influenced each other 
in your growth as musicians? 

Aaron: I don’t know if we really have at 
all to be honest. What with the “no eye 
contact between members” and “no 
dreaming when sleeping” rules, who 
can possibly expect us to influence each 
other? [laughs] 

Evan: We try to get each other to listen 
to music they normally wouldn’t be into. 
Actually, a lot of our growth comes from 
all the bands that we have toured/played 
with throughout the years. 

What do you think this new record 
accomplishes that your last one 
didn’t? Why? 

Aaron: I think Lenore is a stepping-stone 
for what is to come from Nehemiah in 
the near future. We developed a sound 
of our own and broadened our horizons 
within this release. The whole goal of this 
EP was to. increase the technicality and 
melody within the songs while keeping it 
heavy and catchy. I think the songwriting, 
vocals, and production are a huge step 
up from the last record. Oh yeah, and 
its artwork is better because it doesn’t 
involve deer skulls and grapes... 

Evan: The songs are more polished 
and defined. The recording sounds a lot 
better and wasn’t as rushed as on our 


previous record. Even though there were 
some complications, it turned out really 
well. Once we get enough time to spend 
in the right studio, our next release will 
be another step up. 

Nolan: One of the major differences I see 
between Lenore and The Asphyxiation 
Process is that the songs are a lot better 
at keeping your attention while still 
retaining that epic feel. 

Can you explain the significance of 
the title of the new record? Why did 
you give it that title? 

Evan: We have to credit the title of the 
record to our friend Jordan Crompton. 
We really liked the idea of having a 
woman’s name for the title' and tied it 
into “The Raven” by Edgar Allan Poe. 
Nolan: Partway through recording the 
record we also stumbled upon the actual 
poem "Lenore” by Edgar Allen Poe. The 
imagery provided by the poem fit the 
record so well that we actually included it 
somewhat hidden in one of the songs. 

In terms of lyrics, what do you hope 
to get across to people with your 
newer songs? 

Evan: Lyrically, Brady and I have written 
about personal things or feelings that 
we are dealing with at the creation of a 
new song, so every song is different. We 
leave everyone to their own interpretation 
of the song. I think its better that way. 
Aaron: Secretly, the whole album is a 
concept revolving around how great a 
nice pair of boots is. I’m serious, read 
between the lines. 

Do you think lyrics are important, or 
are they more of a background thing 
for you guys? 
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lyrics are important, and 
a huge part of the music you 
They should reflect your music 
vocalist can really bring this 
draw the audience in. I 


do you see your sound headfifi 
point? Are there any new 
aspects you’d like to explore 
as a band? 

Aaron: We have had a )qt of discussions! 
about a new sound withft the band 
lately, and basically we are just going to 
keep doing what we have been doing 
this whole time. It’s going to be catchy, 
heavy, and totally “boss” metal. Let’s 
just say that the evolution from The 
Asphyxiation Process to Lenore will 
be about the same step as Lenore to 
the future of Nehemiah. Don’t expect 
another straight up Swedish metal 
sounding record. We have a lot of ideas 
in mind that will hopefully set us apart 
more from other bands in our genre. 

As far as new musical aspects that 
we would like to explore... I guess we 
will just be covering a broader sound- 
scape on the next full length. My favorite 
albums are those that cover vast amount 
of moods within the short time allotted 
on a CD. Whether it be tempo changes 
to clean parts or heavy riffs to ambient 
grooves. I just respect bands that can 
arrange music like that and make it work 
without it sounding sporadic. Our next 
release will try to cover some of these 
grounds. Don’t worry; it will definitely still 
be a metal release. I would also really 
like to pay homage to one of our favorite 
bands: Brand New Shoes. Seriously, go 
look them up online and sit back in awe. 
Evan: To truly understand the magic that 
is Brand New Shoes, you have to hear 
their music. Come and ask us if you 
would like to hear them; we will be more 
than happy to show you! 

Do you find the style off music you are 


laying to be limiting in terms off what 
you can do as a musician? 

ij^aron: I think me|al is one of the least 
^phijing styles of music out there. I don’t 
jjphfhk. there hqs'evjer been a time where 
®Someone has;sai|l, “bh, you can’t do 
ft: that, you're supposed to be a metal 
7 . banj^r There propably won’t be a day 
$ wHere I sit down and say,. “Wow; I’m too 
* good at this guitar thing, I’m goir^S to 
f .quit while I’m ah^ad.” You know* what I 
: mean? Metali&^ijiusician’s genre. That 
may sound like a bold statement, but it’6 
trufe; A vast majori|y of pop punk band^ 
•fhd'lbe like can gdt away with writing the 
same limple song: over and over again! ... 
Sure it may be catchy, but where is the 
substance in that? Musicians should 
always challenge themselves and push 
their writing to the next level. It’s really 
weak when bands just find a structure 
that works for them and go with it for the 
entirety of their careers. Sure, there are 
metal bands that do that as well, I’m not 
going to name names, but the majority 
of metal bands I respect stay away from 
falling into that cycle. In conclusion, if you 
don’t listen to metal, do yourself a favor 
and get into it. Start with our new EPH 
Sorry, had to. [laughs] 

Evan: I definitely do not think that we are 
limited to what we can do with the style 
of music we are playing. There is always 
room for growth. Even if you are not a 
metal band, there’s still always room for 
growth unless you limit yourselves to a 
certain sound. I love bands that change 
things up with each release; it makes 
things more interesting and keeps you 
interested in what they are doing. To 
write another record that sounds like the 
previous one is boring. Progression is a 
good thing. 

I understand you guys are headed ffor 
a more rigorous touring schedule this 
year. How has liffe on the road been 
ffor you so far? How has your touring 


helped you guys merge as a group? 

Evan: We have made the jump from 
touring twice a year to a more full-time 
schedule. Touring is a lot easier now 
that we have a functioning van and can 
be out for longer periods of time. It can 
really complicate things when you are 
constantly having van problems. 

Aaron: Life on the road, is like being a 
really, cool homeless man. 

Nolan: Thanks to the road, the number 
of inside jokes we have is growing 
exponentially. 

What are some things you do to pass 
the time during the long van drives? 

Evan: I think Aaron is going to have the 
best answer to this one. I usually read, 
play Gameboy, write, and watch movies. 
Nolan: VIDEO GAMES! Steve 
started bring his laptop on tour and 
I occasionally look forward to those 
1 2 hour drives when I get to sit back, 
conquer the world, level up my mage, 
and liberate City 1 7. 

Aaron: Long van rides are sooooooo 
boring! We almost always reach a point 
of delirium on 10+ hour journeys. I like 
trying to come up with new ways to 
entertain myself in the van. Just recently 
we’ve started buying various energy 
drinks and drinking them as fast as we 
can just out of pure boredom, [laughs] It 
rules... until your stomach feels like shit 
and the caffeine rush goes away. Other 
than that, a favorite past time of mine 
has been holding belching contests 
between members. It’s like a 4th grade 
sleepover in the van. Similar to chugging 
energy drinks, the belching contests lose 
their fun after your stomach feels the 
wrath of a 32 oz hurricane of Coca-Cola. 

What can we expect from the 
Nehemiah camp in the near future? 

Aaron: White jeans. 

Evan: Fanny packs. 

Nolan: Leather. K 
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As much as they derive 
their sound from classic 
and Southern rock, Lucero 
also borrow from indie and 
punk sources like Pixies 
and The Replacements, 
taking pop noise from one 
and pop romanticism from 
the other. Pitchfork 


New Album Produced by Jim Dickinson 
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THE EPOXIES 


By Gen X / Photography By Chrystaei Branshaw 

B efore we can go any further, there needs to be a mutual 

appreciation of, and understanding that “The Road Warrior” 
is hands-down the best movie ever made. We’re talking 
about a post-apocalyptic punk rock cowboy-flick demo- 
derby that redefined action cinema and did it in half the time (96 
minutes!) it takes movies nowadays. That’s The Epoxies for ya, a 
band that lives on the road and rules the bleak wasteland of the 
current punk scene with their refreshing brand of “punk wave”. After 
a wildly successful debut LP on Dirtnap in 2002, The Epoxies are 
back, this time on Fat Wreck Chords, with a new full length dubbed 
Stop The Future. The band is gearing up for some massive touring 
this year where they’ll take back the highways and bring their show to 
your town. Crossbows are optional. We got to spend some time with 
Fritz M. Static of The Epoxies and he had this to say. .. 


Did you guys start as a punk band and 
add the new wave later, or vice versa? 

Being a punk band 
was an inevitability 
considering the 
musicians involved 
I don’t think we 
could really have 
avoided it. 

That said, A 


- we set out to do was a “robot garage 
rock" band. I would say that we more or 
less failed miserably to do that but I am 
still happy with the results. 

Where the hell did you guys find the 
Scorpion’s song “Robot Man” that 
you covered on Stop The Future? 

Most people are only familiar with the 
songs “Rock You Like A Hurricane” 
and “Winds Of Change”. Did you guys 
find this song in the parallel universe 
that you come from? 

First of all, it hardly needs saying that the 
Scorps rule. But, to answer your question, 
Robot + Napster = “Robot Man". 

Being in a band with such a strong 
image, do you ever sometimes feel 
trapped by that image? 

For sure. That is why on our upcoming 
tours, we will be growing beards and will • 
play sitting down. 

I can see it 
now...l did 
hear that your 
band might 
be purchasing 
a laser tunnel. 
What other 
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gadgets do you have in mind for the 
future? 

Two in fact— maybe three per a 
discussion I just had with Shock — our 
lighting and stage stuff has always been 
a strange amalgam of stuff we have 
cobbled together out of spare parts. We 
sort of have a policy of trying to add to the 
show for every tour. I for one really want 
to see a snow machine in action and Vis 
is really strong for a low-lying fogger. 


Okay, you know that keyboard guitar 
that you play? What is the actual, 
official name of one of those things? 

Specifically, I play a Roland SH 1 01 . 

Of course for a brief, disturbing, period 
there a whole host of strap on synths 
were available for the attention-starved 
keyboardist. The SH is touchy as hell 
and way more difficult to deal with than 
a modern board but it is an absolutely 
incredible sounding synth and wortjn 
every headache it causes. 


What do you think of the current 
dance-punkish explosion with bands 
such as Hot Hot Heat, The Bravery, 

The Futureheads, etc.? Do you feel you 
fit with those bands? 

I don’t really know anything about what 
is going on in music to be honest. I have 
heard the names but, having never heard 
any of those bands, I would have to leave 
the comparisons to you guys. If they are 
super popular up-and-comers, then yes. 
By all means, lump us in. 


How did you get hooked up with the 
Undertones and are you fans of their 
band? 

These days we have a booking agent so I 
am somewhat removed from the minutiae 
of the wheelings and dealings. However, 
we were of course thrilled to be asked. 
They are among my favorite bands of all 
time and a great influence on us. 


Tell us about some other great bands 
in the Portland scene. 

There really are a lot of good bands 
going now. Off the top of my head, let me 
recommend The Observers, The Minds, 
The Punk Group, Telephone, The Flip 
Tops, The Nice Boys, and The Hunches.* 


With having such a strong image, 
do people dismiss your band as a 
gimmick or having a shtick and if so, 
does this hurt your feelings? 

I’m sure a lot of people do, but what 
are you gonna do? The truth is, a lot of 
my favorite bands were dismissed as 
gimmick bands in their time. Devo or The 
Go Go’s for instance. The whole goal with 
all the stagecraft and silly costumes and 
all is to put on a great show. The truth is, 


we probably obsess less about what we 
wear than most indie rockers you see on 
stage. We at least admit to our fashion 
pretensions. 

What do you guys do in your off time 
that is completely un-music related? 

Just about nothing at this point. Shock 
and I were working on the X prize but we 
were beat out fair and square. Right now 
we are trying to prevent the assassination 
of Archduke Ferdinand. All very hush 
hush, you understand. 

Not all that familiar with the X Prize, 
or the good Archduke... would you let 
your music be used to sell cars, Gap 
clothes, or Nikes? 

We are in talks with Nike right now about 
a line of Epoxies athletic wear. It will be 
manufactured entirely by third world child 
robots. 

Who are the core bands or forefathers 
of New Wave, and are you hoping to 
expose your fans to these older bands 
through your music? 

Music begins and ends with The Epoxies. 
There is no reason for people to seek out 
other, inferior bands. 

Most punk bands have a hard enough 
time just showing up with guitars and 


amps. You guys do that, plus have 
great stage clothing, smoke machines 
and other fun stuff. Does that get to 
be a pain in the ass? Do you ever wish 
you were just in a regular band and 
could just show up and play, without 
all the extra shit? 

It is a huge pain in the ass. Like the idiots 
we are we have created a situation where 
everything we do is about ten times as 
hard as it would be for any other band. 

My next act is gonna be a solo acoustic 
new wave band. 

Ha, I bet it is! Speaking of all that 
gear, what is your favorite electronic 
component? Diodes? Conductors? 
Servos? 

Wow, tough one. Diodes are good. 
Particularly the light-emitting and laser 
varieties. Servos are also rad. I guess 
though that if I have to choose I am 
going to go with the perennial favorite the 
potentiometer. Infinitely variable knobs 
and sliders are the interface between 
man and’ machine and neatly straddle 
both the organic and the electronic. 


The Epoxies new full length, Stop The 
Future, comes out May 1 7 th . Visit them 
online at www. theepoxies. com * 


Weird Science or the Breakfast Club? 
Which is better? 

I dunno, I am too young to have seen 
those movies. 
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By Brian Peterson / Photography By Brian Hopkins, J. Ladd, & Tom Boiling Point 

H as there been a more influential and, at the same time, more 
misunderstood band in the history of hardcore as Judge? 
Given the genre’s traditional attraction of boisterous messages 
and grandiose drama, there have been plenty of controversial 
hardcore groups; however, how many bands flared up debates just by 
their moniker alone? 


Judge started in 1 988 as 
a reaction to an increasing 
amount of anti -straightedge 
slandering going on in the 
New York hardcore scene 
during this period. While 
straightedge was the “hip” 
thing in the years preceding, 
many ex-straightedge kids 
had “moved on,” which also 
led to disagreements and, 
in some cases, outright 
fisticuffs to reinforce their 
dismissal of the movement. 

In response to this attitude, 
straightedge veterans Mike 
'Judge” Ferraro and John 
“Porcell” Porcelly decided 
form a hardcore band that 
would give straightedge a 
much needed shot in the 
arm. They wanted to call 
the band Judge, which was 
an in-joke referencing the 


belief some people had 
that straightedge kids were 
“judging” those who were 
not straightedge or who 
had “sold-out.” While many 
understood the tongue-in- 
cheek reference, others 
were dismayed and took jt 
as “proof” that straightedge 
people were out to cast 
aside those who didn’t fit the 
mold. Regardless, Judge’s 
classic hardcore records like 
New York Crew and Bringin’ 
it Down ignited countless 
appreciators and imitators. 

Musically, the group came 
from a heavier perspective 
than Youth of Today, which 
was Porcell’s most famous 
hardcore band. Judge took 
the high-powered energy of 
Minor Threat and combined 
it with the metallic riffage of 


the Cro-Mags, which, in turn, 
came off as the most furious 
hardcore music that fans had 
seen at that point. 

While Mike Judge’s lyrics 
did come rough and rugged 
with violent overtones (“In My 
Way”) and his occasional 
penchant for brawling was 
the stuff of legend, he never 
intended his outfit to be an 
outright call for violence; 
rather, he utilized this artistic 
release as an outlet for his 
frustrations, which he hoped 
would prove cathartic not 
only for himself but for other 
die-hard straightedgers, as 
well. 

Although Judge disbanded 
after only two EPs and one 
full-length, the legacy of the 
group’s aura and sound has 
had a profound affect on 


much of what has transpired 
in hardcore since. 

Recently, Porcell sat down 
to reflect on the notorious 
history of Judge. Now 
seems a good a time as 
any to take a look back as 
Revelation will be putting 
out a discography of the 
group’s recorded material 
this summer, while Porcell’s 
own Fight Fire Records will 
be releasing a live DVD. 
While Judge is still held in 
high-regard by many, as 
well as still held in contempt 
by folks from the opposite 
side of the spectrum, it’s 
extremely interesting to 
ponder how one hardcore 
group that originally started 
as a side-project could 
go on to garner about as 
much respect and hatred 
as any before or since, 
which owes much to the 
fact that the band members 
invested so much of their 
passion into the project. 
Regardless of one’s feelings 
on Judge, straightedge or 
even hardcore itself, it is 
undeniable that Judge’s 
Godzilla sized footprint still 
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echoes even in the quiet 
after the storm. 

Why did Judge originally 
get together? 

To understand that 
question, you have to 
understand the scene and 
the circumstances of what 
was happening in New 
York in 1988. The big that 
happened was the Youth 
of Today had broken, and 
we had kind of broken up 
on bad terms. This was the 
first time we had broken 
up before we had got back 
together to record We’re 
Not in This Alone. I guess 
everyone in the band was 
kind of pissed at Ray Cappo 
at the time, [laughs] Looking 
back, it wasn’t really his 
fault, though. He sort of 
wanted Youth of Today to go 
in a different direction, and 
looking back on it I guess I 
can respect that because 
he’s always been the type 
of guy that wanted to do 
new things. His version of 
what he wanted to do was 
to go more into a Bl’ast 
meets Black Flag meets like 
Suicidal Tendencies way. 

He was really gung-ho into 
making it into a new sound 
land this whole unique thing. 


I guess the rest of us, myself 
included, felt that Youth of 
Today had sort of made a 
unique sound out of reviving 
an old sound and we wanted 
to take that and push it a bit 
further, which I think we did 
with We’re Not in This Alone 
and Disengage. We didn’t 
really want to go into an 
entirely new direction and it 
basically led to us breaking 
up for a bit of time. 

Another thing about 
that time was that it was 
sort of a bad time for 
straightedge. I know people 
tend to think that 1 988 was 
sort of this golden age of 
straightedge, but it was 
actually the beginning of 
the end. In 1987, everyone 
in New York was pretty 
much straightedge. It’s not 
like Sick of it All was going 
around with X’s on their 
hands, but Warzone claimed 
they were straightedge at 
the time and it was so huge 
in the scene. And starting 
around 1988, people just 
started to get tired, I think. 
You know what happens 
when people are really into 
something and they just 
can’t keep up to speed 
with it, a natural reaction is 
that they are going to bad- 
mouth it. People tend to be 
like, “Hey, it’s not something 
that’s wrong with me; it 
musft be something wrong 
with what I was trying to 
follow.” [laughs] It’s basically 
Philosophy 101 . So, there 
a lot of bad talk about 
at the time and 


especially on Youth of Today. 
At the time, Mike Judge was 
living at Schism H.Q. with 
me. People kind of misread 
Mike a lot; they think he’s 
like this impervious biker, 
tough-guy. But he actually 
has this sensitive side to 
him, which I think comes 
through in his lyrics. Anyway, 
he took all of this bad talk 
about straightedge really 
heavily. He’s obviously not 
straightedge now, but back 
then he was really into it 
and he couldn’t believe 
that people who had been 
fans of Youth of Today had 
been so quick to turn on the 
band after years of support. 
Another thing about Mike is 
that, though he’s sensitive, 
he’s also a hot-head. So, 
this whole thing pissed him 
off, and it pissed me off too 
quite honestly. Here was 
a scene that we had really 
done our part to build and 
for whatever reason people 
turn on you and these 
fanzines talk crap on you. 

So, at the time it put is in this 
really reactionary position. 
There was so much negative 
energy coming at us. Finally, 
Mike was like, “You know, 
Porcell, let’s just start a new 
band and if these people 
really want something to 
hate we’ll make a band that 
is so in their face that we’ll 
really give them something 
to hate.” [laughs] And I 
was like, let’s do it. He 
already had all of these 
lyrics that he had for quite 
some time. It’s amazing 


how fast it happened. We 
had this conversation on 
a Saturday and literally 
less than a month later we 
were in Don Fury’s studio 
recording New York Crew. 

We had maybe five or six 
practices and it was pretty 
much just me and him. So, 
he would play the drums 
and I would play guitar. He 
never sang and we never 
had a bass player, so we 
just kind of knocked out 
these songs. Then when we 
scheduled some recording 
time with Don Fury we had 
only scheduled about three 
hours. We didn’t know if 
it was going to come out 
good; we didn’t even know 
if we were going to put out a 
record. We just wanted to go 
in and try to record. We did 
most of the music first take 
and that took about an hour, 
and then Mike gets ready to 
sing. Now, I had never heard 
Mike sing before and if you 
know Mike he’s sort of this 
soft-spoken guy. He doesn’t 
talk much, so it’s hard to tell 
what’s going on sometimes. 
Mike didn’t even really talk 
that much, less to speak of 
being a front-man who was 
going to be screaming in 
front of people. So, 
up in front of the 
and Don Fury rolls 
the first song is “Fed 
I’m just watching Mike 
he just starts belting 
song and my jaw was 
ground. He was so 
and you could see it 
looking at him. His face was 



like a pit-bull or something, 
[laughs] He’s just screaming 
and his face is red— it was 
almost like smoke was 
coming out of his ears. He 
was just amazing! Whatever 
you want to say about that 
first EP - whether or not it’s 
negative or whatever - it 
was real. It was something 
in his heart that was pouring 
out through his mouth and 
onto the tape and that was 
basically the New York Crew 
EP. He had all this bottled 
up crap and this aggression 
and frustration that had 
been building for months 
and it just came out and 
it was incredible! I had no 
aspirations of Judge even 
being a real band, but after 
I saw him sing “Fed Up” 
in one take, Don Fury and 
I just looked at each other 
like, “This is incredible!” To 
record, do vocals and mix 
in three hours cost us 75 
dollars and it just came out 
incredible. I remember at the 
time I was so excited to play 
it for people. I remember 
Walter and Civ from Gorilla 
Biscuits lived together at 
the time and I went over to 
play it for them and Walter 
was like, “I can’t believe this. 
I’ve been working on our 
Gorilla Biscuits seven-inch 
for like a year and you and 
Mike get together for like 
two weeks and make this 
record and it’s incredible!” 
Even today, and I hate to 
talk about my own stuff, but 
that Judge seven-inch is one 
of the favorite things I have 
even done. I just thought it 
came out really good and it 
was heart-felt and powerful. 
We put out that record on 
Schism and we sold a lot 
of records. We sold out the 
first pressing in a couple of 
weeks. Now, by this time 
Youth of Today had gotten 
back together and we did 
We’re Not in This Alone. And 
we had a new mood with 
the band. 

A lot off people over the 
years have had a lot off 
negative ideas about 
straightedge and many 
off them have pointed to 
Judge as an example 
off the bad things about 
straightedge like, “Hey, 
look their band name is 
even Judge for Chrissakes! 
They are Judging’ me!” 



Why did you decide to 
choose that for the name 
of the band? 

The name was tongue-in- 
cheek because that was sort 
of the bad-rap at the time 
on straightedge, sort of like 
we were “judging” people. 

So, we sort of wanted to 
come out and... it was sort 
of along the lines of Youth 
of Today. At the time Youth 
of Today started, people 
were saying hardcore is 
generic, metal was in. So, 
if they are saying hardcore 
is generic, let’s think of the 
most generic name ever, 
and that’s why we picked 
Youth of Today. So, at the 
time of Judge, people were 
now saying straightedge 
folks were judging people. 
Okay, let’s name the band 
Judge, [laughs] This could 
be something all the haters 
could hate on and hopefully 
all the others would get it. It 
was never about us “judging” 
people. 

Some people have had 
the idea that the average 
straightedge person 
advocates violence, and 
they’ll point to a Judge 
record or something like 
that to “prove their case.” 
How would you respond to 
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that kind off mentality? 

I’ll be the first to admit that 
the New York Crew EP was 
kind of crossing that fine 
line of advocating violence, 
[laughs] But from Mike’s 
point of view, he was if you’re 
going to come to shows 
drunk and start fights then 
I am going to judge you. In 
one sense, in any society 
when there are standards 
and people break those 
standards, then people are 
going to judge them. It’s not 
like it’s a free-for-all. Around 
1988 and 1989, drugs and 
alcohol were probably the 
main things causing fights at 
most shows, so in one sense 
there is something to say 
about getting out there and 
calling people on it. It’s not 
like he’s being judgmental 
and telling people how to 
run their lives, but at the 
same time there comes a 
point where people’s bad 
habits cross over onto other 
people’s lives and you have 
to stand up and say, “Hey, 
something’s screwed up 
here.” Maybe it was said 
in strong language and 
people took it the wrong 
way, but I know that’s not 
what Mike’s intentions were. 

I think his lyrics are great. 

I think they could be easily 


misunderstood, but I lived 
through that time and era 
and I know how it was. 

I know when I first listened 
to Judge and I checked out 
the lyrics, my friends and 
I would talk about them 
and almost jokingly talk 
about Mike saying, “I don’t 
want to be a tough-guy, but 
dammit sometimes I have 
to.” 

Well, we wrote New York 
Crew in two weeks, like I 
said, and I think it was kind 
of a reactionary record. But 
if you look at the difference 
between the lyrics on that 
and Bringin’ it Down, you 
can see that the lyrics got 
much more reflective. I think 
the lyrics on Bringin’ it Down 
are fantastic! It must be hard 
to understand Judge if you 
don’t know Mike Judge, 
[laughs] Here’s Mike Judge— 
the guy definitely has an 
anger problem. He’s prone 
to violence, but he’s trying his 
best to control it and I think 
that’s what Bringin’ it Down 
is all about. If the theme 
of New York Crew was, 

“Okay, if you want to shit on 
straightedge, then fuck you 
here’s a record against you,” 
then Bringing it Down was 
a record acknowledging, 
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“Okay, maybe I have some there. But when we were the band was. Those songs had done everything we ever 

character flaws, but I'm recording there L.L. Cool J, just didn’t turn out good on wanted to do. We basically 

working on them.” To me, it The Beastie Boys and Run that record, even though we just said, let’s stop it before 

was a really reflective record D.M.C were all recording were really happy with them we run it into the ground, 

for a guy trying to rise above there. Now, there were four at practices and shows. I had We could still look back and 

his own demons. People rooms to record there— three barely gotten a chance to have a good feeling about 

have their problems and. they of them were good and hear it by the time we went the band. So, then Sammy 

have to work them out in one of them sucked. So, to Europe and it had already and I were freed up and we 

different ways. I’m not saying when The Beastie Boys, Run been sent off to Jordan at got together with Mike and 

Mike Judge was an angel D.M.C. and L.L. Cool J are Revelation to get pressed. By Sammy’s friend Matt to play 

because he wasn’t, but was recording there, what room the time we got to Europe, bass and we were ready 

he trying to become a better do you think Judge gets? Sammy and I would play it to do Judge for real. We 

person? I’d say yes and [laughs] We got the crappy- and listen to it and we had booked time at Normandy 

that’s what Bringing it Down ass room that they put all the a bad feeling. Everyone Sound, which is where the 

was all about. old stuff in and all the best wanted to hear it and was Cro-Mags had recorded— we 

producers they had there are like, “Yeah, let’s listen to it wanted that really heavy 

Now, what was the story all working with these huge tomorrow.” [laughs] I didn’t sound for Bringin’ it Down, 

behind the Chung King Can rap groups, and we get the know how anyone else in the Not only did Jordan spend 

Suck It record? loser of the crew who is this band felt about it and one thousands of more dollars on 

Well, I feel bad for Mike. total cokehead. And not only • day I told Sammy I wasn’t this recording, but I emptied 
Mike had been playing that, but since we had such a happy with it and he said he out my bank account with 

drums for Youth of Today limited time to get this record felt the exact same way. We any last dime I made from 

and things were going really done we were recording were so bummed because Youth of Today. The total 

great. After Break Down the basically around the clock it was already coming out. recording cost us about 

Walls came out, we did this and nothing was conducive We actually called Mike from $1 5,000, which back then 

big tour and everything was to getting that record done. Europe and were like, “Mike, was insane! People thought 

going really great and Mike The engineer was ridiculous. I don’t know how you feel we had lost our minds, 

was really excited. But then He would come out of the about the record, but we’re [laughs] It was awesome 

we end up breaking up. bathroom - he’d be in there really bummed out. Maybe though because we finally 

Then, Youth of Today breaks for about 1 5 minutes doing we should scrap it and start made the record that we 

up and we start Judge and lines - and he’d come out over and make a really thought best represented 

record this great EP that and his nose would be good record.” And he was what the band was like. After 

everyone loves and we’re bleeding, that’s how much like, “I feel the exact same that, we were ready to go on 

playing these incredible of a cokehead this guy was. way. I hate this record. I’m tour and really do the band 

shows then Youth of Today [laughs] I swear to God, one so depressed! Screw it, we full-time, 

gets back together and time I’m in the control room have to stop this record.” 

everything kind of fell' apart. and Mike’s doing vocals [laughs] Of course, Jordan Was there any backlash 

So, when Youth of Today got and I’m sitting on this chair at Revelation had already against the band when you 

back together, Sammy - who in front of the sound-board spent $4,000 to pay for the headed out on tour? 

was also playing drums and the engineer pretends to recording, which was an The good thing that 

in Judge - started playing drop a pen behind the board incredible amount to pay for happened was that there 

drums for Youth of Today, and he’s doing cocaine a recording back then. Most was a slight resurgence 

and Judge was kind of left underneath the board! bands were used to going of straightedge at the 

on-hold. The reason why we to Don Fury’s and getting time. I think Judge sort 

had to record Chung King That’s kind of ironic— a a pretty solid recording for of spearheaded it. But it 

like we did was because major straightedge band a few hundred bucks, but wasn’t really the same type 

Youth of Today was getting recording with an over-the- he’d spent $4,000 for this of straightedge that Youth 

ready to go on a European top coke addict, [laughs] thing. He got ripped off, of Today spearheaded, 

tour, which was the first time Let me tell you, do you basically. And not only that, It was more, kind of nutty 

a hardcore band had really think Mike took it lightly? I but he spent all the money kids, who were probably a 

gone to Europe. So, we were practically had to hold him to master it and plate it. We bit dysfunctional to begin, 

doing tons of practicing, back from beating the crap got a hold of him' and were getting in and latching on to 

getting our visas in order— it out of this guy. We had. three like, ‘Jordan, you have to straightedge. It was more of 

was like a dream come true days to record and on the stop it! We hate it!” He was a violent thing... maybe even 

for us. Meanwhile, Mike is second day this guy doesn’t like, “Well, okay, let’s start the forerunning to hardline. A 

trying to put together this next even show up. We were from scratch!” So, he told the lot of these kids took it farther 

Judge record. For Sammy sitting there in the studio and pressing plant to only press than it probably should have 

and I, our heads were really he just doesn’t come, so we 1 00 and make it like a gag been taken. It was a really 

wrapped in going to Europe complained and they sent record to make a little money bad feeling for all of us. Here 

with Youth of Today. We were this other guy in who was back, so that’s how Chung was this band and people 

doing practices with Judge like this jazz guy — basically, King came out. After the didn’t really know Mike... he 

whenever we could, and the furthest guy from Youth of Today reunion tour, was never the type of guy 

then we told Mike, “Okay, understanding even rock and it was sort of obvious that that would go out and look 

we’re leaving on Monday, so roll let alone what a band Youth of Today was going to for trouble. God forbid you 

we have about three days like Judge. He totally didn’t break up. It wasn’t anything crossed his path, [laughs] 

to record and Mike this full- know what he was doing. So, bad, but it was just like Ray But he wasn’t the type of 

length record.” I don’t know under those circumstances was just starting to get into guy to start things. We’d 

why we went to Chung King there was no way we could Krishna Consciousness, get these kids who were 

in the first place; I guess record a good record. In Walter was heavily into Judge fans and they were 

it was this big studio and fact, I’m surprised we even Gorilla Biscuits, who were out looking for fights... and 

these big. groups like The finished it. Obviously, it didn’t really huge at the time. It was then someone who came 

Beastie Boys were recording properly reflect how good like we ran our course and to the show would, say, light 
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I a cigarette and they were 
ready to beat the shit out of 
a person. And, of course, 

■ they looked at Mike as this 
hero and that put him in this 
— really weird situation. Here 
are people that really look up 
to him and respect him, but 
he thinks they’re assholes. 
So, when we were on tour 
supporting Bringing’ it Down, 
things were just weird. Mike 
was totally bummed out 
about it. There were literally 
fights at about every show. It 
was crazy for Sammy and I 
especially, because we were 
from Youth of Today, which 
was a very positive minded 
band that seemed to have a 
more positive influence. Mike 
was getting mad; he was 
depressed the whole tour. 
Now that’s not to say the 
shows weren’t good— they 
were off the hook! But there 
was just this negative vibe 
that was kind of a downer 
on the whole thing, as well. 
So, when we played our last 
show it was in Florida and 
we had a long drive back 
to New York. Everyone else 
was asleep and Mike was 
in the passenger seat and I 
was driving, and I was like, 
“So, Mike what’s going on? 

I can see that you’ve been 
bummed out on the tour.” 

We had this heart-to-heart 
talk. He was in a weird 




position because by this 
time he wasn’t Mike Ferraro, 
he was Mike Judge. And 
people expected him to be 
the toughest of the tough 
and they expected him to 
come into every city and 
clean it up of all drug dealers 
or something, [laughs] Kids 
really looked up to him. A 
lot of these kids were from 
broken homes and they 
could relate to his lyrics. 

They could totally relate to 
his lyrics and they had this 
whole persona built in their 
minds for Mike. Mike felt 
really weird about this as 
if he had to live up to his 
reputation or something. 

He could see how people 
could misconstrue the New 
York Crew record, but he 
worked really hard on the 
lyrics for Bringin’ it Down 
and he was trying his best to 
get above all the drama, but 
now it seemed that everyone 
was getting caught up into 
it because of his lyrics. 

After that show we thought, 



“Maybe we should break 
up the band.” So, that show 
actually turned out to be our 
last. So, there was sort of this 
sad end to Judge. 

A lot of people that were 
associated from that 
“Youth Crew” era of 
straightedge seemed to 
eventually move away from 
it. Why do you think this 
happened? 

It’s a disciplined lifestyle 
and not everyone can keep 
it up. There is a natural thing 
in everyone’s mind that 
they never want to feel bad 
about themselves. A healthy 
way of dealing with that is 
being like, “Hey, I was into 
something that was good. 

I tried my best but I wasn’t 
able to meet the standard. It 
was a cool experience and 
maybe someday I’ll work 
myself back up to it again.” 
That would be a healthy 
reaction to anything whether 
it’s straightedge or anything 
else that is supposed to 
help your life. But it takes 


some humility and respect 
to have that sort of reaction. 
Most people go the other 
way and say, “Hey, there’s 
nothing wrong with me, it’s 
the straightedge people 
that are the assholes. 
Straightedge has no merit; 
they are* being judgmental.” 
So, people get caught up 
into that mentality, which 
is actually an unhealthy 
way of dealing with things 
where you don’t want to 
make your own mistakes 
so you just push it all back 
on the thing that you were 
into. So, people who were 
the biggest straightedge 
proponents turned into the 
biggest beer-swilling, anti- 
straightedge kids out there. 
But over time it all evens 
out. Even many of those 
people would now admit that 
maybe they overreacted. But 
that’s really what happened. 
It’s amazing that a scene 
that was so huge could 
get so dismantled in about 
two years. Nirvana didn’t 
only knock-out hair metal, 


they took out Youth Crew, 
[laughs] Everyone was 
walking around with long 
hair and a flannel shirt. 

Why do you think Judge 
has left such a lasting 
impact on people? 

One thing about it was 
that it was heavy and not 
in a “metal” way. We didn’t 
care about metal; we just 
wanted to be heavy and 
powerful. In the 90s, that 
became a big thing. So, it 
was sort of the beginning of 
that heavy sound mixed with 
hardcore. Another thing was 
that, for instance, Youth of 
Today had this ideal where 
we wanted everything to be 
positive and get along and 
do the right thing, which 
is a great thing for people 
to aspire to. But I think 
where Judge rings a chord 
is that, you know, people 
are fucked up. [laughs] 
People have problems and 
issues; people have a lot of 
frustrations in their lives. I 
think people could relate to 
Judge because, for many, 
a lot of the lyrics mirrored 
things that were going on in 
their own lives. Not to say 
that people shouldn’t always 
try to rise to higher ideals, 
but it sort of gave people 
who were striving for that 
but falling short something 
they could relate to. That 
was Mike... he wanted to 
be a good guy and always 
do the right thing, but he 
would sometimes find 
himself going back to his 
conditioned nature, which 
was to be this bruiser guy. 

It’s always weird for me to 
see these suburban, white, 
40 year old critics at, like, 
Rolling Stone and they’re 
criticizing rap music and 
saying, “Oh, this is violent 
and it’s a bad influence on 
today’s youth.” This might 
even be true, but the thing 
they don’t understand is that 
many of the people singing 
the things in these songs are 
living it. They are just singing 
and relating about what is 
going on around them. It’s 
an easy thing to pass off, but 
the world is screwed up. Of 
course, these things aren’t 
good, but these big rock 
critics pulling in $80,000 just 
can’t understand the lifestyle 
these people are singing 
about. R 
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CD REVIEW: ATOMIC BOOGIE " LIVE LOUD, N' LOADED 

If you've never heard of 
A.TOIMIC Atlanta's Jump Blues and 

BOOGIE Rockabilly Trio, Atomic Boogie, 

let me enlighten you. 

■ umm f€ hmxtm \ 

There — - you're enlightened! 

Truthfully, I hadn't heard of them 
either until the singer/songwriter 
John Barton dropped me an 
e-mail and offered to send a CD. 

Atomic Boogie can definitely count Dulcie Younger 
as a fan. (I'm sure that'll get them far in life.) 

Apparently, Atomic Boogie never read the Eleventh 
Commandment I added to the Bible: "Thou shalt do 
everything in thy power NEVER to record songs that 
run over three minutes long." Yet somehow, their son 
don't lose an ounce of energy past the three minute 
mark. I don't know how they do it, folks...when I get 
to three minutes in a song, my ADD kicks in and I'm 
running off the stage to try and cop some Ridalin 
off an elementary school kid up the street. Just 
Kidding. But seriously folks, this CD's coming with 



me on tour. It's got that raw energy that's great for 
driving. A muddy delta blues meets pepped-up 
rockabilly madness. Fancy-schmancy guitar work. 
Powerful scratching-at-your-door vocals. I love it! 

And there's songs about killing your girlfriend on it, 
which has become quite popular on the 
rocka/psychobilly lyric scene these days, and Lord 
knows I'm all about the latest trends. You know, I 
tried listening to some happy cr-p my manager sent 
me after I listened to this CD, and I almost cried. I 
need my Atomic Boogie, and so do you. 

Check out www.atomicboogie.com. 


DULCIC VOUNGCR 
TO TOUR IN JULV 

Yup! I'm a glutton for punishment — I am going on tour AGAIN! 
Last time I went on tour I almost got killed by a psycho guitarist. 
Literally. Not exaggerating. (I wonder if he reads this column... 
Hmmmm...Who knew singing rockabilly was such a harrowing 
adventure???) Anyhow, so my bassplayer quit the band two show 
into the tour and this bassplayer guy, Scottie, from Albuquerque 
rescued me. ftfrf 


So this time I'm touring with Scottie’s band, 
The Roustabouts. To quote Scottie, it will be 
"Good Times". For everybody. You included. 
So come on down! 

Tour dates are constantly being updated at 
www.dulcieyounger.com. 


SWING DANCING BASICS 

Don't Know how to dance? 

Follow my feet for your first lesson— 

2) Boy -Step on right foot 

Girl -Step on left foot &) Boy -Step bock with left foot* 

* Girl- Step back with right foot* 

a (‘Step onto ball of your foot 

* * (Jest below youf toes), so your 

C §P heel is in the air. At the sane time, 

rock back on your front foot 

« so Is toes are in the air.) 


3.) Boy -Step back with left foot* 
Girl -Step back with right foot* 



^ m 

1) Boy -Step on left foot 
Girl -Step on right foot 



4.) Rinse, late, and REPEAT. 



e. 







^ Summer 200 5 Tour Featuring: 

tHrOnE 

„ www.tHrOnEonline.com 




Upcoming Tour Dates: 


June Nashua. NH @ Drifters 

June 8 Providence. RI @ Living Room 

June 11 New York. NY @ Arlene’s Grocery 

June 12 Wilmington. DE @ The Harmony Grange 

June 13 Philadelphia. PA @ The Fire 

June H Baltimore, MD @ 1 he Ottobar 

June 15 Winston Salem, NC @ The Garage 

June 16 Fayetteville. NC @ Jester’s Pub , 

June 17 Yhor City. FL @ the Infinity Room 

June 18 Orlando. FL TBA 

June 19 Jacksonville. FL @ The Jack Rabbit’s 

June 22 Houston. TX @ Forget About it 

June 23 Austin, I X TBA 

June 25 Dallas. TX @ Club Indido 


June 27 Tempe, AZ @ The Clubhouse 
June 28 San Diego CA TBA 
June 29 Hollywood. CA TBA 
July 1 Roseville, CA @ The Underground 
July 2 Las Vegas, NV @ Gameworks 
July 3 Denver, CO @ The Cherry Pit 
July 5 St. Louis. MO @ The Way Out Club 
July 6 Chicago. TBA 
July 8 Bloomington. IN @ I he Rhino s 
July 9 Kalamazoo, Ml @ Club Soda 
July II Pittsburgh, PA I BA 
July 12 Albany, NY TBA 
. July M Nashua, NH @ Drifters 
July 15, Harford. CT @ The Webster Underground 


Appeari ng With: 

ARMy OF -FRESHMEN TFMDIE 

Jfc £ 


Level 27 Merch on sale at every event. 
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A Kung Fu 
Feature Fim 




Starrrg... 

Warren Fitzgerald (The vandals) 

Directed by- ' ' ' 

joe Escalante (The Vandals) 

and featuring— 

No Use For A Name ; 


IN STORES 
JUNE 21st 


BEULAH 


KILL 


tivt ; sf 


AT A MUSIC RETAILER NEAR YOU 
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tafu Films Patsfuis 


FREE BOMJS 
CD SOUNDTRACK 

featuring unreleafed muetalronu 

No Use For a Name 


SSISaaii d cra C shers l tsw^i bomb 


iBBwmmun 


kuny fu records 

vmmm kijnqfurecords.com 
iHUiox 38009 
Mivucwrfi. ca 90038 


MUSIC VIDEO DISTRIBUTORS, INC, 
PO BOX 2B0, OAKS, PA 13456 800-886-0486 
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By Rich Black of Under The Volcano Magazine 

ver the last nine years, The Unseen has put in a lot of time on 
the road, appeared on more than two dozen coi 
■ H released well-received albums on revered 



Records and BYO. On State of I 
debut for Hellcat, razor-sharp guitar buzzes jp I 
Unseen’s half-spat, half-screamed vox, and the choruses become the 
object of obsession. The album is one paint-peeling hardcore punk anthem 
after another, with the ever-present threat of complete chaos kept in check 
by Ken Casey’s expert production. 

Anytime I've talked to Mark Unseen in the past, I’ve come away 
impressed by how polite and good-natured he is— not what one expects 
from the singer of a band that includes songs like “Scream Out” in its 
repertoire. 


While doing research for this 
interview, I came across a quote 
that said something to the effect of: 
“The Unseen is largely credited with 
klck*starting the punk resurgence 
in Boston.” How does that make you 
fedl? Might someone having that 
“ i place a certain amount 


of responsibility on your collective 
shoulders? If so, how? 

Well... I don’t know. There were a lot of 


we did. There was Unseen, The 
Trouble, Ducky Boys, August 
Spies, Toxic Narcotic, Blood 
For Blood, The" Bruisers, 

.• ■ ■' : ; 'Y -A TT, 


etc. ALL those bands helped build 
Boston. Then a few years later, Dropktck 
Murphys and A Global Threat also 
started. I think it was ALL of the bands 
that built our town. I don’t want to take 
credit; it was a collective thing. 

Is being from Boston more a mindset 
or a matter of geography for you? It 
seems that over the last ten years 
or so, the entire area has enjoyed 
some recognition due to an especially 
cooperative DIY spirit that transcends 
musical boundaries. For instance, 
Ramallah, one of the bands from the 
area you’ve done some dates with, 

— is probably perceived to be more a 
hardcore band than a punk band, but 
then Ramallah also has connections 
to bands like the Ducky Boys and 
even Converge. Are Bostonian 
scenesters just more accepting of 
different musical styles, or is there 
some type of unspoken code of 
conduct for Boston area bands? 






incredible at what he does, but he turned 
out to be a great guy. It was also good 
to get to know the man who co-runs our 
label with Tim Armstrong. 

Dicky Barrett from Mighty Mighty 
Bosstones and Lars from Rancid both 
contributed vocals on this record. 

The Lars connection is pretty obvious 
being that you’re on Hellcat now, 
and Barrett is an obvious Boston 
connection. How did Barrett end up 
getting involved? Was that through 
Casey? 

Well, the Lars thing happened because 
The Bastards were playing Boston while 
we were recording, t asked Ken if Lars 
would wanna do it. He called Lars, and 
Lars said, “Yeah, I’m in.” I always loved 
the way that guy could scream— that 
song “Dead Bodies” by Rancid is 
amazing. Lars sings on a song called 
“We Are All That We Have," and also 
on some backups. Dicky was Ken’s 
idea. We recorded “Paint It Black” by 
the Stones, and Ken kept saying it was 
missing something. Well, when we went 
to California to mix with Brett, Ken called 
and said, “l got it! I'll call Dicky— he 
lives in California now.” So Ken called 
him, and for whatever reason he 
[Dicky] wanted in. That was also great. 
Everyone from Boston respects Dicky: 
he was a founder of the Boston hardcore 
scene. His voice on the track makes it. 


the idea. He was like, “Fuck, you guys 
should team up with Ken.” We asked 
Ken, and he was into it. It made sense; 
we're friends, we respect Ken, and he 
lives right in our area. Also, the great 
thing was that Unseen and Dropkick 
Murphys have been recording at the 
same studio for years, so we were all 
familiar with how it would work. 

How did you end up going from BYO 
to Hellcat? 

Well, we dtd two albums with BYO, 
and after Explode, other labels started 
expressing interest. We figured, okay, 
we can stay on BYO or try something 
else. BYO was great; the Sterns have 
done so much for us, and I respect them 
to the fullest. But, we said, “Fuck, let’s 
try Hellcat— the worst that can happen 
is we’ll sell the same amount of records 
as we did on BYO.” Hellcat seemed 
the place for us to go, so we made the 
jump. 

Brett Gurewitz ended up mixing State 
of Discontent after you had mixing 
problems at Outpost Studio. What 
exactly happened? 

Well, I'm net gonna go into specifics. All 
I’ll say is we mixed for songs with Jim 
Seigel and Ken Casey at the Outpost, 
then we found out we couldn’t finish the 
album in the Outpost. We were in a state 
of panic; we had no clue [as to] what 
we were gonna do. Then, next thing I 
know, we get a call from Mr. Brett and 
he says, “I would love to mix this album.” 
So we say, “Hmm... a guy we idolize 
wants to mix our album... the guitarist 
and main song writer from Bad Religion, 
one of the best bands ever. The fuckin’ 
guy who mixes some of punk's best- 

- We couldn't believe 


Or, better yet, are Boston area bands 
working in collusion to dominate the 
music industry? 

[laughs] Well honestly, in Boston 
everyone is friends . When I was 
younger, I booked a lot of gigs along 
with Bill from Toxic Narcotic and Mark 
[Lind] from Ducky Boys. A typical show 
would have all kinds of punk: hardcore, 
political , street punk, whatever. Kids 
just wanted to hang out at The Rat [a 


legendary Boston club] and have fun at 
a show. So I guess you could say, yeah, 
Boston, for the most part, is accepting of 
different music styles. I think it shows in 
our music. People have always said we 
look punk but sound hardcore. Where 
we come from there are a lot of different 
styles; we always tried to incorporate that 
into our albums. 


Was the song “Boston United” a 
reaction to members of a scene 
already pooling their resources, or 
was it more a declaration of scene 
pride and what you hoped you 
become reality? 

That was a goofy song I wrote when I 
was eighteen. It was just a Boston pride 
unity song. 

Speaking of the camaraderie 
apparent in the Boston punk scene, 
Ken Casey from Dropkick Murphys 
produced State of Discontent. How far 
back in time do your ties with Ken 
go, and how did he end up getting on 
board for this album? 

Well, we've known Ken for— fuck— 
probably nine years, Boston is small... 
if you’re in a band or go to shows you 
meet people. One of the Dropklck's first 
gigs was Unseen, Swingin’ Utters, and 
Dropkicks in basement in Rhode Island. 
We kept in touch over the years. We did 
two or three tours with Dropkick Murphys 
in ‘03 / ‘04. When we started talking to 
Epitaph and Hellcat, the idea [of Ken 
being involved] came up. Brett 
|H|^, Gurewitz came up with 


So, okay...a LOT of powerful people In 
the music “industry” obviously think 
very highly of you, and have invested 
time and energy on the band’s behalf. 
Is there a lot more pressure now 
on the band to meet these people’s 
expectations? As a band, did you 
feel it necessary to push yourselves 
harder than you ever have, for 


sounding albums...” 
it. We made plans, and next thing I 
know, we’re in the studio with Brett, 
was amazing; not 
only is he iitfifniitii-T > itHl 



I’ve noticed 

that Cops and 

Robbers and Clit 45, 

two bands that started out on ADD, 

are now working with Bridge Nine 

and BYO.,.did The Unseen have a 

hand In directing the bands to these 

labels? 

No, they did it on their own. Cops and 
Robbers broke up a few years ago. . . 

You’ve included some cover songs 
on previous albums with. How do 
you go about picking the song you’re 
going to cover? How was it decided 
that “Paint It Black” would close 
State of Discontent? It seems like a 
more “serious” choice of cover when 
considering you’ve done a version of 
“Beat It” and a Poison song. 

[laughs] Fuck, I hate those covers. We 
did the songs years ago to show kids we 
had a sense of humor. A tot of the lyrics 
were really political, and we figured, 
“Let’s joke around at the end so people 
know we can have fun." As for the new 
record and doing “Paint It Black,” we 
were doing it at practice and Ken heard 
it; it was his idea. I like it. I’ve always 
thought the lyrics to that song were 
morbid. I think it fits well with State of 
Discontent. 


wanna 

' J: hold 

: $ 0 ^*^ them back. 

I did two albums 
' with Global Theat: What the 
Fuck Will Change? and Until We Die, I’m 
very proud to be on those CDs. 

As for Self Destruct, me and Scott 
wanted to write some music that at the 
time was a bit different from what The 
Unseen was doing, so we got a few 
buddies from Global Threat and hit the 
studio. I think Self Destruct was great, 
because it helped me change my lyrics 
a bit, and in a way it helped The Unseen. 
Self Destruct is a bit like the newer 
Unseen. I think of it as a bridge that filled 
Anger and the Truth and Explode. 

Will there ever be another Self 
Destruct EP? 

Some day there will be a CD. it’s just 
tough because the Unseen is so busy. 

What’s the status of A Global Threat? 

Global Threat is at the moment coming 
up with new songs, it’s Bryan on guitar 
and vocals, Mike on drums and Jon on 
bass. Their last EP is fuckin’ awesome — 
pick it up. 


instance? 

Or, maybe ^ 

did some of the 

personalities involved 

along the way to releasing this 

particular record instill you with a 

new confidence in yourselves? 

Weil, I still can’t believe it: Ken, Brett 
Gurewitz, Tim Armstrong, Dicky, Lars... 
a bunch of older punks have helped us. 

I think we deserve It; fuck, we’ve been 
busting our asses and touring for nine 
years. We did work very hard on this 
album, but we always do. I do think I 
have a bit more confidence now; having 
Brett tell us we made a killer record 
was something I never thought would 
happen. 


What are some of the things you’ve 
learned in dealing with personalities 
like Barrett or Casey? 

They’re just regular dudes. They’re both 
successful because they work very hard 
at what they do. 


Members of The Unseen have 
contributed to the punk scene on 
many levels over the years. Band 
members have also played in 
bands like A Global Threat and Self 
Destruct, for Instance, put out splits 
with bands like Toxic Harcotic, ADD 
Records [Mark’s labei] has released 
genre-defining comps like The Sound 
of Rebellion. Now that T&e Unseen 
has to consume so much of your time, 
how active are these other projects? 
Weil, 1 was in A Global Threat for like, 
two years. I left the band because I was 
too busy with The Unseen and I could 
only tour with one band at a time. I didn’t 


How active Is ADD Records these 
days? Are there any releases planned 
for the future? 

It’s not too active. Again, I’m so fuckin’ 
active with The Unseen ft eats up ail of 
my time. I did a CD for Career Soldiers 
last year; they’re a great young band 
from San Diego. The purpose of ADD 
right now is to help younger bands that 
I think are good. I’m also working with 
a great new band from Phifly called The 
Ghouls. 


Not to detract from your previous 
releases, but State of Discontent 
is probably the most all-around 
complete representation of the 
band to date. What are some of the 
ingredients that went into making 
this particular record that were 
absent or still yet to he formed on 
earlier outings? 

Well, this record was worked on for 





along time. Everyone was focused, 
and we all had our role. In the past, on 
records I played drums and sang half 
the album. I would think of how to sing 
and what to play on drums This record 
is Scott on guitar, Tripp on bass, me just 
singing, and Pat on drums. 

I read somewhere that this is the first 
record where you didn’t have to play 
drums. Can you expand on that a bit? 

Well, on every other album I played 
drums on half of the songs. When we 
did Explode a few years back Pat joined 
us for half the album, and he's been 
with us since. When we started the new 
songs Tripp said, "Why don’t you just 
sing and have Pat play drums?” It works 
way better because Pat is an incredible 
drummer. He's really been a key role in 
us becoming a better band. 

How does having two lyricists in the 
band work? 

it's easy. I've been writing words with 
Tripp for ten years; me and him started 
this band. It’s good because I don't have 
to come up with all the words. Also, 

Tripp can sing a few songs and add 
some diversity. 

Unseen lyrics are seething with 
anger, but in my past dealings with 
you, you’ve been a gentleman and 
a pleasure to work with. In general, 
do you try to save the battery acid 
for song-writing? Can you gimme an 
example of a situation 


money. I could make a lot more working 
full-time, but don't wanna— I wanna do 
this. Explode sold 18,000 copies; that's 
not enough to make anyone wealthy. We 
have to pay to record, touring costs a lot 
too... fuck, we probably spent $20,000 
maintaining our truck in the past two 
years. Also keep in mind say we made 
$18,000 in two years. Now, split that 
four ways.. ..see where I'm going with 
this? Fuck, I could make more flipping 
burgers! 

Please humor me here... Let’s say 
State of Discontent ended up selling 
225,000 in its first year of release and 
ybu were living VERY comfortable 
financially...would the possibility 
of living a so-called middle class 
lifestyle potentially jeopardize The 
Unseen’s ability to write songs 
based on lower class struggle? I 
realize it’s a completely hypothetical 
question, but it’s an interesting one 
to consider... 

Well, if we sell 225,000, interview me 
again [laughs]. But no, for real, l come 
from nothing. I doubt I’ll ever have 
money, but if I do, then I know I’ll still 
hate the way our society lives. I’ll still 
remember where I come from. Rancid, 
Bad Religion and Social Distortion still 
rock. They’re bands that made it, but 
never gave up their integrity. 

I’m sure you’re a HUGE George Bush 
fan. Tell me a little bit about the song 
“Weapons of Mass Deception.” Did 

you lift the title from the 


unleashed off-stage? 

We all go nuts once in a while.. 

[laughs]... no one is perfect. Let’s see.... 

I don’t wanna go into details of insanity, 
but there was a period where I was 
on the brink of a breakdown, mostly 
during the Explode album time frame. I 
snapped out of it. Basically, music helps 
me with my sanity— that’s what our new 
song "Scream Out" is about. 

Tell me about the last time you 
screamed FUCK YOU at a cop, kid 
calling you a sellout or someone that 
tried to stiff the band after a gig. 

I try to keep my composure. Although I 
did rough a guy up a few moths ago for 
spitting on me. For the most part, I just 
ignore people— fuck 'em. I’ve got nothing 
to prove to anyone. People can think 
what they want. 


When dealing with you in the past, 

I know that, like myself, you were 
broke most of the time, but still 
struggled to press records for other 
bands. In the last few years The 
Unseen has had some records sell 
pretty nicely, kids can now buy 
Unseen ring tones for their phones, 
and I’m sure you sell a shitload of 
t-shirts at shows. Has the financial 
situation brightened substantially, 
or are you just at the point now 
where you can do this more 
comfortably full-time? 

Ring tones? I don’t think so.... if so it's a 
bootleg [laughs]. Well, 
s honestly, we don't 

make much 




“We’ve come this far by doing shit our way. We never 
changed our lyrics, or art, or music for anyone. If people 
catch on, fine; if not, I couldn’t care less.” 


Rampton and John Stauber? If so, did 
you read the book? 

Actually, Tripp wrote those lyrics. I 
haven’t read the book, and I try not to 
answer questions about other people’s 
words. But, it is a great song. 


was all anyone could do to keep the 
band going. Right now, the band is 
prepared to release that’ll probably 
be considered the best album of its 
career, on one of the biggest punk 
labels In the world. How did you 
get through some of those darker 
times in the past? What did you tell 
yourself? How did you deal with it? 
We never set out to make money; it was 
a hobby that ended up consuming our 
lives. This is ail we know, so it’s all we 
do. When times were tough we dealt 
with it. Trust me, we had many 
a tough time. I’m not 
expecting much A 

to happen, but ^ 
lf !t does 


then we won’t complain. We’ve come 
this far by doing shit our way. We never 
changed our lyrics, or art, or music for 
anyone, if people catch on, fine; if not, I 
couldn't care less. 


In addition to publishing Under the 
Volcano and Horror Garage fanzines , 
Ricfi Black occasionally contributes to 
cool publications (ike AMR Check out 
Under the Volcano on the web at www. 
underthevofcano.net K 


Have you read anything about the 
Bankruptcy Abuse Prevention and 
Consumer Credit Protection Act? My 
understanding is that there will be no 
limit on credit card Interest when a 
debtor defaults, and that bankruptcy 
due to medical bills caused by 
catastrophic illness would be a thing 
of the past. Of course, Bush received 
major campaign contributions 
that can be tied to companies like 
Citibank and Capitol One... 

Fuck, credit cards are evil. When I was 
younger I got $20,000 in debt pressing 
CDs for ADD bands. My interest rates 
were fuckin’ insane— I’m still trying to 
climb out of that hole. It sickens me to , 
watch the news sometimes... it’s so 
fuckin’ hard to get by when you have 
evil fuckin’ killers running our nation... 
Enough— I’m gonna get all worked up! 

With more than half of all 
bankruptcies resulting from 
catastrophic illness, doesn’t It make 
more sense to implement some type 
of universal healthcare coverage, to 
cut the problem at Its source? 
Healthcare in America is bullshit, i 
haven’t been to a doctor in six years. 

I can’t afford coverage. I wrote about 
healthcare on our ....Freedom album. I 
think we should have free care. The fact 
that some people die because they can’t 
afford medicine is absurd! 


You’ve been on the Roc k Against Bush 
comp and have had albums released 
on politically active labels like A-F 
Records. What are some of the direct 
political actions The Unseen has 
taken throughout its history? 

We T ve always been somewhat political 
but not over the top. Rock Against Bush 
is the biggest thing we’ve done to say 
U fuck you’’ to our leaders. We’ve done 
comps to benefit Food Not Bombs 
or homeless shelters. I mainly try to 
help younger bands and stuff involved 
with music rather then be involved 
with political issues; I think I prefer it 
because I see direct results. Helping a 
young band release an album is very 
rewarding. I re member my first EP 
coming out— it made my year! 


In closing, I’m sure there have been 
points when times were so tough it 
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By Kirby Unrest 

Name/band duties? 

There’s me (Martin) on guitar, my brother 
Dre on vocals, Pat on second guitar and Art 
Danny Banura on drums and bass. 

So what are the origins of Donnybrook!, 
who else is in the band, when did you 
start, and what have you been up to 
lately? 

The original band started a couple of years 
ago in March by myself, my brother, Pat, our 
original bassist and drummer Phil “the Pain” 
Nick with a second singer we had at the 
time Bo Thomson. I think it’s an unspoken 
rule of hardcore bands that you have to go 
through several member changes before 
you find your solid line-up, and that’s exactly 
what we did. Now that we’ve finally achieved 
that solid line-up we’ve been out on the road 
touring as much as possible and we just 
finished up recording our debut full length. 
Basically at this point in all of our lives, this 
band is all of our main focus. 

I know the band recently experienced a 
big change with Bo (vocals) leaving the 
band. To end all rumors, what exactly 
were his reasons for exiting DB, do you 
have any plans to get another second 
vocalist, or will things continue with you 
and Dre sharing the vox responsibilities? 
His reason for leaving is obviously because 
he’s a total loser, boozebag and a dork... but 
everyone knows that. Ha! Actually he just felt 
that with our upcoming tour schedule mixing 
with his current living situation it just wasn’t 
gonna work. He decided to stay behind and 
work a “normal” job and make some real 
money. We just didn’t feel right replacing 
him, so we decided to keep the band as a 
5 piece. He now has another band that he 
sings for and our original drummer 
Nick plays bass for called 
Snake Eyes. We still have 
much love for him and he’s 
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a good friend of all of ours... but we’re better 
off without a corny white dude in the band. 

You had a good year in 2004 putting out 
two records with 1917, an EP and a split 
with Piece By Piece. What have you got 
planned for ‘05 record wise, what made 
you sign with Hand Of Hope/Eulogy and 
will any of the older tracks (i.e. “Down For 
Tha Core”) be re-recorded for your latest? 
This year in June we’re releasing a 1 2 song 
album with Hand of Hope records called 
"Lions In This Game.” Street date’s set for 
about the 14th. We re-recorded Fist Over Fist 
from the “There Goes The Neighborhood” 
split with Piece By Piece, Techno-logic-kill 
from the “There’s No Love For The Insincere” 
EP and Purify D.F.T.C. from our demo. 

There’s also 7 new songs on the record 
and one cover song by NYHC’s District 9. 

We chose to go with Hand of Hope on this 
one is just because it was time for change. 
They contacted us about doing a record and 
were just really psyched about doing it and 
everything they could offer us was just what 
we needed at the time. Everything we’ve 
been able to do so far is definitely still thanks 
to Riley and 1917 records. He still helps us 
out in any way possible because we were all 
good friends before the band and label. 

You guys definitely have an old school 
sound, rooted in the classic NYHC with 
a vintage California edge but modern 
qualities as well. Was that the style you 
were going for? 

I wouldn’t say that we were actually going 
for any particular style in general. When 
you listen to a large variety of hardcore 
music like I do, all those all those different 
influences show up even unwillingly 
in the music that you write. We just stick 
to making hardcore music as 

we know it and as we like it. 


Donnybrook! 
lyrics are far 



from 


timid. You take on internet shit talkers, 
Fashioncore, straight edge, and much 
more, yet it’s in a very intelligent and 
thoughtful way, filled with great points. I 
mean I’m straight edge, but I fully agree 
with your comments in “Fist Over Fist” 
because edge kids who think non-edge 
kids don’t belong are completely missing 
the point of the edge to begin with. Was 
that targeted towards any particular 
individual/band? In “No Love Here” you 
name check several well-known bands 
including Poison The Well/Avenged 
Sevenfold/etc and call them out. Do you 
really believe these bands are destructive 
forces within the scene, without any 
worth or weight? I mean Poison The Well 
played for many years in the scene, and 
were definitely underground for a long 
time. Good kids as well. I mean they are 
huge now, but so are a lot of formerly 
small time hardcore bands. What makes 
the difference to you between acts like 
Poison The Well, Atreyu and Killswitch 
Engage and Throwdown? Finally, on 
the topic of messageboards/MySpace 
technology in the scene, it really seems 
to have replaced a lot of the hard work, 
and human interaction, the heart and 
soul of the scene. You touched on it in 
“Techno-Logic-Kill.” What do you think? 

Do you agree with my sentiments? 

With Fist Over Fist the song wasn’t inspired 
by any certain individuals in particular. It 
was brought about by the whole “fuck you, 
I’m edge” craze that was going that was 
made popular by Embrace Today. People 
were taking the whole thing waaaaaay 
over board. I was noticing that it was giving 
people this false sense of superiority that 
definitely wasn’t deserved and it was pretty 
annoying. I have nothing at all against the 
straight edge lifestyle, I just can’t have 
anyone in any way ever think that just 
because they live their life in that way that 
they belong here in hardcore and I don’t 
or that they’re in any way better than 
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me. I hope no one takes offense to the 
“fuck you, I’m not” comment in the song. 
Especially someone who expects a non- 
straight edge person to not get offended 
by the “fuck you, I’m edge” comment. 
They’re both based on the same principles. 
Both parties are just being upfront with 
who they are and their beliefs and aren’t 
gonna let anyone devalue that. The internet 
is a gift that is greatly abused in hardcore. 

I use the internet a lot... and I do mean A 
LOT. I also do my best to not abuse it and 
let it run my life. It’s such a useful tool that 
can so easily go wrong for example in 
'the form of anonymous message board 
posting. People tend to get the idea that just 
because they’re in the safety of their own 
home that they’re allowed to say things they 
•wouldn’t normally say face to face. They 
think that just because there’s no human 
interaction that nothing they say is real or 
has any effect. That definitely isn’t true. 
Everyone knows this and they’ve heard 
it all before. People should just take the' 
time to stop and think “...would I say these 
words to this person’s face that I’m talking 
* about?” before they say something on the 
internet. That’s basically what techno-logic- 
kill covers. I love the internet though... even 
myspace. Check me out: www.myspace. 
com/feelingmean In “There’s No Love Here” 
I’m just calling things how I see them. There 
are bands out there that started in hardcore 
that are now in no way, shape or form 
doing anything good for the scene. That’s 
just reality; And that isn’t measured by how 
much money they make either. You can 
do your thing and make your cash and still 
contribute positively. That song is directed 


towards those who have decided to not do 
that. 

Some other gossip that has plagued you 
revolves around the incidents in Reno at 
the Throwdown show in March 04 and the 
Terror show w/The Promise and Born From 
Pain at Whisky A Go Go last year. Anything 
you’d like to clear up and/or say on either 
or both matters? 

You have some great questions. In Reno 
we did for our friends in Throwdown what 
anyone would do for their friends in the same 
situation if they have any heart. Things were 
on the verge of getting ugly for Throwdown 
because they were outnumbered by a group 
of people who were out to start some shit 
for all the wrong and childish reasons. A 
bunch of punk kids looking to make a name 
for themselves, a name that chumps like 
that definitely don’t deserve, were out to hurt 
our friends. We’re the kind of people that are 
ready and willing to do whatever necessary to 
help out a friend in a situation like that 
and long story short that’s exactly what 
happened. Sometimes shit happens... even 
when you’re in a band. The Whiskey can just 
go fuck themselves. Hardcore doesn’t belong 
in bullshit clubs like that and I encourage any 
bands that care about their scene not to play 
there. Their staff stole roughly. $2, 000 from 
a dressing room out of a bag that belonged 
to The Promise. Along with that the security 
was manhandling and throwing people out 
unnecessarily. Eventually it became too 
much to handle so we took action. That’s 
the way it works in hardcore and that’s how 
I feel it should be. I’m ready and willing to 
do whatever necessary to look out for my 


brothers and my people. 

Are you still working for 1917 Records? 

I help them out with ANYTHING they ever 
need. Since I’m on the road so much I’m 
always out there promoting and searching 
for new bands. I don’t get a paycheck from 
them or anything, but Riley helps me out with 
anything I need in return. 

I know there are some Donnybrook side 
projects including Like It Or Not, which 
also features members of More To Pride. 
Any other groups kids should know 
about and where can they find info 
about these bands? 

Like It Or Not (L.I.O.N.y is my new band that 
I’m doing vocals for. You can check us out on 
myspace @ www.myspace.com/likeitornot. 
We just finished up a 5 song demo that you 
can download. I’d say its for fans of hardcore 
in the vein of Think I Care. While you’re on 
myspace you can also look up our bass 
player and drummers other band Blood 
Stands Still. 

So, I asked Guns Up! this question as 
well; is the “!” actually part of your 
name? Why? 

In our case, it’s definitely a part of the name. 
Pretty much we just like it and decided to go 
with it. Any for anyone out there who’s got it 
twisted its “Donnybrook!” as ONE WORD! 

Not “Donny Brook,” “Donny Brooke” or 
even “Donnie Brooke” like some have put it. 
Donnybrook! If you don’t know now you know. 

Is there ever going to be a Hurricanrana 
reunion? Come on, you know you want to. 

Oh lord. Although it would definitely be a treat 
with clubs getting shut down and people 
being hurt, I don’t see it happening. You will 
be the first to know if this ever happens, and I 
expect an entire AMP spread on the event. 

Short answer fun: 

Worse board: B9 or Trustkill? I fully back the 
b9er.,A better “worse board” question would 
have been Lambgoat or Trustkill. Then I 
would answer Lambgoat without a doubt. 

Dumb and Dumber or Super Troopers? Dumb 
And Dumber mos def. 

Old School or Office Space? Tough one but 
I’m going with Office Space. 

Infest, Unbroken or Chokehold? INFEST 
always has been and always will be my all 
time favorite band. 

Tacos or burritos? Burritos. Especially when 
they're Super Burritos. 

Rockstar, Redbull or Monster? The answer 
is they all taste like shit. I’m not a big energy 
drink fan, but if I had to choose I’d say 
Redbull because it seems to be the OG drink 
of the trend. 

50cent or Ja Rule? They both pretty much 
suck. I’ll go with 50 though because he’s got 
Young Buck in his camp. 

Agnostic Front or Sick Of It All? I’m going with 
Agnostic Front. 

Warped Tour or Ozzfest? Warped Tour. This 
is only because there’s more of a chance of 
some fine dames there because basically I 
definitely wouldn’t go to either. 

Adidas or Asics? Neither. Nike. 

WWF, WCW, ECW? E-C-Dub. Tm a huge fan. I 
have some of the best matches on tape and 
I actually went to Living Dangerously at the 
Grand Olympic Auditorium in L.A. one year 
with my brother. RVD is still nhy dude til this 
day. R 
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GET THEIR EMOTIONS IN MOTION 

INTERVIEW WITH COPELAND’S BRYAN LAURENSON 


By Tristan Staddon 

So here we are a month before the 
release of In Motion and there’s 
certainly a lot of news to cover. First 
up would be the most noticeable - the 
lineup change that’s got Jon Bucklew 
replacing Rusty Fuller on drums. What 
motivated the change and how’s it 
working out so far? 

Jon’s been a big addition to the band for 
sure. He just brings a different feel to the 
band - a different element - and he plays 
in certain styles that we didn’t have before 
and I think you’ll be able to hear that. He 
wasn’t a part of the songwriting process 
on this record, but it’s different hearing 
him playing and how the style’s changed 
that way. Rusty left the band in May 2004 
when we were on tour with Switchfoot. 
There were just some personal differences 
between him and the band and so then 
with a week left on tour, he was done. 
Aaron (March, vocalist/guitarist) called Jon, 
who he had known from Lakeland, Florida, 
and he flew out the next day. 


Yeah, and you can definitely hear it on 
this record. Right out of the gates, with 
“No One Really Wins,” you can hear 
this disc is a whole lot rockier. 

Yeah, we had different moods and 
ideas in mind and they affected us to 
some extent. We wanted it to be a little 
bit dancier - we had that kind of vibe 
in mind - but it didn’t quite evolve that 
way. Like you say, it is more of a rock 
CD, but considering we had originally 
intended it to be dancier, things 
changed over the course of writing and 
recording. But I think it shows a growth 
and maturity that covers not only two 
years, but beyond that. Whereas 
Beneath Medicine Tree was more of 
a hodgepodge, I think you can see on 
this record that we’ve grown. 

Yeah, I think that’s something that 
comes out right away, and also a little 
more every time you hear 
it. Now, I know I hear 
another voice 


on “Choose The One Who Loves You 
More.” Whose voice is that I’m hearing? 

That’s Steven Nicholls, our friend from 
Atlanta, where we recorded this album. 

We .011 know him, but no one has ever 
really heard of him. We knew we were 
looking to do something a little different in a 
few places on this record and that was one 
song where we weren’t quite happy with it. 
So, he came in and it was awesome. He 
gives it a really, really different feel and had 
a lot of different ideas and that was that. 

And on “Kite,” is that an accordion I 
hear? 

It’s two actually! Something we also 
wanted to do was give the record sort of 
a Vinyl feel.’ On that song, our producer, 
Matt (Goldman), had this idea about 
accordions, so we got the musicians and 
worked it in and it sounds pretty cool. 
Almost like something off of the Amelie 
Soundtrack or something. 




As you’re saying, you guys again 
worked with Matt Goldman on this 
record, as you did on “Beneath 
Medicine Tree.” What is it about his 
production style, or the vibe he lays 
down, that appeals to you about him? 

I think we’re just really comfortable working 
with him. We’re friends also, along with 
musicians working together and that 
makes a big difference. This time, we had 
a lot more time to work with, and he’s 
really laid-back and just let our ideas, no 
matter how stupid, just sort of flow. There’s 
flexibility in working with him that I think is 
just great. 

Something else that’s very cool about 
this record has to do with the guy you 
got to mix it - Ken Andrews. How’d you 
get involved with him? 

Well, when it was first brought up, Aaron 
and Jon were really excited, because 
they’re both really huge Failure fans, so 
we went out to L.A., and met him, listened 
to his ideas, both just in general and 
musically, about production. And it looked 
like it was going to work and it worked out 
really well. We’re all really happy with the 
work he did. 

There’s a lot of excitement already 
brewing over this release, especially 
when you measure it against the 
relatively low profile you guys had 
before the release off the first record. 
I’ve read you guys played a show in 


Cincinnati where there were only two 
girls there to see you play. 

Yeah, it’s surpassed what my hopes were. 
Beneath Medicine Tree has brought us a 
long way and there was a lot of pressure 
from fans to sort of write a Beneath 
Medicine Tree, pt. 2. So we certainly all 
dealt with some pressure writing. Whether 
or not our fans like it better than Beneath 
Medicine Tree is up to them, but we’re 
all really proud to have made the record 
we did. It’s, by far, the best thing we’ve 
ever done. And as much as it can feel 
like pressure, the expectations wouldn’t 
be there if you hadn’t done something 
right in the first place. But, you know, right 
now, we’re on the longest break we’ve 
had since the first record came out. So for 
one more month we’re all at home and 
the messageboards are pretty tempting. 
I’m almost hoping that our demos leaked, 
so I could start getting the good and bad 
reactions now. We expect we’ll get both, 
naturally, but the waiting’s making me wish 
the record would just come out now. 

Yeah, that’s understandable, Bryan. 

And you’ll certainly get your chance to 
see the response firsthand if you tour 
on this record like you have in the past. 
I think it’s safe to say when you play 
more than 375 shows in 19 months, 
your name gets out there in a big way. 
Tell me what it’s been like to see the 
change the more you’ve toured. 


The growth is almost hard to put into 
words. It’s both a curse and a blessing. 

You know, from that show where there 
were only two kids there to see us play, 
and now, just about two years later - it 
feels like twenty years have gone by. To be 
able to go out and do this on a daily basis 
is still absolutely incredible for me. It’s what 
I’ve dreamed since I was 1 3 years old, so 
to be able to do it really is incredible. 

Now, it’s not easy for most bands to 
keep up that kind of schedule, but you 
guys seem to at least make it easier on 
yourselves. I’ve even read you describe 
yourselves as a ‘well-behaved’ road 
band. Is that the case? 

Yeah, we’re not big partiers on the road 
or off of it. We’re all really boring people, 
really, you know. Like, we’d usually rather 
stay in and watch a movie or e-mail 
people than go out. We’re not real big 
people people, I guess. At first, it’s smart, 
you know, because you save a lot of 
money that way and you do a little better 
and get to stay in a little nicer places. It’s 
like, ‘hey, we can spend a night in a hotel 
once a month!’ But when it starts getting 
really hectic and you’re doing it every night 
for ten or twelve months, it’s easy to get 
burned out. So we try to balance it and 
look after ourselves. 

Looking back at “In Motion,” for a 
minute - James (Likeness, bassist) 
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“Copeland’s never been seen as a ministry band - that’s why we 
didn’t sign with a label that might’ve wanted us to be that. We don’t 
profess to be that kind of band, but by the same standard, if you ask 
us our faiths, we aren’t hesitant to talk about it or share.: 


again did all the artwork and 
photography for this record, right? How 
big of an asset is that to have in the 
band? 

Yeah, he did it the way he’s done most of 
our designs - with a lot of emphasis on 
simplicity. And In Motion is no exception; 
it’s probably the simplest art we’ve had. 

It’s really just a branch, looking very 
simple and clean - it’s a very elegant 
, sort of branch. We were trying to go 
for something classic with this record. 
Something you could look at it five or ten 
years and it would still have relevance. 
That’s a concept, maybe not so much 
lyrically, that we wanted to shape thte 
record. While the lyrics may still be about 
specific events, our lives and Aaron’s have 
not been so heartbreaking since Beneath . 
Medicine Tree, so we wanted them to be 
more ambiguous to the listener. As far as 
James as an asset, he definitely is. It’s 
neat because we really have full control 
over they our band both sounds and looks. 
And not a lot of bands have that. He’s 
really into it, too - he does the layout and 
the website and all of our t-shirt designs 
and ads in magazines and that kind of 
thing. It helps us have a more concrete 
outward image. 

Yeah, and that’s really important 
these days, to know you’re a product 
of yourselves and your own work 
rather than someone else’s ideas. 

Now, in between the release of the 
Know Nothing Stays The Same EP and 
this record, you guys also made an 
appearance on the Police tribute. How 
did your involvement with that start? 
Yeah! It was actually recorded in an old 
apartment Aaron and I had, before we 
did the covers EP It was actually why The 
Militia Group approached us about doing a 
covers ER because they liked it so much. 
They liked it, and it’s a fairly old cover 
recorded in that old apartment in a single 
day. We just can’t stand to be away from 
our equipment and recording and fiddling 
with things. Sao the first thing that usually 
happens, is we get together. It’s funny 
- that tribute is new but that song is a year 
and a half old. 

Since you guys did not only that track, 
but also the entire covers ER tell me 
what your approach is when putting 
your own stamp on others’ songs. Like, 
in this song, it doesn’t even sound like 
there’s a bassline! 


Yeah, our first rule with covers is to never 
re-create the song. You might include a 
riff, but the important thing is to take the 
song and make it our own. And, actually, 
there is a synthesized bass in there, but 
what I think happened was it got so low in 
the mix you can’t even hear it. With all of 
the things we do, we try to make them as 
good as possible and pay a lot of attention 
to little things. We take a lot of time to 
make sure everything’s great - then later 
we usually find a few mistakes, usually 
small things, and you just learn and try to 
cbrrect them next time. 

You also recorded and mixed the 
track, and I’ve read you were hoping 
to use this off time to work on some 
production and mixing - and also on 
your side-project, Modem Day Miracle. 

I was going to and, actually, I had really 
big plans to do some other producing and 
mixing, but time went by quicker than I 
was expecting, spending it with friends and 
family. So I’m just now hoping to record a 
couple of things and then maybe in a year 
or so, do something more with them. 

And Aaron’s did some recording with 
The Myriad too, did he not? 

Yeah, Aaron got to go out to Seattle to do 
that. He went out and looked at the studio 
and it was really awesome. Then he went 
back to Lakeland where he and I are doing 
some stuff together - me from Maryland 
- and mixing them. We’re in the process 
of working on a couple of tracks for a band 
called This Day & Age, some friends of our 
we’re helping. 

Yeah - those are tracks they did down 
in Orlando for the Japanese release of 
their record, right? 

Yeah, you know they could be, because 
they were down with Aaron to record 
them. Cool, man. 

Now, just to clear up something that 
some readers might wonder about - 
even though the Police’s drummer was, 
of course, Stuart Copeland, but before 
anyone believes you’re named in his 
honor, Copeland is actually the name of 
an American composer. 

Yeah, Aaron Copland was really the first 
great American composer. They band was 
named that a little while before I joined, 
but he has done a lot of really great things. 
Like, I bet you know so many songs and 
just don’t know he did them. And we 


just added and ‘e’ so people wouldn’t 
mispronounce it. 

Nice, very cool, Bryan. Something 
else I feel I’d be remiss if I didn’t ask 
you has to do with the band’s beliefs, 
because I don’t think a lot of people 
really recognize Copeland as a band 
with Christian members. With your 
music, it seems important for the band, 
and specifically Aaron in his writing, 
to keep things separate - or at least 
oblique. 

It’s neat to see, you know, because we’re 
not on a Christian label. And we play to 
maybe what I would call a more secular 
audience, for lack of a better word. 
Copeland’s never been seen as a ministry 
band - that’s why we didn’t sign with a 
label that might’ve wanted us to be that. 
We don’t profess to be that kind of band, 
but by the same standard, if you ask us 
our faiths, we aren’t hesitant to talk about 
it or share. It’s sort of a weird concept, 
but if you do it carefully, the way we do 
everything in this band, it should be o.k. 

It’s seemed to me that for the past few 
years there’s been a sort of stigma 
on bands who are open about their 
religion. But over the past year or so, 
as bands like Underoath and Anberlin 
have come to greater prominence and 
artists like Pedro The Lion stay up front 
with different takes on Christianity, 
there’s a greater acceptance - or at 
least tolerance - of it. Are you noticing 
that audiences are more receptive to 
the idea? 

I think it maybe is a little more acceptable. 
For the most part, we always get a 
positive reaction out of it when people 
do find out. I can’t remember ever being 
persecuted for it by anyone. And if Aaron 
thinks something or says something in a 
song because of his beliefs, it’s usually 
not the only way it can be taken - so you 
might not even know, or he might not 
even mean something that way. And as 
far as any kind of meaning to be gained 
out of that, that’s really something that’s 
better left to something one-on-one type 
deal. 

Nicely put, Bryan. Anything I haven’t 
asked, or that you wanted to add 
today? 

Not really. It’s just been an awesome 
two years and we’re really excited about 
starting back in at this again. K 
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MAY ENTRY: MASS INSANITY MAKES THE 
WORLD GO ROUND 


A crucial "news" story appeared on my computer screen today 
that speaks volumes about human nature. More than that, this 
situation exemplifies what I've been saying about our rotten 
species for years. It seems that a group of Star Wars fans have 
been camping out in front of Hollywood's Grauman's Chinese theater. 
That's of course to be expected. The unusual twist to this otherwise 
charming anecdote that caused my nostrils to curl back in horror is the 
fact that the film isn't going to be released for 7 FRIGGING WEEKS!! Not 
only that, the brain-dead morons have been waiting in line at the wrong 
goddamned theater! What's more, THEY DON'T CARE! They've been told 
by theater representatives that the debut is to be held at the Arclight the- 
ater a mile down the road. The band of Star Wars fanatic boobs camping 
out under a tarp were unperturbed. They plan to stay right where the are. 
To quote one of them: 

"This is still the epicenter for 'Star Wars' fans. For the big iconic pictures 
of the 1970s, people lining up were here. Th6y weren't at the Cinerama 
Dome [the ArcLight].” I used to chuckle when I heard about fanatics like 
this. Yeah, I've always wondered. ..HOW IN THE HELL can people afford 
to take time off from their jobs, schools, families, loved ones, children, 
rent payments and soap operas to waste a huge chunk of their life wait- 
ing to see a goddamned 2 hour movie a few hours earlier than they 
would when it's officially released. 

Now I wouldn't care if a truck careened into their encampment. These 
people aren't simply devoted fans; they're a gaggle of desperate losers 
craving attention. Well, they've succeeded in capturing my imagination 
and have managed to churn my stomach. WAY TO GO, DUMB FUCKS! 
They haven't earned my respect or adoration though. They haven't shown 
me how loyal they are to Star Wars or made a "statement" that will drive 
me to want to see the damned movie. No, they've only proven to me what 
worthless, lifeless fools they are. 

Then there are the Catholics from all over the world... 4 million 
strong. ..hanging out in Rome as I write this many days after the pope's 
death. What the fuck are they all doing there? Oh yeah. ..that's right; 
they're "paying their respects" to their dead spiritual leader. 

It sounds like a great windfall for travel agents. I just read about a 
group of 52 folks from Chicago that feel particularly close to the dead 
pontiff because they are of Polish extraction. The travel agent who set 
that one up is likely grinning from ear to ear. I heard on the radio that the 
last humanoid allowed to pass in front of our Polish pope laying in rest 
was a fellow in a wheel chair who had made a pilgrimage from Mexico for 
the breast beating joy of counting coup on his casket. 

I'll admit that I'm one of the most cynical, diehard sacrilegious people 
you'll ever meet. I have literally wiped my ass with bible pages in a drunk- 
en romp and am on a friendly basis with my share of Satanists. Still, I 
don't want to begrudge anybody the opportunity to mourn the death of 
their spiritual leader. If you're a Catholic or a Mormon or a Holy Roller or 
whatever... more power to you. I went through a period long ago of trying 
to talk people into celebrating the hedonist pleasures of life rather than 
waste it on spiritual nonsense. I do believe I influenced a handful of peo- 
ple to abandon their bibles and their paranoia's and get down to some 
serious FUN. But, more often than not an attempt to swerve somebody 
from their chosen faith is a waste of breath. I've gradually come to believe 
that even though I think it's a shame Christians like my Mom have thrown 
their lives away on a bogus myth, at least she's got her fantasy island like 
hopes of an afterlife to buoy her through her final years. 

My Mother and her whole side of the family belong to a tiny church that 


digs fire and brimstone style preaching antics. When I was a boy I was 
trained by them to believe that the Catholics were on a one-way road to 
hell. ..and that the pope was a demonic dude that was deceiving them 
with pageantry. They believe that no man on earth can claim to speak for 
god... and that they're all capable of communicating with him personally 
in their own prayers. No, you won't see any of those folks waste their 
annual 2 or 3 weeks of vacation flying to the Vatican. 

That puny little protestant church made several years of my own life 
miserable. I don't think they're on a better or worse footing than the 
Catholic church incorporated. But at least they aren't dumb enough to 
squander all that money lamenting a dead icon. 

If those 4 million devout "pilgrims" to Rome took the money they spent 
on their holy vacation and devoted it to a charitable cause... now THAT 
would be practicing what you preach in my book. The 52 Poles from 
Chicago spent $2,000 per head to stand in front of the casket for 20 sec- 
onds each; that's $100,000 that could have sustained life for a lot of starv- 
ing folk. Hey, how about the wheel chair bound fellow from Mexico? He 
had to have shelled out at least as much. Why didn't he prove his 
Christian love by feeding some of the poverty stricken folk in his own 
back yard? 

WHY?? WHY?? I'll tell you why. It's because when it comes to the 
Catholic church you're talking about an institution that has ingrained an 
intense amount of guilt into its devotees. These are folks used to "paying 
penance" whether it be through acts of chanting, re-enacting the crucifix- 
ion of Jesus complete with blood and sores and the rest of the sackcloth 
and ashes routine. 

Much like an auditorium full of boy band loving adolescent females, 
hardcore Catholics feel that they are expressing their deep love and sin- 
cerity if they cry longer and whip themselves harder than the next 
acolyte. This is how they strive to get attention within the mob of believ- 
ers... to prove that they are more "hardcore.” 

Of course, their way of expressing their devotion reminds me of ECW 
style hardcore wrestling fans beating each other or themselves over the 
head with frying pans in home made backyard wrestling venues. I don't 
see much difference between hardcore wrestling fans banging staples 
into each others foreheads to prove they're "HARDCORE". ..and folks 
dropping everything else in their lives to spend thousands of dollars to 
stand for 20 hours at a time with a mob in a foreign country crying for a 
week. Their message isn't "Jesus loves you" or "feed the poor" it's "WE'RE 
HARDCORE!! WE'RE HARDCORE!! 

Go ahead and cling to your Catholicism... but you'll never convince me 
that it wouldn't be more respectful of the ideals the ol' pope spoke of dur- 
ing his lifetime to spend money on charitable acts rather than on self-cen- 
tered vacation trips. I also oppose the notion that somebody who flies to 
Rome or anywhere to pay their respects to a dead person is more 
"devout" than many people who simply mourn at home in a less conspic- 
uous fashion. 

Likewise I don't think you're any less of a Star Wars geek if you wait for 
a few weeks after it's released to see the new film. Of course I'm sure the 
starved for attention losers parked in front of the wrong theater for a cou- 
ple months might disagree. 

Another example comes to mind. I watched a Travel channel program 
boasting of the great entertainment spectacles available to Las Vegas 
tourists. Footage from inside a packed dance club with smoke machines 
and light shows and all sorts of t hoopla were shown. A manager of one of 
the casinos warned viewers that if they wanted to club hop in £ typical 
urban manner they would find themselves waiting in line as long as they 
spent inside clubs. 

This is a clear case of the "Studio 54" mentality gimmick in action. I've 
written about it before over the years in columns.. .evidently to no avail. 


90 AMP 


THEE WHISKEY 




It's still all the rage for people to seek out clubs with long lines where 
they can prove that by waiting to rub elbows with possible celebrities 
inside that when they enter they'll be having a good time. As an insider 
wise in the ways of nightclubbery I know goddamned well that part of the 
way people are manipulated is the fact that people are kept waiting 
whether or not any well known elite snob assholes are in attendance or 
not. Not only that, the clubs maintain a line in front of their club to show 
how important and hip they are whether or not there is space inside for 
more marks or not. The idea is to have rubes from Iowa and elsewhere 
wetting their pants to get into the club so eager are they to be able to go 
home and gloat that they were in an exclusive club. 

It's up to you whether or not you actually want to claim it's pleasant to 
be in a frigging jammed dance club or not in the first place. I'm just point- 
ing out how another demographic group pretty far removed from devout 
Catholics or Star Wars geeks can be duped into a public expression of 
mass moronism. 

It's easy to think of other examples of members of our species being 
led to believe within their own minds and in the minds of lots of couch 
potatoes at home shoveling Cheeto's into their gaping maws.. .that the 
more time and money spent, the more discomfort experienced the more 
FUN they are having and the more "hardcore" they are in their love of the 
spectacle. 

Is a football game really all that much better if you have to sacrifice 
your sleep the night before or worse yet sacrifice a decent night of drink- 
ing in order to show up at dawn to cook up a pot of chili in a parking lot? 
This is another phenomena I've only witnessed on TV. You'd NEVER get 
me up out of my bed hung over to go cram my face with a heavy meal 
outside a stadium early in the morning. Why not have a big meal AFTER 
the game during normal eating hours? SHIT! If I ate some of the feeds 
whipped up by the tailgate crews I saw on the tube I'd want to go home 
and sleep it off. Why are you inherently considered a more hardcore foot- 
ball fan if you cram a half dozen hotdogs down before the game? The TV 
show declared a certain gung ho tailgate chef as the "number 1 fan". 
Oddly enough, he admitted to the camera that he doesn't ever actually 
enter the stadium to watch a game!! 

Let's not forget the Harry Potter hysteria. I was amazed to learn 2 things 
when the last book was dramatically released at midnight: 1) how many 
people I knew that bought into the act of extroverted book purchasing 
and 2) the fact that those particular acquaintances read books at all. I 
understand that parents want to encourage their kids to read, but is it a 
positive thing to endorse their participating in marketing stunts? I think 
it's wiser to teach them to go get the book the day after all the contrived 
media B.S. is over with. 

Think I'm being a bit rash? Well, playing the power shopper game at 
Christmas time can lead to injury and a huge assault on your wallet. 

Think back a few years to the "tickle me elmo" plush figure craze. It was a 
simple toy with a concealed microchip that gurgled a dopey 
phrase.."don't tickle me"..when you poked it. Somehow it became THEE 
toy targeted by competitive shopper parents for that Christmas. Prices 
skyrocketed for the fucking things to a point where they were selling for 
$2,500 on the black market. There was a riot in New Jersey at a Walmart 
store that left an employee trampled by a raging mob of folks all vying to 
prove that as parents they were.. .HARDCORE! WE'RE HARDCORE! 

WE'RE HARDCORE! WE'RE HARDCORE! 

It doesn't matter whether it was a quality toy or not. What is disturbing 
is the fact that the imbeciles that HAVE TO HAVE the "hot" toy of the 
Christmas season for their kid just because it's the "hot toy" are con- 
vinced that their efforts qualify them as good parents. HAH! On the con- 
trary, think of what a piss poor example you set for your kid when you 
freak out and spend way the fuck too much money for an ordinary toy? 


This is another example of fools believing that their involvement in an act 
of mass hysteria somehow glorifies them. It's wrong to expect little kids to 
appreciate the effort you went through to get some toy you just blew 
$900 on. 

The ultimate act of superficial desperation in our society on the part of 
losers who crave attention but can't attract any by conventional means is 
that of running across the field nude or otherwise at a televised sporting 
event. When you've sunk low enough to do that you're likely in a state of 
irreversible mediocrity. Afterwards, you may gloat to your friends. ..if you 
have any.. .about your 15 minutes of fame. You aren't fooling anybody 
though. Nobody will remember you for that. 90% of the time you're gonna 
get edited out of the TV picture. Your life is a futile mess. You're a measly, 
scuzzy, cheesy washout, a JIVE TURKEY. 

Not even the "Beanie Babies" jerkoffs will have you... DIE MOTHER- 
FUCKER.* 


JUNE ENTRY: "NO MORE HOTDOGS" 


F irst, let me point out that I should be resting my injured right wrist 
instead of typing out a column. Its well worth a little pain though 
to say something that really needs to be said. A great, inspiring 
musician passed away (a week ago prior to me writing this) with 
little attention from the mainstream media. I'm not sure how many internet 
scribes or music mags will acknowledge his life and death and the exam- 
ple he left for all of us.. .so I'm gonna do my best to TCB right here and 
now. 

The man’s name was Hasil Adkins. He was born in Boone county West 
Virginia on a hunk of acreage where he lived his entire life (to my knowl- 
edge). Whether or not you've ever heard of him (or automatically assume 
he must have been a dumb hick living out in the mountains away from 
chic urban life) one thing is for damn sure: HASIL ADKINS WAS THE 
REIGNING KING of the often alluded to "DIY" rock and roll ethic. 

Hasil Adkins was turned on by the rock and roll he heard on his radio 
when he was young back in the 1950's. He was inspired enough that he 
built his own home recording facilities, wrote a lot of songs and laid them 
down on tape doing all the singing, guitar picking and percussion bash- 
ing himself. He did his best to promote his musical creations.. .but never 
succeeded in making a big record deal. Of course he performed locally 
like all other budding musicians and kept plugging away trying to get the 
attention of a wider audience. Many years down the road some of his self 
pressed and distributed vinyl slabs were "discovered" by fanatical fans of 
rompin,' stompin' wild rockabilly. I first read about him in an issue of 
"KICKS" magazine that was published in the early 80's. Soon after the 
mags affiliated label NORTON records released a batch of Adkins clas- 
sics that were enjoyed by a growing legion of new fans from California to 
Sweden. 

I'm not sure of the exact time table involved or who heard Hasil's 
obscure vinyl efforts "first"... but during this same period of time the 
mighty CRAMPS covered one of his best songs.. ."She said"... which is a 
fanny kicking, blistering number with a distinctive primitive chorus: "OOH 
EEH AHH AHH, OOH EEH AHH AHH, OOH EEH AHH AHH." 

Adkins early songs weren't exactly like the sanitized malt shop friendly 
dreck of the day. Tunes like "lets slop tonight" "chicken walk" and "shake 
that thing" were all fun to listen to and rocked but had a carnal, nasty 
edge. If you can't tell that he has pussy on his mind in those numbers, 
"The hunch" removes all doubt that Hasil's idea of getting down and 
physical wasn't doing the hokey pokey. He was no Wally Cleaver for 
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damn sure! 

He had a bizarre sense of humor that you can easily pick up on listen- 
ing to his tune "I need your head" in which he alternately growls and 
chortles in demonic fashion. 

Hasil ventured away from the family homestead and began performing 
live in cosmopolitan music venues. Like many outrageous wild men of 
rock and roll he had a fanatical audience in Europe. More and more 
home recordings of his were released eventually as well as songs record- 
ed in ordinary professional studios. 

The Norton label folks concentrated on his more rocking releases to 
suit the fancies of their listeners. Hasil was just as comfortable singing 
both country and blues songs. One of my favorite Hasil song collections 
was a CD released by the blues oriented Fat Possum label in the 90's 
titled "what the hell was I thinking?" The now mature Adkins sang a re- 
recording of one of his best songs "ugly woman" which is a tongue in 
cheek lament of being the man with the most unsightly gal in that neck of 
the woods. "Up on mars" finds Hasil getting real, real gone as they say in 
a frantic manner that would likely irk most traditional blues and country 
fans; yet on the same disc he slowly croons "your memories" which 
reminded me that he's the logical extension in modern times of that better 
known family from down the hills a couple hundred miles or so, the leg- 
endary Carter family who Johnny Cash himself declared to be the found- 
ing kingpins of country music. 

I don't know if Hasil Adkins considered himself to be a torch bearer for 
mountain music. It was plain he considered Hank Sr. to be the great- 
est... and Haze did fashion his first guitar out of an old bucket. But, I think 
he was a humble man essentially who valued being able to use his music 
to get out of the hills for a while when he felt like it. 

I had the pleasure of talking on the phone to Mr. Adkins once a few 
years ago to set up a later telephone interview for a magazine. I had to 
turn the full length interview over to somebody else, but I was thrilled to 
personally hear some crazy yarns involving vodka fueled car wrecks in 
the Boone county hills, his "hunching" exploits and simply yakk with the 
man as he sat in his trailer headquarters. I felt at ease chewing the fat 
with him as if I was talking to one of my Uncle's. 

The last few years Hasil delivered more legendary live shows including 
many as a one man band member of the Fat Possum "eye scratchers and 
ball kickers" blues road show that included other greats such as the 
mighty T-Model Ford and Elmo Williams. A lot of folks (including some of 
the performers) thought he stole the show more often than not. 

I can personally attest to the fact that Hasil Adkins fans include a wide 
variety of people. When I was employed at Tower records in Philly we'd 
play his stuff in the store often. People into punk rock often GOT IT and 
became fans of his instantly. A young black guy who was a fellow 
employee became so enamored with Hasil after I turned him on to his 
music that he not only attended a live show of his, he later gave me as a 
gift a framed photo from a roll he shot that night. I consider it to be one 
of the nicest unexpected gifts I've ever received. Hasil is shown wearing a 
snake skin (I think?!) hat, oversized white framed shades and has hair 
and a mustache you might expect to see Captain Beefheart sport if he 
came out of retirement. 

Without a doubt Hasil Adkins has to be considered as a true original in 
the same spirit (if not as with the same sort of sound) as George Clinton, 
Sun Ra, G.G. Allin, Jayne County and Esquirita. 

HEY ALL YOU MUSICIANS out there reading this! There's a valuable 
lesson or two for all of us to be learned from Hash's life. No, he didn't 
achieve overnight success back in the 50's. He kept plugging away for 
many years and as a result eventually achieved a good deal of notoriety. 
His music has obviously been heard and distributed around the world. He 
did his share of "hunching" on tour. At the time of his death he was likely 


doing better career wise than one helluva lot of guys who got "signed" 
back in the 50's who ran out of gas creatively speaking decades ago. 

Hasil made music like nobody else using equipment he set up in a 
shed. How many musicians reading this can claim to have recorded 5 
minutes of truly ORIGINAL music?? Please, spare us the platitudes of 
corporate label friendly reviewers. It's not that I have anything against 
them as people, but as a musician you're fooling your self if you can't rec- 
ognize when the writer of ajnarketing blurb on your behalf has been 
bought and paid for one way or another or not. 

ARE YOU AN ORIGINAL? Hash's life proves that you can be way, way 
out there and still make your mark with persistence. Think about it. 
Wouldn't it be fun to forget about sounding like everybody else and play 
what comes naturally? 

Of course I realize that not all (not even most) musicians are capable of 
originality.. .but, that's another column. I defy anybody to try to classify 
Hasil Adkins as a "retro' artist. He was so far ahead of his time I think it'll 
take music historians and know-it-all's years to figure it out. The notion of 
performing as a "One Man Band (OMB)" may go back a few years, but it's 
a genre that I truly feel has yet to be fully explored. I've been saying this 
for years incidentally. I've expressed this idea to a couple young "OMB's" 
whose music I love. Yeah... believe it or not there is a developing scene of 
guys out there who are sick of having to deal with asshole band mem- 
bers and are working out songs they can perform on their own. I don't 
think these guys are in league with one another, but I could be wrong. 

One of the "OMB's" I'm into is Scott Biram... a guy who lives down here 
near Austin Texas. When he performs live he fills the room with enough 
stringed and percussive sounds that it sounds like a "full" band. Instead 
of having to coordinate set lists with others, he has the option of picking 
out songs one by one that will suit the mood of the audience. Then 
there's a New Orleans guy whose music I've been touting for a good 
while known as King Louie. He raises hell by himself musically and has 
done so quite successfully for years. 

Please, don't confuse Hasil and Scott and the King with boring "singer 
songwriter" types who sit on stools and strum their acoustic guitars as 
they sensitively croon relationship songs. Folk music is more often than 
not boring and dry to me. Why? Well, folkies rarely provide any BEAT 
along with the music. A good one man band can fool blindfolded people 
into thinking they're listening to a full batch of musicians. 

You can bet the one man band guys are happy at the end of a gig 
when they get to keep all of the money themselves! How's that for incen- 
tive to do it all yourself, HHMM? Also, practice sessions don't have to be 
coordinated with several peoples schedules in mind. 

If you think I'm blowing smoke up your tender ass about one man 
bands being a thing of the future as opposed to a relic of the past, do a 
simple internet search and you'll be treated to a long roster of guys from 
all over the map who are doing it. 

I don't know how many of these OMB's were "influenced" by Hasil 
Adkins, but I know he was on the cutting edge. The world is a less fun 
place knowing he's not out there in the mountains of Boone County, but 
he sure left tons of music behind for us to enjoy. If you decide to check 
out his music, try to dig up a CD with my favorite Hasil song on it: 'no 
more hot-dogs." The gist of the number is that he's threatening to nail a 
gal's head up on the wall of his trailer... rendering her unable to "eat hot- 
dogs no more." BRILLIANT! 

R.I.P. Hasil... 

Thee Whiskey Rebel: whskyreb@centurytel.net 
P.O. Box 1781 San Marcos, TX 78666 

visit the Whiskey Rebel online diary: www.WhiskeyRebel.com K R 
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BLOODLINED CALLIGRAPHY 


By Darren Davis 

I t is 2005, and Detroit's own Bloodlined Calligraphy have found 
their voice, along with a following to give it volume, and a 
new family known as Facedown Records to distribute it to the 
masses. With their no nonsense blend of hardcore and metal, 
refreshingly positive message, and taboo destroying female lead 
vocalist, Bloodlined Calligraphy is helping breath life back into a 
scene that is quickly losing its integrity, among other things. Throw 
in an absurdly brutal new record with a spring tour to coincide, and 
you’ve got something for the kids to be excited for again. 


Tell me about the Detroit scene, 
and how Bloodlined Calligraphy 
came to be. Is the band’s sound a 
manifestation of member’s previous 
projects, or are we looking at 
something new all together? 

The scene here is pretty good right now. 
There are lots of new bands coming 
out and it seems like a lot of bands 
from here that have been established 
for awhile are finally starting to get 
recognized nationally. In the last 3 years 
we have had like 4 or 5 bands get on 
well-known labels. 

As far as how the band came to be, I 
guess you could say it started 1 0 years 
ago when Carter and I met. When we 
started we had a different name and a 
different lineup, but eventually through 
time and just people leaving to do other 
things we ended up with Carter, Ryan, 
Ally, Shawn and myself. Our lineup now 
is by far the most lethal incarnation 
of BLC EVER. The sound of this new 
record is different than our EP or our first 
full length. Its more straightforward, I 
think the sound of the new record just 


came from us being on tour this past 
summer and listening to a lot of bands 
that sounded exactly the same and just 
us getting burnt out on certain things we 
had been doing in older material. The 
things we do now none of us had ever 
done before, so yeah, I would say that 
it’s something totally new to all of us. 

Where did Facedown Records 
come into play? Was it important 
for the band to remain on a more 
intimate label, rather than a large 
corporation featuring dozens of 
bands in the genre? 

Facedown came into the picture in 
November of 2003. We met Jason at a 
show we played here with Sinai Beach. 
Jason watched our set and I guess he 
liked what he heard and saw because 
after that we ended up talking to him 
for a good portion of the night. Then we 
exchanged contact info with him and 
the rest is, as they say, history. I definitely 
think it was important for us to be on a 
label that would take a great interest in 
us. The way we see it is, if you are on the 


biggest label in the world but no ones 
working for you or no ones really excited 
to see you do well, then you are in a bad 
situation. Facedown works hard for all 
their bands and I think ultimately that’s 
what we were looking for in a label. 

Bloodlined Calligraphy released 
their first EP, THE BEGINNING 
OF THE END, off Facedown’s 
subsidiary STRIKE FIRST, which 
was received with open arms. 

In what ways did you approach 
the making of THEY WANT YOU 
SILENT that differed from the 
recording of your first EP. How has 
the band changed musically since 
the first album was released? 

The biggest difference was just time. 

The EP took a weekend to record; the 
new record took a month. Also with 
the EP we just went in and recorded 
the songs we had, with the new record 
we actually worked with a producer. 

And a lot of his suggestions made the 
music just a lot better. I’d say the biggest 
musical change in the band is we are as 
a band a lot more confident and have 
matured musically. I that think with this 
new record BLC has finally found OUR 
sound. 

Where does Bloodlined Calligraphy 
draw their inspiration from as 
far as content is concerned? I 
noticed a lot of spirituality in your 
lyrics; specifically in tracks from 
THEY WANT YOU SILENT, such as 
“Sundress” and “Hammer to Nail”. 

Is this a theme you are trying to 
convey through your music? 

We draw inspiration from different 
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“Too many people think hardcore and metal is a boy’s 
elub. It’s really hard for a girl to get taken serious just 
in the scene period. It’s even harder for her to be taken 
seriously as a member of a band.” 


sources- anything from relationships to 
our faith. The lyrics for this new record 
were written as a band. As was all the 
music. So for the first time the lyrics 
reflect us all. And as a band I think the 
main theme we are trying to convey is 
positivity, unity and just standing up for 
your beliefs no matter what anyone else 
says or does. 

What are your thoughts on the 
current Christian hardcore scene 
and how many groups have been 
forsaking the “Christian” title, 
basically claiming its professional 
suicide amongst mostly secular 
peers. Is there anything Bloodlined 
Calligraphy is trying to do 
differently from the pack? 

Hmmm that’s a tough one. I don’t 


really feel it’s my place to speak bn 
the motivations of another band. The 
only thing we ever try to do is just be 
ourselves. We all have strong beliefs and 
I know none of us would ever sell them 
out for anything. 

With heavy music becoming 
more and more mainstream, did 
Bloodlined Calligraphy feel any sort 
of pressure to conform to a certain 
formula? 

No. The only formula we tried to conform 
to was writing good songs that kids 
could go off to. The fun of writing this 
record was just in us really having no 
limitations on what we could do. When 
we started writing we all sat down and 
we decided that we. wanted to have a 
record that was fun. We wanted to write 


a record that kids would be singing 
along to at the shows and that we 
would have fun playing every night that 
we were on tour. Other -than that the 
main gbal was, NOT to rip-off Killswitch 
Engage or As I Lay Dying. HAHA 

Why do you think there are so few 
female-fronted hardcore bands out 
today, even though the existing 
groups such as yourselves and 
Walls of Jericho not only seem to be 
holding their own amongst the boys, 
but surpassing them in many ways? 

I think it’s a combination of two things. 
One being I think many bands out 
there just will not give female vocalists 
a chance. Too many people think 
hardcore and metal is a boy’s club. It’s 
really hard for a girl to get taken serious 
just in the scene period. It’s even 
harder for her to be taken seriously 
as a member of a band. I’ve watched 
as Ally has been told that merch-girls 
and girlfriends have to pay to get into 
shows. It sucks, but that is just how it 
is sometimes. The second reason is 
there are a lot of bands that try and 
use the whole female fronted thing as 
a gimmick and the girl they get to sing 
just isn’t good. And every time someone 
hears a bad female singer it kinda sets 
the whole movement back. I know it’s 
not fair, but it’s the truth. 

Candace Kucsulain from Walls of 
Jericho also appears as a guest 
vocalist on one of the tracks off of 
THEY WANT YOU SILENT. How did 
this come to pass? 

We have known WOJ for years. Their 
guitarist Mike actually produced and 
recorded THEY WANT YOU SILENT. We 
are good friends with them. So when 
we went in to record Ally had a song 
about girls in hardcore. She got a hold of 
Candace and asked her to come in and 
do the song with her. Once Candace 
found out what the song was about, she 
was all about it. 

Today, kids are beginning to 
embrace the hardcore/metal scene 
as an outlet not only angst and 
frustration, but also integrity and 
sincerity. With that being said, 
what would you like the masses to 
get out of Bloodlined Calligraphy’s 
the new record? 

We want them to get fun and positivity 
out of the record. Also- Do not let 
anyone keep you silent about what you 
think or feel! Thanks for the interview. K 
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Dropkick Murphys 
The Offspring 
• Use For A Name 
Pennywise 
Flogging Molly 
MxPx 
Atreyu 
Hawthorne Heights 
Silverstein 
Motion City- Soundtrack 
Fall Out Boy 
Bleeding Through 
Underoath 
Youth Group 
The ! 

From First 1 
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Death By Stereo 
The Matches 
Street Dogs 
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Hidden In Plain View 
Strike Anywhere 
Armor For Sleep 
Strung Out 
Gatsbys American Dream 
Plain White T*s 
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Boys Night Out 
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Tsunami Bomb 
Underminded 
Bedouin Sounddash 
Go Betty Go 
Gogol Bordello 
Hopesfall 
Roses Are Red 
The Phenomenauts 
Big D And The Kids Table 
A Wilhelm Scream 
Rufio 
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THRICE 


By Brian Schultz 


T hrice drummer Riley Breckenridge recently took 

the time to answer a few questions we had for him, 
including queries about their forthcoming full-length 
that they recently entered the studio to officially 
start work on. It will follow up 2003’s Island debut, The 
Artist In The Ambulance. 


dates? 

two so far. The record will probably be 
out in late August / early September. 
Our biggest influences for this record 
have been everything from Danny 
Elfman soundtracks [to] Miles Davis, 
Isis, Hot Snakes, No Knife, the Pixies, 
Jimmy Smith, and Thelonious Monk. 



Who do you think 
are the biggest 
influences on this 
same full-length? 
Any tentative song 
titles or release 


musicians 
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Please state your name and what 
you do in the band. 

Riley - Drums. 

What are you looking to accomplish 
on the upcoming full-length 
currently being recorded? From 
the studio journals, it looks like 
this could be the most mellow 
and/or dramatic album yet. How 
do you plan on incorporating the 
jazz influences spoken of (in the 
journals) with the generally more 
heavy sound you’ve had in past 
releases? 

As we have with the past records, 
we’re looking to challenge 

.ourselves as 


and songwriters, and do something 
different than what most people might 
expect from us. We’re incorporating 
a lot more varied instrumentation 
(keys, Rhodes, electronics, etc), so 
the dynamics between the mellow & 
heavy parts are much greater. We’re 
all really excited about the 
way the songs are coming 
together, and can’t wait to put 
them to tape. 


uo you pian on doing another, 
perhaps again limited edition, 
special layout for the album? 

Probably. David Eggers, one of 
our favorite authors, will be doing 
the layout. He does the layout for 
his magazine The Believer and his 
journal McSeeney’s. His art is kind of 
iconography in nature, and we really 
| wanted to do something different 
this time, musically and artistically. 
There’s talk of doing a special edition 
mini-book to accompany the album, 
describing the motivation behind 
songs and the recording 
process. 


Who have been your 
favorite bands to 


l 





Any last words? 

Three Kraken. Godzilla. Gravitas. 
Thank you. it 


What tracks on the B-sides 
compilation are you most proud of? 


Bros., which was pretty scary. But ou 
A & R guy, Rob Stevenson, stuck with 
us, which meant a lot. The new crew 
at Island has made us feel right at 
home, so we can’t really complain. 


How do you feel about the 
ridiculous new influx of bands 
deriving from the general style you 
started out playing that seemed to 
have appeared just in the past few 
years since it became popular in 
the underground? 

I’m bored with it. It’s time for 
■Something new. 


Is there anything specific in 
your live(s) that’s inspired your 
songwriting? 

That’s a tough one. I can’t really 
narrow it down to specifics. It’s a 
culmination of life experiences, a 
variety of musical influences, literary 
and film influences, and other random 
things along the way. 


What new bands, if any, have 
caught your ear lately? 

Veda, from Kansas City, they’re a 
good rock band with amazing female 
lead vocals. I’ve also been listening 
to that new Comeback Kid record. It’s 
been a long time since I’ve listened to 
anything really fast that wasn’t metal. 
It’s got an awesome energy that has 
been missing from a lot of what I’ve 
been listening to lately. 


tour with since the release of 
... Ambulance ? 

Probably Hot Water Music and 
Coheed And Cambria. We’ve done 
a ton of shows with both bands, so it 
was good to see them and hang out 
again. We went to Australia with HWM 
in February of 2004 and did a tour with 
Coheed and Thursday in November 
2003. We did Europe with Vaux last 
spring and had a great time with those 
guys. Lots of laughing and graffiti. 


Most embarrassed of? 

I am most proud of “Motion Isn’t 
Meaning” and “Eclipse.” Probably 
because they’re the most recent. 

They were hard to leave off the record 
(TAITA). I guess I’m most embarrassed 
of “Send Me An Angel.” We did it as 
a joke, and we’ve never played it live. 
There’s probably a reason for that. 

How has everything been going with 
Island? 

Really well. There was a big change 
in January 2004 when most of the 
people at Island moved to Warner 


What are the tour plans for when 
recording is finished? 

We’re doing all of Warped Tour from 
June to August. Then we will probably 
head out to Europe, Japan, and 
Australia, and then do a headline tour 
in the Fall. 

What would you be doing if not for 
music? 

I have no idea. Maybe writing or 
teaching. I had no idea I’d be in this 
band when it started six years ago, 
and have learned that you are better 
off leaving your options open and 
following your heart and seeing where 
it takes you. So I’ve got no idea what I 
would have ended up doing. 


The Generators 



By Janelle Jones 

N ow seems a fitting time to speak with Generators 

frontman Doug Dagger (a man who’s been involved 
in punk rock for over 20 years, and before this latest 
endeavor was perhaps best known for his and 
drummer Ernie’s previous band, Schleprock). With a rejuvenated 
line-up in tow and finally releasing their 2003 album Excess 
Betrayal... and our Dearly Departed in America, the L. A. -based 
band are fully-committed and eager to share what they deem their 
greatest work yet to the masses. 


But even with your last record, why 
was it not released in the U.S.? 

Well, we had our label TKO here in the 
States and we have our label, People 
Like You, in Europe, and that label’s 
actually pretty big over there. They’ve 
got massive distribution and put a lot of 
money and effort into our band. When 
we were with TKO, Mark and all those 
guys are great - it’s just that maybe it 
was the fact that things have changed 
over here. We weren’t selling as many 
records over here as we were there. 

And Excess Betrayal was released [in 
Europe] and we didn’t get the rights 
[back] to [release it in] America until 
about six months ago, so that’s what we 
released here now. And I’m planning 
to try to actually release another record 
here in the States in another six or seven 
months and start paying a lot more 
attention to things going on over here. 

I think our band is actually starting to 
get a lot more focus here, so we should 
probably take advantage of that. I’m 
looking for tours right now. . . 


Why have you guys focused so much 
on Europe? 

It’s weird. It’s one of those things where 
that was the first place we went and it 
seems like my label over here, this is 
bad terminology, but he goes, “Europe 
is like crack to your band; every time 
it’s offered, you guys get this really bad 
temptation and run towards it.” [Laughs] 
Not that we’re crackheads or anything, 
but we went over there once and 
got treated really well. They paid 
us really well and we had a 

9 ' 

* really good reception. And 
M * then quickly they go, “Oh, 
come back,” so we went 
f over and did another six 
ytm week tour. So we just kept 


paying our dues over there and the next 
thing I know we were selling out 400- 
seat clubs, so we kept going back. I 
mean, we went to the East Coast once 
with Dead Kennedys when they did the 
reunion thing years ago. And that was 
it. I think it’s one of those things too, 
[where] if you’re offered something good 
you’ll take it. We haven’t really been 
offered anything [here]. I sure as hell 
don’t wanna go in a van - maybe now 
we could do our own thing, it might be a 
little rough, but if you go over there and 
headline and get 1 00 bucks a night it’d 
be like almost costing us a ton of money 
just for us to go out and tour. That’s 
kinda the deal why we kept winding up 
going over there and still are. 


One thing you mentioned before: 
you did the reunion tour with the 
Dead Kennedys. What’s your take on 
that? I know some people are very 
passionate on both sides... 
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people that produced it and recorded 
it and we’ll probably go record another 
eight songs and after summer, and in 
autumn try to release another record 
here in the States. On what label, we’re 
not sure yet. ^ 


I saw them as a kid here with Jello 
- god, it must’ve been ’81 . I saw them 
at The Barn, which was an old club, 
but they’re one of my favorite bands. 
Those records are still great in my 
mind for punk, but when that came 
around [with the legendary line-up sans 
Jello] and they asked us to do it, I really 
didn’t think so much about it. In a way 
I thought, well, that’s a little cheesy, 
but I didn’t really think about it from a 
political standpoint. I thought about it 
from The Generators standpoint, like, 
you know what? We can go to the East 
Coast. Here’s an opportunity to play for 
the kids who have bought our records 
over there who are into us and wanted 
to see us play. And Brandon Cruz was 
singing for them at that point. He’s 
a friend of mine, so I like to support 
anything he does. I didn’t see anything 
go down. We went on right before 
them. I’d heard stories in other cities 
that maybe somebody was throwing 
shit or something like that... 


Also, now you have a new bassist... 

Yeah, we actually got a new guitar 
player and a new bass player, one of 
the reasons being that the guys who 
were all with me before, most of [them] 
couldn’t tour. Most of the guys in the 
band, shit, they’re old men! [Laughs] 
They have jobs and families, and it was 
really difficult. That was the reason: it 
was really difficult for us to get out on the 
road, especially when we were going to 
Europe for four or six weeks, for them to 
take off another month or two weeks to 
go do more stuff, was pushing it. So now 
I have a whole band of guys who more 
or less don’t work. Like my guitar player, 

I recruited him from Madcap. So now 
he’s playing with us and the two other 
guys in the band, the new bass player, 
he can pick up and leave whenever he 
wants, so I got new guys playing with 
me and Ernie right now. 


You guys are described as anthemic 
punk a lot, but at least on [Excess 
Betrayal ], totally what comes through 
is rock ‘n’ roll... 

Yeah, that record’s way more like that. I 
didn’t wanna get° pigeonholed as a street 
punk band and we started [to]. We were 
playing with all the other street punk 
bands and I was happy going to Europe. 

I brought so many of the old street punk 
bands over from England - Angelic 
Upstarts, Red Alert... - we were playing 
with all those bands ‘cause I love that 
music. But Excess Betrayal is just more 
of a punk ‘n’ roll record... That record’s 
like a premonition of all these things to 
happen. And we didn’t even put much 
time into the writing or the production 
or even recording it, and that record 
my band loves. That record’s really 
passionate to us. It carries that anthemic 
[sound] in some of it, but to me it’s 
more like a punk ‘n’ roll record, it’s more 
like a Southern California/L.A.-type of 
influenced ^^^^^^^sound... 


So you said you’re looking to possibly 
start recording in six months? 

We have a new record out actually in 
Europe called The Winter of Discontent, 
and my band owns the rights pretty 
much to everywhere but Europe for that, 
so what we’re gonna do is we’re gonna 
take half of that record and we’re gonna 
go back into the studio with the same 


Heckling. 

Yeah, heckling, but nothing happened 
while we were on the road with them, 
and I didn’t catch any shit for being on 
that. Mark over at TKO was concerned 
that we might, but nobody said anything 
to us about it. People were more like, 
“Cool, it’s good you guys*finally got out 




“The best shit comes from pain. Or maybe the best stuff can come 
from complete happiness. Or anger, or whatever it is. But it’s art, 
and emotions fuel that. And I think anybody in a band, whether it’s a 
16 -year-old kid who’s in his mom and dad’s garage and he’s pissed 
off as hell about his parents or school, he’s able to put that energy 
into going for it and writing a song, and that’s art itself.” 


didn’t intend [for it] to go in any way, it 
just happened, and I think that’s what’s 
so cool about it. I think sometimes the 
* less you spend thinking about writing 
the music or being contrived and having 
this plan that we’re gonna be like this 
and sound like this, that’s when records 
aren’t as cool than when a record’s 
kinda like somebody just gets together 
and writes a bunch of songs real quick 
and doesn’t spend a whole lot of energy 
in burning it out. And that’s what we 
came out with, and that’s kind of the 
band we are right now. We’re not so 
really anthemic street punk as we were 
five, six years ago. I still love playing shit 
off Tyranny or Burning Ambition or the 
first record Welcome to the End, though. 

I love that shit. 

I was also going to say, even 
the newer tracks you just put on 
the album, they carry over this 
melancholy feel. 

That’s so weird ‘cause that’s what our 
label in Europe said. The new songs 
[added to the U.S. version] are just some 
of a batch of songs that we [recorded]. 
We spent last summer recording a ton 
of music. Excess Betrayal we wrote and 
the new stuff [on] the record coming 
out in Europe, The Winter of Discontent, 
that’s like the sequel to this record. 

[For] Excess Betrayal, all the lyrics were 
written around the time things were just 
starting to get really bad, like the worst 
point in my life and maybe even some 
of the other guys’ lives... That record 
was written right around the time that 
was happening, the very beginning of 
it, and that shit, for me, lasted longer 
than a year. I went through the worst of 
things for, god, almost two years. The 
new stuff we’d written was after the fact, 
so this is after the damage has all been 
done. You can hear It, like some of the 
stuff on “Walking Away” or “Here I Go” 
or “Lost in Transition”, which is the later 


bonus track... I’m proud of both of these 
records. I’ve been playing in a punk 
band since ’83 and I finally, I mean, I 
think some people write great records 
off their first two, three records, just 
like amazing records and some bands 
can never catch that shit they wrote in 
the beginning, but I think this band is 
definitely one of those bands that I feel 
the music’s only getting better, it’s not 
getting worse. 

Well, that’s a good thing... 

Yeah. If I felt it wasn’t working for us 
I would’ve given this shit up a long 
time ago. With a record like Excess 
Betrayal, I felt like, and I think the 
rest of the guys felt like, how are we 
gonna top that record? This is the 
best record we’ve done. I don’t think 
this new record maybe is as good as 
that record, but it’s pretty close. But 
the people in Germany, that’s exactly 
how they explained the new music: 
it’s real melancholy, and it’s because 
it’s sad. Everything that happened 
to me: I lost a child, I went through 
practically a divorce, I lost two friends 
of mine, and all this stuff happened in 
a matter of four months. It was really 
just overloaded with pain, but out of 
that came something good, and I was 
capable of putting that down onto 
paper and singing about it. 

But a lot of art comes from pain. 

Yeah, it does. The best shit comes from 
pain. Or maybe the best stuff can come 
from complete happiness. Or anger, or 
whatever it is. But it’s art, and emotions 
fuel that. And I think anybody in a band, 
whether it’s a 1 6-year-old kid who’s in 
his mom and dad’s garage and he’s 
pissed off as hell about his parents or 
school, he’s able to put that energy 
into going for it and writing a song, and 
that’s art itself. So yeah, I’m still out 
here hustling. We dropped the ball a 


little bit, we lost momentum for a little 
while, and I think in the last six months 
or so, here in California, we’re definitely 
picking up momentum big time. And 
I’m proud. I don’t wanna stop; this is 
what I do. That’s pretty much the deal... 
The band’s ready to go. I think we’re 
sounding better than we’ve sounded 
maybe ever. There’s a whole lot of 
energy because there’s new guys in 
the band. Me and Dirty Ernie - Uncle 
Ernie, man. He’s still hanging on back 
there. How much longer, I don’t know. 
[Laughter] We got him hooked up to a 
heart machine. But that’s my boy. God, 

I asked him to join the band - we were 
asked to play with Bad Religion at The 
Whiskey it was like ’89, Bad Religion, 
Poison Idea, and Schleprock. And we 
just threw our drummer out ‘cause he 
was a total drunk and kept falling over 
the kit in the middle of the set. I hear 
about this heavy-metal cat who could 
just rip on the drum set, so we asked 
him if he’d do this gig for us, and we 
rehearsed four days and four nights 
for the show. Well, the show never 
happened because BR played the 
night before with Pennywise and a big 
riot broke out in L.A., so The Whiskey 
shut the gig down because they were 
concerned there was gonna be a riot 
at the club. So, we never played, but 
Ernie’s still here with me. What is it? 
Fifteen years later, which is great. And I 
think he’ll still hang with me - as long as 
I got something to offer him, some beer, 
having a good time, he’ll make it over to 
the East Coast with me again. 

[Laughs] You have to bribe him... 

I have to play old Van Halen videos. 
“We’re gonna be these guys some day!” 
That’s probably the truth. [Laughter] 

Yeah, we’re ready to go. I’m totally 
fuckin’ stoked... 

www. the-generators. com K 
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Check out HairBall8 Records 2 NEW imprint labels 
PSYCHOBIUY*US and SKARNIVAL MUSIC 

www.psychobilly.us 

www.skarnival.com 

www.hairball8.com 


WRATH OF CIRCUITS 


Once in a while, a band comes along that challenges the 
structure of rock as the mainstream consumes it. THE NEIN is 
one of those bands. Wrath Of Circuits reveals more with every 
listen and solidifies THE NEIN’s position as one of the most 


'at once progressive and regressive, dark and mesmerizing, the rock 


"[The Nein is] a uniquely prog version of disco-lovin’ retro-rock, swiftly 
moving between unpredictable sections that follow the alcohol-fuelled 
post-punk of The Constantines and the skittering hi-hats of The 


For more info visit WWW 


STATUES “A ux” 

Canada’s best import? If 
you like Power Pop/77 
Punk then you’ll say yes! 
A must for fans of the 
FUTUREHEADS, TED 
LEO, JAM, VAPORS, 
UNDERTONES etc.! 


NEW PSYCHO and SKA-PUNK 


Both titles out now on 
Pelado Records! 

www.peladorecords.com 


The DIMES TORE 
HALOES Ghost Of 
Saturday Night 
The final CD by the infa 
mous Haloes! A great 
fairwell from a great 
band!! 

Pelado/Ful! Breach 


Distributed by: 

Road To Ruin Dist. 
www.roadtoruindistro.com 
& Nail Distribution 
www.naildistribution.com 


“ Wi tho ut Them” 

The debut 6 song single 
from L.A hardcore new- 
comers COUNTDOWN . 
In the tradition of More 
To Pride, Carry On & 
other L.A greats! 






hervousbreakdownrecords.com 


Bands feel free to send 
demo’s! Hardcore 82-88 
style from youth crew to 
straight up hardcore send 
them to N.8.R!! 

2208 Meyer Place 
Costa Mesa, CA 92627 


FAIL TO FOLLOW 


HairBall8 Records is distributed by: Road To Ruin, NAIL, 

Sounds of California, Interpunk, AEC, Galaxy, Super D, Norwalk, Choke, Arrow, 
FAB, Rev HQ, Revolver, Scratch, CR Japan, Sonic Unyon, Lumberjack, Borders, 
Tower, Virgin Hot Topic and Independent One Stop. 

OR DIRECT TO CUSTOMERS FROM THE WEBSITES BELOW 


The debut release 
from Salt Lake City’s 
Fail To Follow! This 
EP fits right next to 
your Strike Anywhere 
& Thrice! 


Punk/Power Pop bands 
send demo’s to Pelado 
Records @ same address. 
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SONIC UNYON p0 B0X 57347 Jackson station Hamilton on Canada lsp 4X2 i www.sonicunyon.com for more info, free mp3’s, online store, more. 
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WHAT’S COOKING WITH 

NORMA JEAN 


■ 






By Greg Weissel of Punkbands.com 

I met up with Norma Jean at the Santa Cruz date of their tour 
supporting Atreyu and Unearth. With a huge selling new album, 
and a succession of sold out dates across the country, I got down to 
business asking the hard questions everyone wants answered: 


have a taste. You have to put whatever you want 
on it. 

Scottie: We should get the metal chef out here. 
Corey: No we shouldn’t. He’d go on and on about it. 

Can there be the singular ‘grit’ or is it always grits? 

Scottie: I don’t know if you can have one grit. It’s 
kinchof like sand. 



Who are you? 

Corey: I’m Corey, I sing for Norma Jean. 

Scottie: I’m Scottie, I play guitar. 

So what’s the deal with the barbecue sauce? 

Scottie: What’s your deal? 

Corey: The taste is so sweet. It tastes good in my 
mouth. 

Do you do much barbecuing? 

Corey: Yeah we do. 

Scottie: We did last night. 

Did you use your own Norma Jean 0 God The Barbecue 
Sauce? 

Scottie: No, we didn’t. We should have pulled it out. 
Corey: We only have a limited amount of our own 
BBQ sauce, the O God The Barbecue Sauce, and 
we’re saving it for memorabilia purposes because 
we’re afraid we might not get anymore. Hopefully 


we’ll make more. 

Scottie: We should have pulled it out though. 

Is there anything a Georgian won’t eat after its spent 
some time on a barbecue? 

Corey: Well, to us in the South, barbecue involves 
pork and barbecue sauce. Everyone else says “Let’s 
have a barbecue” and they get the grill out, but 
that’s [ust grilling. If you want BBQ you have to 
have the sauce. 

Scottie. We’ll there’s barbecued chicken, beef, 
pork... Our favorite is pulled pork. But I’d pretty 
much eat anything off a barbecue. 

Corey: Pretty much. 


Do you know how hard it is to find Norma Jean stuff 
on eBay? You have to wade through all this Marilyn 
Monroe crap. 

Scottie: Oh yeah, I bet that’s a pain. 

Do you think new bands ought to 
Google their prospective name 
and see what exactly they’ll 
be competing with for name 
recognition? 

Scottie: That’d be a good idea. 
Corey: I’ll go along with that 
recom- meridation. 

Or you can 
just make 
up your own 
word and then 
you’ll be the only 
thing that comes up. 
Scottie: Unless someone 
else made up that word 
also. So yeah, we’re 
going to go back to our 
new motto: “Google 
your name”- Even if you 
made it up. 


Any secret Norma Jean recipes you want to share? 

Scottie: No, we’re not at liberty to do that. 


What is a grit? 

Scottie: I don’t even know. 

Corey: It’s corn. 

Scottie: I’d like to see some documentation on that, i 
wouldn't take his word for it. 

Corey. It is! It’s a product of corn. It actually doesn’t 
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had a Converge ‘You Fail Me’ shirt three years 
before that album was released, and when I saw 
the same artwork on the record, I was pissed. Then 
with 0 God The Aftermath, the sinking man with the 
hook from the cover was on a shirt a few years ago. 
Why use art from a few years ago on an album of 
brand new material? 

Scottie: Yeah, I was pissed about that Converge art 
too. But it’s still an amazing record. 

Corey: What a let down. I never thought about that. 
Why did we do that? 

Scottie: The Jane Doe artwork is the some of the 
best artwork you’re ever gonna find on a CD. In 
our genre. 

lano (Unearth’s tour manager is pulled into the 
conversation): Yeah, if you like fucking sniffing 
patchouli and that fucking stuff. 

Scottie: Listen, if you’re a hippie you love it. But we 
pulled the same move. That’s a total bummer, 
lano: Who cares? Is it a limited edition numbered 
foil wrapped case? No one cares. 

Corey: I had a good answer to this question like a 
thousand years ago. We just wanted something that 
kind represented Norma Jean on its own. 

Scottie: Shutup. A man sinking with a hook 
represents what I played on this record? 

Corey: We wanted it to be like if you saw it you 
wouldn’t have to see our name, you would know 
that’s Norma Jean. 

Who would win in a fight between the guy with 
the hook from 0 God, The Aftermath and the evil 
looking little girl from Bless The Martyr, Kiss The 
Child? 

Scottie: Trick question. Godzilla would. Ha ha. Next. 

Was the new album recorded with the same organic 
analog mindset as Bless The Martyr? 

Scottie: No, we basically went in knowing Matt 
Bayles, we trusted him. We love everything he’s 
done so we went with whatever he wanted to do 
to create the record. So it’s definitely different 
than the last one. And I just want to say PS on that 
last question, that dude does have a hook but he is 
drowning in water, and he’s either really far out in 
the middle of nowhere in the water, or 
Corey: Because he’s riding Godzilla. Yeah, so don’t 


mess with that guy. 

Scottie: And he has a lot of shark friends. 

Corey: That little girl just kind of has a look. She 

probably wet the bed that night. 

lano: You know what’s scary about that record? 

That little girl looks like one of my nieces and my 
grandmother’s name is Norma. 

Scottie: So you know her. Would she win or would 
the dude win? 

lano: if it was a joke telling match she’d win. 

Scottie: Actually I think Lemmy would win over all. 

What do the visual effects add to your live 
performance? 

Corey: On this tour, nothing. 

Scottie: Yeah, on this tour we’ve been pretty 
restricted. We just have a few lights, a few steps 
above flashlights. 

lano: I tofd them to tape flashlights to their guitars. 
No house lights either. 

Scottie: We don’t have the projection on this tour. 
The main reason for that was someone was kind 
enough to drive off with our trailer, which had our 
projection screen and all that in it. 

The video for Bayonetwork really meshes well with 
your style, as did the video for Face:Face. Will you 
promise if you release a DVD to stick to a style that 
works and not go all lame sauce on us? 

Scottie: We’re going to put together the DVD 
ourselves. We’re not going to hire anyone else. 
Corey: We’ve done pretty much all that stuff 
ourselves. Chris Simms did the video, but we had so 
many ideas in there. We’re always producing. 
Scottie: We like to think. 

Corey: We have fun with that. 

Scottie: We didn’t even answer your question. Yes. 

Do you all still consider yourself a Christian band? 

Scottie: Yes. 

Were there two different versions of the booklet for 
Bless the Martyr, Kiss the Child produced? Mine 
doesn't have lyrics, but I have heard rumors of a ‘fifth 
ink' booklet with lyrics. Truth or malicious slander? 

Scottie: Well the first ones that came out had the 
lyrics in a clear ink, but then I hear there were some 


_ 


that just didn’t have any. I guess they figured you 
can't see them anyways. 

The song titles are on the new record are very witty. 

Corey: Thank you. 

I thought of one: “Evelatornatholgy: the study of birds 
in counterweighted machines”. What do you think? 

Scottie: Whoa. What does that mean? 

Corey: He’s really scared of birds. 

Scottie: Mainly chickens and turkeys. I’m trying to 
work on pigeons because I’m surrounded by them 
a lot. 

lano: Let’s not talk about the groupies though! 

Scottie: Ha ha. 

Norma Jean sold a shit load of albums week one. Did 
you ever think so many people would embrace your 
style of music? Ever think you'd see Norma Jean on 
=j the Billboard 100? 

g Corey: No. 

£ Scottie: It’s weird that you bring that up because... 

5 Corey: Yes or no. 
o Scottie: No. 

Corey. No, I’m sorry, go ahead. 

Scottie: Well, it is cool. I didn’t expect it at all. 

Corey*. That’s pretty amazing. When I was 
growing up, listening to music like this, it was like 
twenty kids was a big show. You were like “All my 
friends are here, plus three new people that I’ve 
never seen before!” So yeah, it’s crazy that a band 
like this can do that. 

Does that sales figure include the online pre-orders? 

Corey: Yeah, all the internet pre-sales, all the Best 
Buy. 

lano: Actually, I think the internet pre-sales were 
another 50 , 000 , but they just didn’t count them. 
Scottie: Ha ha, yeah they don’t count those, 
lano: That was another fifty-six thousand. 

Scottie: Canadian gold! most people don’t know 
that. We’re huge in the upper north east parts of 
Canada. 

Corey: Like Antarctica. 

Scottie: Uh... like Nova Scotia. 

Antarctica. That’s way north. So why no vinyl? 

Scottie: Maybe someday. We like vinyl. 

Corey: Yeah, we all have record players and we 
use them. 

Scottie: Well lano is right now restricting us. 
Hopefully, one day, he’ll let us. 

lano: I don’t like when kids sit around and talk about 
colored seven inches and colored vinyl, so I just won’t 
let Norma Jean do it. 

Scottie: Well, we’re going to. 

Have you guys seen any Norma Jean tattoos? 

Scottie: Yeah actually. It’s weird. 

Corey: What? I haven’t. Actually, I was on 
somebody. My face was on somebody else’s face. 
Scottie: Yeah, an actual tattoo of his face. We’ve 
seen a few. 

Isn’t it gorgeous here in California? 

Scottie: Yeah it’s awesome. 

lano: the last two days we’ve been here, no one’s 
done any work. The crew has turned into the band. 
Scottie: Hey! That’s not fair. I work hard every day, 
all day. 

lano: Work hard at looking good. 

ALL: Ohhhhhhhhh. FS 
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Tech Talk 

WITH KURT BALLOU 


He won’t solve your love 
quandaries, but CONVERGE’s 
Kurt Ballou will answer your 
questions on all things related 
to rocking the fuck out. 


Hi Kurt! ! consider you to b© the most 
influential guitarist on my playing 
style. As a matter of fact, to such a 
degree that I now am planning to buy 
a new guitar, I would really like to try 
a Rickeobacker 650-series guitar. 
However, there aren't any music shops 
nearby that sells ‘em, so I was hoping 
that you might would fike to describe 
these guitars for me. I currently have 
an Epiphone Les Paul, which I am 
quite satisfied with, and J f ve read that 
the RB 650s are somewhat similar to 
the Les Pauls when it comes to sound. 
What are your experiences with the 
650? I've also read that another guitar 
hero of mine, Greg Ginn, doesn’t like 
tub© amps because they round off the 
attack. Do you use tube amps, and 
what do you think are the advantages 
and disadvantages? One final 
question: Will Converge play at this 
years Roskilde Festival in Denmark? 

— Dag, Norway 

Hi Dag, Rickenbacker 65Q’s are great 
guitars, but they aren’t much like a Les Paul. 
The woods, construction techniques, and 
geometry are completely different. The 650 
is a much more simple design, plays much 
different, and sounds brighter and more 
percussive than a Les Paul. But either way, 
tone comes more from the fingers than it 
does the guitar, so you should try out lots of 
guitars and find out what works for you. 
Regarding amps, it’s true that transistors can 
be faster than tubes. Both tube overdrive and 
transistor distortion function as compression, 
which rounds off attack. I have found tube 
amps to be more ear-pleasing and require 
less power to cut through a mix. Each 
sounds different. You have to find what 
works best for you. Good luck! —Kurt 

Kurt-I play in a hardcore band called 
shield your eyes and have finally 
found what I consider to be the perfect 
guitar tone, but my rig blows a lot of 
air when the amps are on and on the 
channels I play in. my setup goes 
like this: Les Paul studio to a BOSS 
noise gate to a Morley A/B switch 
to a Peavey 5150 on channel B and 
from channel A to a Marshall jmp-1 
tube preamp to a Mesa Boogie 50/50 
power amp. Everything is with high 
gain, the Marshall set for lower tones, 
the 5150 for higher tones. I suspect 
that the preamp tubes are causing 
the windy sound when I’m not playing. 
Can you suggest preamp tubes for 
the two amps that might eliminate the 
extra noise but not sacrifice the tonal 
qualities? Thanks. — Zach 
Hi Zach. I’m a tittle confused with the 
question, but it sounds like you Ye having a 
hiss problem with the two amps. It's possible 


that the tubes could need to be replaced, 
but unlikely. There’s a few things you should 
try first to reduce the noise. Start by plugging 
\n only one amp at a time. Sometimes the 
two amp thing can lead to extra problems 
and isolating each amp will help you isolate 
the problem. The first thing I would do Is to 
turn the distortion down as much as you 
are willing to. Less gain will give you better 
dynamics and more clarity, as well as fewer 
hisses. If you can’t get the right tone with less 
gain, try a high output, low noise pickup like 
an EMG 81 or 85 and make sure it is raised 
up as close to the strings as possible without 
touching. This way the signal from your guitar 
will be hotter, and you won’t need as much 
gain on the amp. If you are still getting a lot 
of hiss, try adding a second noise gate (a 
rack mount one that works at line level like a 
Drawmer or Symetrix will probably be best) in 
the amp’s effects loop. This gate is later in the 
signal path than your stomp box gate and will 
gate the noise added by the amp’s preamp 
stage. Now that you’ve worked that out, do 
the same thing for the second amp Once 
that one is sounding good, combine the two. 

If you are still having problems, try getting a 
ground lift plug (available at any hardware 
store) and use it one of the amps. This will 
remove any ground loop problems you are 
having between the amps. That’s all I have to 
say. Good luck, Kurt 

Dear Kurt, Me and my band are trying 
pretty hard to get signed. It’s one of 
our few goals. We're only freakfn 14, 
but we've been playing instruments 
for 3 to 6 years and been around for 
2 . Can you give us some advice on 
getting a record deal in a few years? 
P.S. Converge rules. Thanxl— Dennie, A 
Comen Threat, and YUma's strait edge 
family! 

Hi Dennte, That’s awesome that you guys 
are so young but so dedicated. As far as 
advice on getting signed goes, I can't teff 
you what the right approach is for you, but 
I can say that for me, it has always been 
more important to write, record, and play 
music that moves me with people I feel a 
connection with, than it has been to work with 
any particular record label. Just keep working 
on your song writing and play as many 
shows as possible and if what you’re doing 
is something people tike, you’ll get noticed. 
Almost every signed band I know of got 
their deal from friends and networking done 
through touring. Randomly sending demos to 
labels who don’t know you personally doesn’t 
ever work. Good luck, Kurt 
ij ill ■ liiiiii i|i ' i i ■ i|p : i ii iiiiii 

What gauge strings should 1 be using 
for lower tunings? What changes do 
I need to make to my guitar (If any) 
once I put different gauge strings on? 
What gauge strings do you use and 


what do you tun© your guitar to for 
Converge?. ..Thanks, Angelo 

You should use whatever strings you are 
comfortable with. 1 use D'Addario EXLl45’s. 
They are 0.012-0.054 with a plain G-string. 
Generally thicker strings are harder to play, 
but they are louder, more durable, and stay 
in ttine better. Some people who tune super 
low buy 7-stnng sets and discard either the 
high E or the middle D. 

Just curious...! notice you can run 
your amplifier at either 4 ohm or 6 
ohm. What Is the difference? Can 
you please explain the importance of 
running your amplifier correctly to your 
speakers and what sort of damage 
you can potentially do by running stuff 
incorrectly... Thanks, Randy 
Welt, ohms are a measure of electrical 
resistance. Each speaker is a resistor and 
depending on how those speakers (resistors) 
are wired, the cabinet will have an overall 
resistance as seen by the head. If you want 
to learn about the theory, Google Ohm’s law, 
and adding resistors in series and parallel. 
But essentially, to get the value of multiple 
resistors in series, you just add them up. For 
example, two 4 ohm speakers in series are 
8 ohms. To get the value of multiple resistors 
in parallel, you need to add the reciprocals 
and then take the reciprocal of that. Two 
4 ohm speakers in series is 1 /r = 1/4 
1/4, therefore 1/r - 2/4 or 1/2. Therefore 
r ~ 2 ohms. Kind of tricky. This should be 
researched more on the cyberweb if you 
really want to understand it. 

As it applies to a guitar amp, you want to 
match the impedance, or resistance, of the 
head to the cabinet. So if you have, say, a 
Dual Rectifier, you can’t plug two 4 ohm cabs 
into both 4 ohm outputs. These outputs are 
parallel and will be seeing a total of 2 ohm 
load from both cabs combined. You can plug 
either a single 4 ohm cab into either output, 
or two 8 ohm cabs, You risk damaging 
the head with an impedance mismatch, 
particularly one where the speaker is lower 
than the head. 

There is a lot of debate about what ohmage 
sounds better. Each impedance setting on 
the head uses a different transformer output. 
With higher impedances, you’re using fewer 
transformer windings than lower impedances. 
Some people feel that fewer transformer 
windings yields better tone, i feel that speaker 
cabinets with ait of the speakers wired in 
series (which is always low^r than parallel 
wired cabinets) has a more open tone and 
fuller bottom end, even though the amp must 
use more transformer windings. I encourage 
you to try different wiring configurations and 
figure out what sounds best for you. 

Got a Question for Kurt? E-mail him at 
kurt@ampmagazine. com K 
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Throwdown 


By Kirby Unrest 

F ew hardcore bands, especially straight edge 
hardcore bands, have retained the longevity, 
poignancy and integrity that Orange County 
kingpins Throwdown have for nearly ten years. 
Throughout numerous member changes (amassing a 
current/ex arsenal of parties from acts such as Bleeding 
Through, Eighteen Visions, Death By Stereo, Cold War, 
The Lost, The Risk Taken and many more) and a hard 
fight to the top of the hardcore food chain, Throwdown 
have endured tragedy that would destroy countless 
iesser bands, but remain unscathed and undeniably 
triumphant on their particular fields of victory, whether 
it be a small, sweat soaked club or a massive arena. 
Throwdown stay true to their beliefs, each other and 
the continued drive to bring their music, message and 
the almighty mosh to kids across the US and the world, 
and with their latest longplayer, “Vendetta” about to hit 
stores, stereos and dancefloors this summer, the band 
shows no signs of slowing down, giving in or going 
away. Bassist (and the only remaining original member 
of Throwdown), Dom Macaluso offers his insight into 
my abundance of questions regarding on all things 
Throwdown, with plenty of interesting responses. So X 
up your hands, put on those dancing shoes, and GET 
SICK MOTHERFUCKERS.... 


named hardcore bands of past 
and present such as Agnostic 
Front, Hatebreed, and soon 
enough Madball. However, I think 
we decided to go with Zeuss for 
his overall understanding of heavy 
music, and how he is able to 
make all of his albums sonically 
different in character from one 
another. For example, he has 
worked on all 3 Hatebreed albums 
on one level or another, and each 
one has a distinct sound, in my 
opinion. I’d say that I still have a 
fairly active role on the production 
end. What I’ve learned over the 
years is that cheese ball tricks 
(808 triggers, vocal delays, etc.) 
don’t always mask sub-par song 
writing. 


I saw on your website that 
Zeuss is listed as “Zoots” or 
“Terry.” Is Terry his real name 
and where did the “Zoots” 
moniker come from? 

Yes, his real name is Terry. He 
will deny it till his dying days, but 
his anonymity has finally been 
revealed. Zoots is actually the 
name of an East Coast laundering 
company. We desperately tried 
to get him a Zoots Cleaners work 
shirt with “Terry" embroidered 
on the front, but were unable to 
accomplish that. A lesser known 
fact is that his middle name is 
Fritz. Terry Fritz Dobbsta! 


the masterpiece of melody 
and mayhem “You Don’t Have 
To Be Blood To Be Family” 
and most recently the more 
straight forward beat down of 
“Haymaker.” How is “Vendetta” 
different/similar from your 
previous offerings? 

I think over the course of 8 years, 
several lineup changes, and 
different musical development in 
our genre, Throwdown has been 
through a lot and has acquired 
many facelifts on both a musical 
and personal level. In the past we 
were all over the place as far as 
writing was concerned. I used to 
enjoy the fact that we had 5 guitar 
players in our band, and that at 
any given moment someone 
could bring a song to the table. 
Nowadays, we have fewer cooks 
in the kitchen, but all manage to 
share the responsibility of song 
writing. 


You are set to drop “Vendetta” 
this summer. How does it differ 
from “Haymaker” and what are 
some similarities between the 
two records? 

I’d have to say that Vendetta 
is easily the most focused and 
well thought out album that 
Throwdown has ever written. It’s 
typical to hear from every artist 
that they believe their newest 
material is always the best, but 
I truly think we are going to turn 
a lot of heads with this release. I 
think any fan of heavy music will 
be able to appreciate what we 
set out to do with Vendetta. We 
agonized over each and every riff 
to insure that we wouldn’t have 
any filler tracks. Overall, I believe 
we expanded on what Throwdown 
does well in order to appease 
our current fans as well hoping to 
catch some new attention in the 
metal world. You can expect a 
lot of brutal breakdowns, catchy 
choruses, and meaningful lyrics 
with this release. We’ve matured 
as people, as musicians, and as 
a band, and I think Vendetta will 
prove just that. 


What is songwriting like in 
Throwdown now? You’ve had 
a lot of turnover, and you are 
presently the only original 
member. Has it been difficult 
to keep things cohesive or 
is the new blood in the band 
something you feel has been 
helpful to the creative process? 
I’d say a little of both. There has 
been a bit of confusion in the 
past with our musical direction 
and where we wanted to take the 
band. Nowadays, Throwdown 
is more grounded in regard to 
our musical boundaries and 
collectively share a vision for the 
band. Achieving a stable lineup 
over the past year has also helped 
because we’ve been able to 
expand on what we all like and 
appreciate in regards to heavy 
music. 


an applicant who is a) a French 
Canadian, German wigger Jew, b) 
able to eat enough granola to fart 
for 8 consecutive hours, c) able to 
beat Sean Martin (Hatebreed) in 
an arm-wrestling match, and d) 
the original singer of Simple Plan, 
the pickings become kinda slim. 
Good thing Ben possessed all of 
the above qualities otherwise we 
would still be looking. 


Why did you choose Zeuss to 
record “Vendetta” (especially 
as he is more well known for 
his work with metal bands 
than hardcore ones), what did 
he bring to the table, and how 
much more are you involved 
in the process (assisting in 
producing, mixing, etc) from 
your first record to this effort? 
I’m not so sure that Zeuss is more 
well known for his metal acts, as 
he has produced some bigger 


This was your first record with 
Ben (Dussault, drums). Is it a 
relief to finally have a full time, 
permanent drummer again and 
what does he bring to the band, 
besides the beat? 

It is a huge relief to finally have 
a permanent full time drummer. 
Some might not understand how 
difficult this task was to fulfill, but 
when you are faced with finding 


Throwdown has gone through 
some significant musical 
changes over the years. 

From the all out moshfest 
of “Beyond Repair” to the 
more experimental “Drive 
Me Dead,” culminating with 


Why did you choose the title 
“Vendetta?” 

That name was actually Dave’s 
choice in which we all agreed 
upon after hearing what the title 
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track was written about. The song 
Vendetta deals with our personal 
struggles as a band, and pertains 
to all of the haters out there that 
take their shots and try to knock 
us down. We’ve survived a lot 
of trash talking, -trends, and 
worthless drama throughout the 
history of our band, and Vendetta 
is a culmination of our drive and 
determination to overcome any 
hardships thrown our way. 

Speaking of which, how have 
things been going with your 
latest acquisition, guitarist 
Mark Choiniere from CT 


hardcore greats The Risk 
Taken? What made him the 
right choice and was he 
involved with writing/recording 
“Vendetta” at all? 

Mark has his head so far up his 
butt he can wink at his colon. 
However he’s been an amazing 
new addition for Throwdown. Mark 
signed up with us right after we 
recorded Vendetta, and therefore 
didn’t really have anything to do 
with the album process. 

Of course, that question segues 
into the inquiry of why exactly 
Tommy left the band. What 


were his particular motives 
and has it been difficult with 
him not being around, or is 
it something you’ve had to 
toughen up against, as you’ve 
already had to part with other 
long time members? 

Tommy leaving the band was 
pretty hard on me personally 
because he is still one of my 
best friends today. The decision 
somewhat dragged on because 
we were trying to work around 
his job schedule, and were 
hoping that someday he would 
return. Ultimately he didn’t want 
to tour anymore and wanted to 


focus on moving up the ladder 
in his job. We needed to find 
someone who would be able to 
go on the road with us full-time, 
and therefore had to let Tommy 
go. 

Did Dave write all the lyrics 
for your latest or were other 
members involved? 

Dave wrote all of the lyrics for 
Vendetta. I’m very proud of his 
progression with lyrical content, 
as well as vocal patterns, and 
am excited to see how this 
progression leads us into the next 
album. 
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What track are you most proud 
of from “Vendetta” and which 
one do you think might throw 
long Throwdown fans for a 
loop? 

I’d have to say that I’m most 
proud of track #5 (Discipline). 

The riffs in that song are pretty 
reminiscent of what you would 
hear from an older Pantera 
album, but the lyrics revolve 
around living a drug free lifestyle 
and the pride that comes with it. 

I feel that being able to supply 
metal-esque riffs with messages 
or ideals of substance is really 
where this band stakes it’s claim 
in our genre. As far as throwing 
fans for a loop, I would have to 
say that track #1 0 (Annihilation) 
would definitely be the culprit. It’s 
very dark and moody and really 
stretches the boundaries for us 
both musically and lyrically. 

You re-recorded several 
“Beyond Repair” and “Drive 
Me Dead” tracks, plus a few 
rare cuts ( i.e. “False Idols”) 


for “Haymaker.” Is there any 
updated versions of Throwdown 
classics on “Vendetta?” 

Nope. 1 1 brand new unreleased 
tracks. We were going to record 
some older songs, as well as a 
handful of covers for B-sides, but 
unfortunately just ran out of time. 

Also, there was quite a few 
guest spots on “Haymaker” 
(Scott Vogel from Terror/Buried 
Alive/Despair, Chad Gilbert of 
New Found Glory/Shai Hulud 
fame). Will anyone be dropping 
by to lend their talent on your 
latest? 

Not sure if I can address this 
question as of yet. However, I 
will say that we had a couple of 
friends come down to do a few 
guest spots though. One of them 
would probably be considered 
the darkest metal singer in the biz 
right now, and the other sounds 
like he harnesses the power of 7 
walruses in his throat and can be 
seen arm wrestling Ben from time 
to time on Uranium. 


I read that you will be shooting 
a video for the song “Burn.” 

Has that occurred yet, and if 
so how did it go? Was Chris 
Sims (Timecode Entertainment, 
director of other Throwdown 
videos) involved? 

We shoot the video for Burn later 
this week. Chris Sims of TCE 
will be the head director on the 
project. Sims is pretty much an 
idiot savant. The dude can barely 
tie his shoes (notice the propensity 
to wear chancellor slippers) but 
somehow manages to create 
some of the best looking videos in 
our genre today. We are confident 
in his abilities to make us look 
pretty sweet (even though Dave 
kinda looks like the elephant man). 

When it came time to leave 
[Dave] Mandel and Indecision, 
was it hard for you to let go of 
someone who had basically 
helped build the band and been 
a father figure in many ways? 
Did you feel guilty at all, or did 
Dave understand? 


There was a lot of guilt circulating 
around that time based on leaving 
Mandel. At the end of the day, 
it was a business decision we 
felt we had to make for upward 
mobility. It’s been said that 
business and friendship don’t mix, 
and never was there a time that I 
had felt this cliche to be more true 
in my life. 

What made Trustkill right 
for you and how has it been 
working with [Josh] Grabelle? 

Josh is an ass kicker when it 
comes to sales, promotion and 
marketing his bands. He was a 
fan of our band from the first time 
we met him. We realized that 
having someone who actually 
liked us rather than getting lost on 
a huge roster was a smart move 
for us to make. 

How was the recent “Minions Of 
Mosh” tour with As I Lay Dying 
and how psyched are you to be 
part of the inaugural edition of 
“Sounds Of The Underground”? 
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The M.O.M. tour was super £\A/eet 
and we had a great time getting to 
spend some more time with our 
friends in AILD after meeting them 
on a UK run last December. All 
That Remains, and Winter Solstice 
proved to be some cool dudes 
too, and we wish them the best of 
luck. The highlight of that tour was 
definitely middle Canada. Shows 
like Calgary, Edmonton, and 
Winnipeg were incredible. Goes to 
show that playing someplace for 
the first time in 8 years, there were 
a handful of kids excited to see 
us. Crazy immigration officers and 
booking agents keeping us out 
of Canada. What do they know 
anyways. 

Throwdown played Ozzfest last 
summer, to crowds of people 
who probably knew little to 
nothing about hardcore and 
straight edge. How was that 
experience in general? Do you 
feel you educated the kids 
there about the scene and the 
edge? Did you receive a lot of 


negative comments or were 
ridiculed for your beliefs? 

Ozzfest was easily the best and 
most fun tour Throwdown has 
ever been on. We played for 
literally thousands of people who 
had never heard of us, hung out 
with our good friends (Every Time 
I Die, Bleeding Through, etc.), 
got to see Sabbath for free all 
summer, and witnessed firsthand, 
“ladies” of all shapes and sizes 
who painted their bodies in such 
u! a way as to mimic a dumpy lava 
< lamp. I feel that we definitely 
SJ broadened our fan base, and 
S introduced a lot of people to 
nj hardcore and straight edge in 
~j> general. It’s a bit unfortunate 
o to say that if we received any 
o criticism at all, it was actually 
o- from straight edge, and hardcore 
kids rather than the other way 
around. What our tight knit clique 
sometimes fails to recognize is 
that no one is born into hardcore. 
We all at some point are metal 
kids, punker kids, nerds, skaters, 
or some other outcast that latches 
onto hardcore for it’s backlash 
against societies “normal.” 

You guys also took kind of 
a risk in taking on the tour 
with Children of Bodom, 

Fear Factory, and Lamb Of 
God, where for all intensive 
purposes, you were the 
least metal of the lot. Were 
you worried at all about the 
response? 

I think we flew into that tour 
somewhat blind. We were pretty 
well received on Ozzfest and felt 
that that tour was indicative of 
what it would be like to play with 
other metal bands. We were a 
little off base in that assumption, 
and had a handful of nights that 
were kinda tough. That tour was 
definitely an example of “what 
doesn’t kill you, makes you 
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stronger.” I feel that we came off 
of that tour a little hardened, but 
also willing to take on several 
other types of support slots 
because of it. 

How did you bond with the 
bands on the tour? 

Ironically, the band that we 
sounded the least like, and 
appeared to be the least like 
us, we bonded with the best. 
Children of Bodom were a bunch 
of great guys, and although I feel 
that we’re light years apart as far 
as technical proficiency, there 
was a mutual level of respect on 
both ends. The LOG camp we 
had gotten to know all summer 
and spent the better half of last 
year with them. We owe them 
probably more than we could 
ever repay them, for their help 
and support in 04. 

There was a lot of rumors 
circulating around awhile back 
and sometimes still to this 
day, that certain members of 
Throwdown (especially Dave 
and Ben) aren’t straight edge 
anymore. A few have cited the 
fact that you changed your web 
address from xthrowdownx. 
com to throwdowngo.com and 
the message board musings 
about reported incidents of 
edge breaking, I think one or 
two of which were posted on 
HowsYourEdge.com. How do 
you confront these allegations 
and are any of them true? I 
wouldn’t think so, but who 
knows. If they aren’t, why do 
you believe they were started? 
Just the usual hardcore 
ramblings that every straight 
edge band will break the vow, 
especially if they get big? 
Something else? 

For starters, no member past 
or present, has ever “sold out” 


while playing for this band. There 
will never be a non straight edge 
member in this band because 
it is the way we started, and the 
way we intend to go out. Why 
Dave and Ben got hand picked 
for this accusation is a little funny, 
but entirely false. Our website 
domain name was squatted on 
from some kid who thought he 
could make a sweet buck from 
our band. Little did he know that 
a) we’re broke, and b) we didn’t 
care enough to buy it back from 
him. We are constantly faced with 
rumors about us selling out. It’s a 
sad state for hardcore when more 
kids care about a band selling out 
than staying true to their beliefs. 
There is so much dissention within 
the straight edge movement 
itself that it’s no wonder outsiders 
mock the lifestyle in which we 
live. Straight edge is a band belief 
that we all adhere to for our own 
personal reasons. It was never 
meant to alienate others, or put 
us on a pedestal. We more than 
welcome none edge fans to our 
shows and music, and respect 
people for the way in which they 
live their lives. We just ask for the 
same in return. 

While we’re going through the 
gossip page, let’s get another 
more out of the way: I was at 
the Reno show in March ( 04 
and witnessed some of the 
altercation that occurred with 
the kids there, yourselves and 
members of Donnybrook!, Fate 
Thirteen and Bound In Blood. I 
asked Martin (Stewart, guitars/ 
vocals Donnybrook!) about it 
in a recent interview and got a 
pretty comprehensive version 
from him but would also like to 
hear your side of the story, if 
you wouldn’t mind sharing. 

I’m not sure how much of this 
story is appropriate to share with 
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the public, but I will paraphrase 
what I feel is important. That night 
in Reno the show in question was 
way oversold. I believe capacity 
for the show was somewhere 
around 300 heads or so. The club 
probably sold around 500 or more 
tickets that night (These numbers 
are rough estimates but are made 
to prove a point). At the end of 
the night, our tour 'manager went 
to settle out money, and asked 
the promoter for the remainder 
of the money for a sold out show. 
The promoter did not work for the 
club, but was a local hardcore 
kid from the Reno area. He felt 
that we were being greedy, and 
not appreciative for the show. 

The truth was that the club owner 
was pocketing close to $2000 
or more and lying about it to the 
promoter. The promoter, as well 
as the local kids in that scene 
felt as though WE were the ones 
ripping them off and not the club. 
Unfortunately tensions rose, and 
it got a bit personal. Fortunately 
there was no fight over this issue, 
and at the end of the discussion, 
the promoter realized we weren’t 
trying to rip him off, rather just 
trying to justify where the money 
was going if neither he, nor us 
we’re getting any of it. Nowadays 
most promoters are legitimate 
and hardcore bands aren’t getting 
financially raped as in years past. 

Last but not least, is there any 
gossip you personally have 
heard and want to clear up or 
did I cover the dirt decently? 

You definitely did your homework. 


One thing in the past that we’ve 
been through is having alcohol 
on our rider. This has happened 
in Europe, as well as the states, 
and we just want to clear up that 
we have never asked for this, and 
have gone out of our way to avoid 
it happening in the future. This 
issue has led to some criticism 
from the edge community, and 
we wanted to address it rather 
than have it circulate around 
message boards. Ultimately, if 
you are a fan of ours, and here 
some dirt about our band, a) 
it’s probably not true, and b) 
even if you are unsure, please 
talk with us about it rather than 
continue with the gossip train. We 
are all approachable guys and 
appreciate that level of respect. 

Throwdown put out a DVD not 
too long ago, entitled “Together. 
Forever.United” Why did you 
decide to undertake this 
project? I thought it was great, 
but I’ve read some critical 
pans, since it was mostly about 
your history and didn’t solely 
contain live clips interspliced 
with brief interviews. 

From our first show, we kinda 
realized Throwdown, with it’s 
members, and place in the 
scene would have an interesting 
story to tell. For the first 6 years 
of the bands existence, I taped 
everything I could, knowing 
full well that someday we 
would create that masterpiece/ 
monstrosity. It was never meant 
to be a full production release, 
rather just a small limited 
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edition copy done on Indecision 
Records. Due to some legalities, 
we were forced to put it out on 
Trustkill, consequently having it 
be released on a full national and 
international level. I understand 
why people don’t like it. The focus 
was always intended for friends 
and very loyal TD fans, but not 
the general public. For our fans 
expecting to see a purely live 
DVD, we will be producing that in 
the very near future. 

What were your reasons for not 
just making it a collection of 
videos and performances and 
more of a true retrospective? 
How long did it take to gather 
and edit all the material and 
what are some of your favorite 
moments? I got to say the 
Biggie and Johnson section is 
pure gold to me. Hahaha. 

We had enough footage (without 
any interviews) to fill an entire 2 
hour long DVD. I think we wanted 
to tell a story with the footage so 
that it wasn’t totally random. The 
first cuts were almost entirely 
interview footage with very little 
b-role material, and it was a 
bit slow to watch. I sat with 


Dave Brundage of Timecode 
Entertainment for days finding 
clips that fit accordingly to what 
we were talking about. Every clip 
you see that isn’t interview footage 
had to be digitized from 8mm film 
to computer. There is honestly no 
gauge for how long that actually 
took me to sift through dozens of 
tapes I just know that I was really 
happy to see it finally finished. 

And your right, the roadie section 
is probably the best. Those guys 
are true freaks. 

There is a segment where you 
guys are hanging out with 
Onyx. Did you just happen to 
run into them at the airport 
or something? That’s what it 
looks like. Any chance of a 
Throwdown/Onyx joint, like 
Biohazard and they had back in 
the day? Will Dom and Co. be 
bringin’ the “Slam?” Or is that 
just so ‘93?. 

We were on our way home from 
our first Euro tour and Onyx just 
happened to be on the same 
plane as us. Maybe fate was 
trying to bring us together for 
another essential collaboration in 
rap-rock fusion history. Looks like 
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we blew it. 

I got to admit though I was 
a bit bummed that you didn’t 
include some extended 
material of your early shows 
(especially the house ones) as 
they are hard to find, and you 
don’t play a lot of those songs 
anymore (specifically the demo 
tunes and other material). 

Why did you elect to cut that 
footage out? 

We really did try to fit in as much 
video material as possible. 

There were a ton of funny clips 
that didn’t get used because 
they just weren’t relative to what 
was going on with the interview. 
Sorry. Hopefully a handful of 
those clips will resurface on our 
website or DVD someday in the 
future. 

One of my favorite parts, 
and probably the most fitting 
portion, is the introduction with 
the lyric quote from Motley 
Crue, “When we started this 
band, all we needed was a 
laugh. Years gone by, I’d say 
we kicked some ass.” I think 
that pretty much sums up 


Throwdown. Do you agree? 

By all means, that’s why I picked it 
for the intro. 

With such a huge catalog to 
choose from, how do you pick 
a set list every night? What are 
some of your favorite tracks to 
play live? 

We try and access which songs 
the crowd that particular night 
would like to hear. I like playing all 
of our songs for different reasons, 
but a few that I most enjoy are 
Forever, Unite, Hopeless and 
anything from Vendetta. 

I’ve got to ask: will you play 
“Baby Got Back” or “Get Sick” 
live ever again? If no, why? 

To be honest, probably not. To 
me, those songs had a time 
and a place. We played them 
for years, and nowadays, there 
wouldn’t be enough people in a 
crowd to justify playing it. When 
two guys in a club are yelling 
for us to play “Baby Got Back,” 
while a couple hundred in the 
room only know material from 
Haymaker, we have to make a 
judgment based on the greater 
good of the audience. 


How about other older 
material, like “Beyond Repair” 
tracks such as “Power Figure” 
and “No One” and even 
relatively newer stuff like “The 
Perfect Story” and “The Edge 
Is Strong?” Just not enough 
time to cram it all in, or no 
interest in playing those songs 
anymore? 

This one also refers to the answer 
above. It seems as though there 
is a clear distinction between 
pre-Haymaker fans and post, 
and these days, the people that 
come out to see us are primarily 
Haymaker fans. I used to be the 
only guy pulling for us to play older 
material, but it seems as though 
those fans have disappeared. We 
recently tried to play a few older 
tracks at a local show to test it out, 
and even at home, no one knew 
the material. 

Do you think there will ever be 
another “Good Times” U.S. tour 
with Throwdown and 18v? It 
would be especially awesome if 
you guys covered each other’s 
songs, I remember you did it 
once or twice. 

I highly doubt it. 1 8V is off doing 
their own thing, as are Bleeding 
Through and us. We’re all at 
a point where we are trying to 
spread our wings and get out 
and do different kinds of tours. 

I’m not really a vinyl nerd, so 
I’m not sure if it actually ever 
came out, but what happened 
with those covers of Weezer’s 
“Say It Ain’t So” and Deftones 
“Around The Fur?” 

Wow, I’m surprised you asked 
about those songs. I personally 
don’t have a copy of the Weezer 
cover, but would never really 
want it to see the light of day 
even if I did. Between the 
recording, and the amount of 
time we had to write it, we didn’t 
really do any justice to that 
classic track. As for the Deftones 
track, a couple of our good 
friends were gonna put it out as 
a split 7" with Poison The Well, 
but things kinda fell through the 
cracks, and by the time they 
were ready to put it out, neither 
us nor PTW wanted it to be 
released. 

Will there ever be another 
release from the infamous Fred 
Dur$t records, besides “Face 
The Mirror?” 

Hahahah no way. 

What is going on with your side 
project, The Lost? Will a second 
record be released in the 
future? What made you want to 
do a more rock oriented outfit? 
At the moment, nothing is going 
on with The Lost. I really have 
no time to pursue it, yet I’ve 
tried to encourage Tommy and 
his brother to keep the band 
active. They are some of the 
most talented people I know, 


and I wish they would continue 
writing music. There is a 
possibility that there will be future 
material released by Tommy 
and company, but most likely 
I wouldn’t be on it and would 
probably be under a different 
name altogether. 

Out of all the live shows you’ve 
played, which was the most 
memorable or significant to 
you? 

I think it would have to be the 
one where a riot erupted in 
an outhouse forest we were 
supposed to play. Or maybe 
the time we played in a Chinese 
restaurant, but they wouldn’t even 
give us Chinese food. Or the 
time when Rick from 25 Ta Life 
paid us for a show in quarters? 

It’s really such a toss up when 
you’re distinguished career has 
so many defining moments such 
as playing at a bowling alley, 
laser tag, karate dojo, family fun 
center, or ballet studio. 

You started out as a joke band, 
going from “Brodown from Bro- 
C” to a thoroughly respected, 
well accomplished hardcore 
institution. Did you ever think 
back from those early kitchen 
rehearsals, you’d be playing 
arenas and overseas? 

Yes we always had in mind that 
we’d be rocking arenas someday. 
The early kitchen shows were just 
a front for our imminent success 
and overseas travel. 

I know you covered it 
somewhat on the DVD, but what 
do the main lyrical topics of 
Throwdown, friends, family and 
straight edge mean to you? 

Over the course of the past eight 
years, those terms have redefined 
themselves time and again in my 
life. Today, all of those terms are 
still at the apex of my thoughts 
and energy and continue to 
motivate my life. 

After almost a decade at it, 
what keeps you involved and 
excited about Throwdown? 

Mostly the feeling I get interacting 
with our fans. Just today I 
received a hand written letter in 
the mail from some 1 5-year-old 
kid explaining how we’ve helped 
to change his life for the better. 

For me, that fills me with a sense 
of purpose and that feeling can’t 
be replicated with record sales or 
big mosh pits. 

Is there anything else you’d like 
to add? 

Thank you for the interview. 

This was the most thorough 
and well thought out interview 
I have ever done. Also, please 
check out Vendetta June 28th. 

If you are reading this, and 
have any interest in our band 
at all, then this album will not 
disappoint you. R 
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* FEATURING SUBLIME SONGS BY, 


NO DOUBT - JACK JOHNSON 
MICHAEL FRANTI & SPEARHEAD 
w/GIFT OF GAB LOS LOBOS 
MIKE WATT - OZQMATU - AVAIL 
G. LOVE - GREYBOY ALLSTARS 
THE ZIGGENS - FISHBONE 
CAMPER VAN BEETHOVEN 
FILIBUSTER w/HALF PINT 
BARGAIN MUSIC - AWOL ONE 
PENNYWISE and MORE 
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THE ALBUM OF THE SUMMER... IN STORES: JUNE 2 1st, 2005 

Find out what is really going on: www.myspace.com/ sublimetribute 


INCLUDES THESE SUBLIME SONGS: 

Badfish, Get Out, What I Got, Pawn Shop, Date Rape 
April 29th, 1992 (Miami), Doin Time, Work That We Do, 
Garden Grove, Paddle Out, Waiting For My Ruca, Santeria -f more! 


GUNS UP! ALL THIS IS 

9 SONG CD OUT NOW 
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LOOK AT ALL THE LOVE WE FOUND: 

a tribute to sublime 




S/T” CD/ 7 IN OUT NOW!! 

OUT IN STORES EVERYWHERE NOW 


5/27 Connecticut * 5/28 Albany, MY * 5/29 Syracuse, MY * 5/30 Western, MA 
5/31 Maine * 6/1 Burlington, VT * 6/2 tong Island, MY * 6/3 Sound Brook, MJ 
6/4 Le/moyne, PA * 6/5 OC/Maryland * 6/6 North Carolina * 6/7 Atlanta, GA 
6/8 Daytona Beach, Ft * 6/9 Orlando, Ft * 6/10 Vfest Palm Beach, FL *6/12 Houston, TX 
6/13 Albuquerque, MM * 6/16 Fheenix, A2 * 6/17 San Francisco, CA *6/18 Sandiego, CA 








STAT 


6/24 Iowa city, Im 4 6/25 Mineapalis, MN * 6/26 Chicago, IL * 6/27 Indianapolis, IN 
6/28 Louisville, KY * 6/26 Detroit, Ml * S/3G Cleveland, GH * 7/1 Pittsburgh, PA 
7/2 D-inkirk, NY * 7/3 Buffalo, MY 

www.PEADHSAflTS.net 


I record shop for any of our releases or order them securely on-line at 

www.STATE0FMfN0REC0RDIN6S.com. Send demo's, love fetters, hate mail and more to 
State of Mind Recordings Po Box 351 Port Jefferson, NY 11777 U.S.A 
*AJso available Sea of Thousand "The Church of Total Collapse" CO 
Instilled "Unfinished Business" CD / Tin I Blood Red "Bad to worse" 7in"/CD pack 
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Festival in Harrisonburg, Virginia. They were playing 
thisT bar playing to nobody. We were like, “Who the 
fuck is this band? Who are these guys?” Then not 
more then three years later die band has sold over a 
million records and there ail over MTV and ail over 
the radio and my little sisters friends think they're 
the best thing that ever happened. So, I think it's 
strange when something that was once closer to you 
blow up and get really big. It makes sense though. 

I mean when I was in high school all the kids were 
really big into emo music because it was fitting for 
that period of there life. People who are sixteen 
want something to relate to and people who are 
sixteen generally have a lot of disposable income 
so it makes sense that they'd get into that. I guess 
it’s better than you’re...! don't know,..American Idol 
band... It’s better than that. 


By Don Sill 

■ ere comes a post-emo outfit that bends sounds, twists rhythms 
L^l and goes straight for the jugular with an array of power chords 
and throbbing screams that make the veins pop right out from 
I the neck. Boston-based Transistor Transistor; (which features two 
former members of Orchid); delivers a relentless attack on the eardrums that’ll 
rise the heart rate and bum holes in the pit. Their debut album off Level Plane 
Records, Erase All Name And Likeness, is a blend of chaotic sounds that mesh 


YOU GUYS ARE MORE OF A POST-EMO 
NOISE ROCK BAND. DO YOU FORESEE 
WHAT YOU’RE DOING EVER BREAKING 
INTO THE MAINSTREAM? 

I’m not really sure, but I think you’ll definitely see 
bands that are more aggressive and who have more 
of a harsh sound get popular. For example that band 
Lamb Of God they seem to be pretty popular right 
now and they're a straight-up Death Metal band. I 
think that if the record labels want to take a chance 
on a new type of music and if the band wants to do it 
as well then it’ll work. 


hearts of the MTV hipsters. But is that something 
that this band really wants? AMP spoke with singer/ 
guitarist Nat Coghian about his music, the scene 
and the possibilities of becoming mainstream. 


Produced by Kurt Ballou (Converge) Erase AH 
Name And Likeness is a whirlwind of heady emotion 
and pure unfiftered rage. Tunes such as “Curse 
You All Kids”, “Kilt The Head", “And the Body Will 
Die", and “Straight To Hell” are a stormy collage 
of distorted guitars, throat ripping screams, and 
chaotic percussion. Take At The Drive In mix with 
The Blood Brothers and throw it against the spinning 
steel blades of an exhaust fan and this is what you'll 


THE WHOLE EMO SCENE SEEMS 
TO HAVE TAKEN OFF AND CONE 
MAINSTREAM. IS THIS GOOD OR BAD? 
WHAT DQ YOU THINK? 

I don’t know. It's all kind of strange I suppose. Just 
to see anything that was once very centralized 
within the underground start to blow up and get 
really big. I once saw Coheed and Cambria in a bar 
with a friend of mine like three years back. They 
' were playing at NlacRock Music 


While typically noisy, free-flowing bands such as 
is rarely have mainstream appeal there 

an alluring quality about 

Transistor Transistor 
that may win the 


WOULD YOU EVER CONSIDER IT? 

I don’t think that any of us immediately sign to a 
major label If we would ever want to sign with a 



major label at all. 


WHY NOT? 

Because we won't know if it’ll be beneficial to us in 
the long run. Like we don't know if the label would 
have our artistic endeavors in mind. They may be 
just trying to turn a quick dollar on us. I think that if 
music like the music we play was to break into the 
main stream... which I think certainly could because 
if you promote anything enough people will get 
interested in it and it'll become popular for a short 
stint but I don’t know if it will ever see a long term 
popularity. It might be a passing fad or something 
because the way music is treated in the mainstream 
is that everything has it’s moment for a few years 
and then it becomes laughable. Look at nu-metal 
and bands like Limp Bizkit- they were all over the 
place for the longest time but now I don't think that 
anybody would admit to liking that band anymore. 
They’re the laughing stock of VH1 which is just..you 
know...ridiculous. 


YOUR MUSIC IS EXTREME AND 
COMBINES SO MANY STYLES* PUNK; 
EMO; HARDCORE; ROCK- WHAT 
LURED YOU INTO MAKING THIS KIND 
OF SOUND? 

I’ve always been really into guitar and guitar-based 
music. The last bands that really appealed to me 
had two guitars, bass and drums that were really 
loud and really heavy. I always had a real affinity 
for that. I wanted to create something that was 
really rocking yet wasn't afraid to spread its wings. 
Also working with this band, this group of guys has 
just been really great and writing the new record 
was just really great. The general atmosphere and 
attitude was really great. We tried a lot of new 
things. There was so much creativity involved. 


THE TUNES ARE SO MULTI-LAYERED, 
MAN. WHAT IS THE FOUNDATION OF 
EACH SONG? WHERE DOES IT START? 

We usually write in a group setting but I know a 
lot of times the first actual track we wrote for the 
album, ("And The Body Will Die”) that came from 
the first time that Brad [Wallace] first got together 
and actually started writing something. We were 
sitting in his bedroom- one of us an acoustic guitar 
and once of us had an electric guitar plugged into 
a practice amp- and we were just kind of jamming. 
Then we found a part that we liked, this two-guitar 
part, then we brought that into practice. 


EASY AS THAT, HUH? 

Sometimes we’ll have stuff written and just bring 
it into practice- we'll have it like done from start to 
finish and bring it in and just work on it, you know. 

HOW DO YOU KNOW WHEN A SONG IS 
FINISHED? 

We’ll go over it a lot and the song will change a lot of 
the time. But the general foundation is usually a riff 
or a three-chord part. We’ll take what we like, like a 
good beginning or a good end and then we'll write 
around it. 


MUST GET COMPLICATED. 

Nah, we bounce ideas off of each other, which can 
be hard in a group setting, but I think that ultimately 
it’s beneficial because then you*have something 
that’s from the minds of four people instead of 
just one. Everybody offers they're ideas and luckily 
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everybody In this band plays die guitar. James 
Poller- drums] has a good musical vocabulary and 
he’ll offer a few ideas and luckily he’s a good listener 
too. See, I can’t tell you how to do anything- 1 once 
told James to play the high-hats with “more pep” 
which became this long running Joke with us. 

YOU JUST GAVE ME THE TITLE FOR 
THIS INTERVIEW- 

What’s that? 

“MORE PEP” THAT’LL BE THE TITLE. 
[LAUGHS] 

[Laughs] That’s awesome. 

YOU GUYS ARE ON TOUR NOW? 

Yeah, it’s going okay, man. 

YOU GUYS MUST BE INSANE LIVE. 

We go up there and just kill it right from the get-go. 
We don’t mess around too much in between songs. 
This way there’s no lull in the set. We do a lot of 
moving around, you know. We've had sets where we 
just knock into each other. Like the other night Brad 
leaned up against me and I got electrocuted. 

HOW’D THAT HAPPEN? 

There was a part during the set where Brad just 
came up and leaned against me and he was putting 
his guitar in my face. So I put my face up against his 
hand while he was playing and once I touched him I 
just got zapped real hard. [Laughs] I couldn't really 
feel my left foot and my left hand for a few seconds, 
it was reaily strange. 

AND YOU DIDN’T SKIP A BEAT, YOU 
JUST KEPT ROLLING? 

Yeah, we just kept going with it. 

WHAT’S NEXT FOR TRANSISTOR 
TRANSISTOR? 

I don’t know. It’s very hard for me to foresee what 
will happen and how things will go. We T d just like 
to keep doing this. Sometimes being in a band can 
become a real money pit but I’d just love to keep 
touring and play shows and not have to worry about 
not having health insurance. [Laughs] I just want to 
keep writing songs and playing songs and take this 
to the highest level possible, 

www.transisU 


“We go up there and just kill it right from the get- 
go... We’ve had sets where we just knock into 
each other. Like the other night Brad leaned up 
against me and I got electrocuted.” 
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CHEAP SEX "headed m 
a breakdown" LP/CO | 
Brutal follow up album | 
hits you like a fucking 1 
steam roller! 


mmm 


THE HAVOC "road 
warrior" 7"/CO EP 
LA punx are back with 
their toughest material 
to date. Pure punk 
aggresssion! 


BLOOD OR WHISKEY 
"cashed out on culture'! 
LP/CO I 

Irish punk madness | 
for fans of The Pogues! 
Flogging Molly & OKM 


Debut album delivers a powerhouse of 1 
jiil^rifeiWock r- 


punk jock with intense female 
lead vocals reminiscent of Brody Dalle and 
Pmellope Houston. For fans of the 
Distillers, the Avengers and Cock Sparrer!! 

LP/CD 


We re on My Space!! hut now we're like the new kid in school, that also just happens to 
have a big wart on his face with weird hair growing out of it. You know., we don't have 
many friends. *=( Sc, damn it, be our friend' We re under, yep, you guessed it ~ AMP 
Magazine! Swing by, say hi, and be our damn friend! We will be doing lots of additional 
promotions through the web page giving away free CDs, subscriptions, dates with Scooter, 


God bless the internet, God bless his second son Matt Cote, and Git bless all of you 





REGGIE AND THE FULL EFFECT 


year. “It was painful, but at the same time 
It was like we both wanted to get out of the 
marriage. It would be more painful for me 
to still be married,” he explains backstage 
at the New York City stop of his tour with 
New Found Glory and Eisley. “Actually, 
the only thing that was really 

painful about it was that I 

had a lot of money, and 
then now I don’t, ” he 
sa y S half-jokingly. 

^ ^ While still 

| Married To is clearly 
a more serious 
^ 00 ^- record, at least 

by comparison 
to earlier Reggie 
releases. With 
^ al l-too-l iteral 


I AN INTERVIEW WITH JAMES DEWEES 


By Tracey John / Photography By Francis J. Corva III 

jr f ■^■Ihis is my impression of divorce court,” Reggie 
■ ■ and the Full Effect frontman and mastermind 

I James Dewees proclaims on stage. 

I “Pssst. She wants the house,” he 
whispers into the mic like a seedy divorce 
lawyer. “She’s probably going to get the 
house... you should just give her the 
house... okay, I’ll tell them you’re giving 
her the house,” he continues, inciting 
hesitant laughter. “So this might not 
be that funny now,” he quips, “but 
if you ever find yourself in 
divorce court, you’ll think 
about what I said and 
you will laugh your 
ass off.” 


Here," 
“Thanks 
For The 
Misery” 
and 

The Hell Is 


find humor Hi just about any 


To Gat Married To while 

attending divorce court last 
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scheme; every record has had some 
sort of baffling twist— Greatest Hits ’84- 
‘87 was actually Reggie’s 1999 debut, 
Promotional Copy’s title suckered music 
retailers into returning shipments and 
Under The Tray’s packaging (although 
blatant in its name) “hid” the compact 
disc from unsuspecting consumers, “I 
got you guys again!” Dewees gleefully 
exclaims. “Songs Not To Get Married 
To is just a regular record and that’s the 
gimmick. Since it’s normal, that's what 
people weren’t expecting,’’ he declares, 
flashing a devious grin. 

Indeed, the only thing you can expect 
with Reggie is the unexpected. As Dewees 
is covered in fake blood and driving around 
in a mini fire truck on stage, you get the 
feeling that a divorce isn’t going to dampen 
his spirits much. He’s going to move on 
with his life, possibly relocate from 
Missouri to New York (he did end 
up giving her the house) and keep 
writing new tunes for Reggie 
fans. “It does get easier,” 

Dewees says of playing 
these heartwrenching 
songs every night. 

‘Uust knowing that 
kids are into it 
definitely makes 
me feel I'm i * 

doing something 
worthwhile. ” * 


“Songs Not To Get 
Married To is just a 
regular record and 
that’s the gimmick. 
Since it’s normal, 
that’s what people 
weren’t expecting.” 


up," Dewees says as he lights up another 
cigarette, “Everybody can relate to liking 
someone and then breaking up and all 
the emotions you go through when it’s 
happening.” 

Yet Songs is not all bitter tracks about 
unrequited love— “The Trooth” loudly 
chronicles Dewees’ agonizing visit to 
the dentist, “Deathnotronic” is a quirky, 
electronic-tinged death metal ditty 
and “Guess Who’s Back” features the 
rambling drunk lady we’ve come to know 
and love from past Reggie albums. You 
could consider the solemnity of Songs 
as just part of Dewees’ long-running 


Stipulation,” you start to wonder if your 
average pop-punk-loving teenager can 
relate to a late-twentysomething divorcee 
who’s pissed off about not getting a 
prenup. But when it comes down to it, 
Songs is just about the recurring emotion 
of heartbreak. “It’s a just a break-up 
record; everybody goes through breaking 
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BANDS fmm VANS 


San Francisco Big Blues gas gauge was 
on the blink so we were guessing at the 
mileage. So as we drove onto the bridge 
we ran out of gas. It was so foggy out 
you couldn’t see two feet in front of you! 
So we pushed Big Blue and a trailer that 
was hooked up to it for about a quarter 
mile to the pay booth. It was three o’clock 
in the morning when we asked the toll 
booth operator where we could buy gas. 
He informed us that the only place to 
purchase gas was from him at $6.00 a 
gal and they only kept a gallon, so we 
purchased the gas, made it across the 
bridge to a gas station and filled big Blue 
up. W then pulled out of the gas station in 
the fog making a right hand turn thinking 
we were going the correct way. Well, 
we ended up back on the Golden Gate 
Bridge going north (we wanted to go 
south) so we had to go over the bridge, 
turn around in the fog scared to death 
that we were going to hit something or 
fall off the bridge. We finally got to the 
toll booth and the son of a bitch tollbooth 
operator made us pay again. There was 
an argument that wasn’t pretty. But we 
ended up paying again and were on our 
way to our next gig. 


Does the band have any van rules? Iff 
so, what are they? 

No smoking. 


Any advice ffor those bands who don’t 
have a van and are looking to buy one? 

ANS: Buy anything you can afford. We 
have just purchased a new van and had* 
to lay Big Blue to rest in the local junk yard 
but she got the job done. We were never 
late or missed a gig. She seemed to know 
her mission in life, be it traveling the streets 
of Hollywood looking for movie stars’ 
homes or traveling the countryside with a 
bunch of kids trying to be stars. We had a 
blast with her and she will truly be missed. 
Big Blue R.I.P 


Tell me about your dream van? 

We just purchased a 2004 fifteen 
passenger that we want to customize 
in the way only Xzibit can on Pimp My 
Ride. R 


Full Name: 

Kevin Pratt, James McMasters, Tony 
D’antin, Daniel Razo, Chris Sanchez 

Band Name: Saving Daylight 


Van Name: Big Blue 
Make: Ford 


Where do you plan on taking it (up- 
coming tours)? 

The junkyard. 


Model: Econoline 

Year: 1 989 

Does the van have any interesting 
modifications, i.e. loft, bigger engine, 
diamond windows, fancy paint? Did 
you do them? 

We were so excited to get a van. The 
only thing we really needed to do was put 
a stereo system in but the van already 
came with a PA system. So we hooked 
the stereo system up to the outside PA 
system, needless to say we have a lot of 
fun with it. 

Is there any history behind the von? 

Our singer’s parents gave it to us come 
to find out that the van was originally used 
as a tour van for Hollywood Home Tours 
traveling all around Hollywood, pointing out 
movie star’s homes, when we discovered 
this we figured it was a good luck charm. 


and into Arizona. 


How many miles have you put on it? 

6,000 miles. 


Is there a driver in the band, i.e. the 
one who is always behind the wheel? 
Who? Why? 

We switch off from time to time but our 
singer James seems to be the best 
choice^as he really enjoys driving. 


Can/do all off you sleep in the van? 

Yes, Plus we have Pann our merch guy 
with us so we have six in the van. 


Any interesting sleeping stories you 
would like to share, i.e. dreams, sex, 
etc.? 

Razo, our bass player likes to cuddle. So 
during the night he starts out in the back 
of the van; he ends up being pushed and 
yelled at to move over and stay in one 
place and finally ends up in the captain’s 
chairs in the front. Plus the body functions 
that go on at night are bad enough to 
make a grown man cry. Other then that 
we love being on the road. 


How long have you had it? 

One year. 

Where have you taken it (tours)? 

We started out taking it to all our local gigs 
pulling our new trailer that we all bought 
by selling merchandise at our shows. We 
never had a bit of trouble with it so we 
ventured up and down the California coast 


Tell me about the worst van related 
horror story, i.e. fire, accident, hit a 
deer, etc. 

We have been pretty lucky so far but Big 
Blue has thrown an engine rod, got flat 
tires and had a smell we couldn’t quite 
figure out. But the biggest and stupidest 
thing we ever did was to run out of gas 
going across the Golden Gate Bridge. In 
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and conform to what popular culture 
dictates to pet played. Yet, they are 
becoming fnore accepted. A testament 
to Dillingerfs fanbase, Miss Machine, 
their first album in the last five years, 
debuted fairly high in the Billboard 
charts the week it was released and has 
received rave reviews from everyone 
from Rolling Stone to Punk Planet... but 
they really don’t give a fuck if anyone 
likes what they’re doing, so long as 
they’re happy with their music. 


An Interview with The Dillinger Escape 
Plan’s Liam Wilson 


By Samantha Everts / Photography By J Hubbard 

T he unpredictable nature of this band has only added to 

their reputation as one of North America’s most hard-hitting 
genre-twisting group of musicians. If you don’t know who 
The Dillinger Escape Plan is, shame on you. Exploding into 
the scene in 1 999 with the release of the now legendary Calculating 
Infinity, Dillinger has taken up a new challenge- exploring melody 
and song structures whilst still combining all that is known to make 
Dillinger the icons they never thought they would become. The 
Dillinger Escape Plan releases a manic, dangerous energy onstage 
that is hard to understand unless you experience first hand the fury 
of their highly technical metal fused with jazz snippets and larynx- 
shredding screams. 


In the beginning your attitude was, 
‘Let’s see how far we can take 
this’. Is that still the case, or has it 
changed? 

Yeah. More often than not we 
accomplished [our goals] faster than we 
ever thought we could. There’s a point 
where you start asking yourself, “Do I 
wake up everyday and compromise 
my punk ethic in hopes of taking a pay 
check that I can later use against the 
man?” or “Do I go home and sleep well 
at night knowing that I did my own way?’ 
At this point, because you’re working 
with five very different personalities, [it’s 


terms. As the first single, “Panasonic 
Youth”, of their newest album suggests, 
Dillinger are not about to bend down 


Unlike most underground bands, they 
are eager to take that leap into the 
mainstream, but only if on their own 
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difficult]. Everything that has happened 
has already been so ridiculous and 
happened so fast that I think that all of 
us kind of have a perverse interest in 
how far it could go. We’re not trying to 
maintain this ‘big fish in small pond’ 
mentality, you know? 

There was an enormous amount of 
pressure with the new record. Are 
you happy with it? 

Yeah. We’re definitely happy and proud 
of it- it’s just basically an archive or 
where we were at that moment. The 
next thing is always going to be the best 
thing. There’s a little bit of insecurity on 
that record... there are things about it 
that we all know that we wish we had 
more time. We’re already starting to 
think about the next record. 

Is it going to be released sooner? In 
less than five years? 

[Laughs.] We hope so. We never set out 
to do that. 

We touched upon the DIY ethic, not 
compromising and all that. How 
important is honesty within the band 
and the music? 

Instead of honesty I think that we try 
to answer to quality. Everybody [in the 
band] gets their own room to grow and 
spread out. Ben and Chris kind of design 
the architecture; Greg and I sort of pick 
out the curtains and paint the walls. So I 
think it is more about being as good as 
you can be and hoping that everyone in 
the band pushes you and knows your 


capabilities. 



“Instead of honesty I think that we 
try to answer to quality...! think it is 
more about being as good as- you 
can be and hoping that everyone 
in the band pushes you and 
knows your capabilities.” 


What were the challenges in creating 
Miss Machine ? 

Just making sure we didn’t write 
another Calculating Infinity Part II. 

When you start thinking about making 
a record you can’t not think about 
the strategy involved. You have to be 
conscious of the business aspect of it. 
As I said, before, we don’t want to be 
big fish in a small pond, like a band 
like Converge- do it their way, DIY, 
which is fuckin’ rad but they have a 
totally different ethic and not all of us 
subscribe to that. I’m vegan, totally DIY, 
‘Fuck Clear Channel’, but not everybody 
in my band feels that way. So we have 
to separate it. There’s the music and 
then there’s this. 

Do you find that you work very well 
together though with the other band 
members? 

Yeah. There’s a certain collective 
consciousness among us, and there’s 
times where it doesn’t work. We’re 
not high school buddies. We’re all 
handpicked and do get 

kind of 


•band that breaks up and gets back 
together like on a daily basis. It can be 
very volatile. So with shit like that, it’s 
definitely grueling- especially the way 
we tour. I think what benefits this band 
is that we’re always pushing ourselves 
musically so hard that like there’s 
always good checks and balances 
between the business-pop aspect of 
it all and then the careers aspects and 
then the downright artistic integrity. I 
know that the people that I’m playing 
with are not going to get any worse. If 
anything, they’re the kind of people that 
are so driven to keep getting better and 
keep pushing themselves and bringing 
more outrageous ideas to the table that 
we will somehow be able to funnel into 
this. So, you live you learn. I hope that 
in five years we’re writing more mature, 
more interesting music. 

I’ve read that with Calculating Infinity 
you just wanted to push the limits 
further and further with different 
technicalities, weird sounds, and 
time structures. 

much 




“I think that the underground is 
kind of quirky. There are a few 
people in higher places who are 
pushing it that way. I don’t know 
if the masses will ever catch 
on and, if they do, I worry that 
they’re catching on for the sake of 
catching on. [It’s] not like they get 
it, which is okay, but a band like us 
has a lot more to risk when they 
don’t really get it. 


mor^ mellow. Was that a natural 
progression or did you consciously 
decide to take it that way? 

I think that on the Running Board 
EP people were kind of shocked by 
these brazen little jazzy snippets. On 
Calculating it evolved into interludes, 
and on Irony with Patton it kind of got 
flushed out into these more like epic 
parts, but on this record we kind of 
telescoped even more and tried to 
make the record have a sequence like 
those songs. Instead of having just a 
splice of a song to give [a song] it’s 
own room to breathe... that’s where 
you get like “Phone Homes” and 
“Unwretchified”. We’re not used to 
turning pieces into songs, the way that 
those songs kind of came about so 
that’s something we’re going to work on 
and to maintain the over-the-top aspect 
of it. A lot of people we’re like ‘it’s not 
as technical,’ but I’m playing it every 
night and trust me it’s even harder than 
anything we’ve ever done before. I think 
it was just a matter or finding a way to 
make it less thrashy and have people 
head nod as much as they’re head 
banging. Give it something a little more 
to lock into. 

Do you feel that the mainstream 
is opening up to diverse acts like 
yourselves? 

[Laughs.] I hope so. It’s definitely weird 
when you walk into a magazine store 
and you kind of feel like you’re being 
watched and you turn around and, it’s 
like, you. You’re like ‘Oh, fuck. Let’s flip 
these around,’ and then I’ll continue. 
[Laughs.] I think that the underground is 
kind of quirky. There are a few people 
in higher places who are pushing it that 


way. I don’t know if the masses will 
ever catch on and, if they do, I worry 
that they’re catching on for the sake 
of catching on. [It’s] not like they get it, 
which is okay, but a band like us has a 
lot more to risk when they don’t really 
get it. 

Can I put you on the spot here? Could 
you label your band with the most 
ridiculous words possible? 

P retty- pu n k-j azz? 

Did you have any apprehensions 
about recording a music video? 

Before you were sort of an enigma, 
like nobody actually knew what your 
image was and that was what was 
kind of cool about it because like in 
the 1970s when nobody actually knew 
what Led Zeppelin looked like. 

That was definitely an issue. A lot of us 
were like, ‘We’ll do a video but it has 
to be all animation’ or ‘We’ll do a video 
but we’ll get Chris Cunningham to do 
it and it’s going to be awesome.’ Then 
reality comes and you’re like ‘Fuck! 

We can’t afford Chris Cunningham! 
What if he doesn’t even know who we 
are?’ What’s the point of doing a video 
if it’s not going to get played and the 
only way we’re going to get it played 
is to be in it... unless it’s like The Used. 
There’s a few things that bands slip 
under the fucking radar to get on there 
but ninety-nine percent of the time, 
unless you’re like Tool or something like 
that, you have to be in your video. 

I was actually kind of surprised with 
the newest one, “Setting Fire to 
Sleeping Giants” because unlike the 
first one, you could actually see what 


the band looks like. (The first one had 
sort of a Swedish death metal look 
to it.) 

We had a smaller budget for the second 
one because we want to do a third 
one, which we’re about to do. With the 
second one we were like ‘let’s just bash 
one out, just give us a plot’ Not to say 
that it’s a bad video, but it’s definitely the 
cookie-cutter factory video that we were 
hoping to satiate the masses so that we 
could do a better full budget video for 
something that we really want to do with 
the same director that did the first one. 

What is the most extreme thing that 
you’ve seen or done onstage? 

Me? Onstage, I don’t know. I’m sort 
of blocking for touchdowns up there. 

Like when we’re playing, half of what 
we’re doing is very primal and [yells] 

Ah! Let’s fucking bash!’ We’re all like 
all really low-key people for the most 
part and that’s our chance to fucking 
explode. But at the same time there is a 
very sophisticated aspect of what we’re 
doing. There are very little mistakes 
going on. It’s very calculated and very 
diligent. 

Is it intimidating to have people say 
that you’re redefining a musical 
genre? 

No. The hard part is keeping your ego 
in check when you hear that and to not 
lose the humility and wonder in what 
you’re doing. I kind of enjoy getting up 
everyday and going ‘I suck!’ There’s 
always things like, ‘Ok, I nailed it!’ but 
now you want to do it with conviction, 
once you get that you’re like ‘I can do 
this better’. 

Why did you name your new album 
Miss Machine ? 

[It has to deal with] the artificial 
intelligence with man and machine. 
Putting your hand on a keyboard- 
where’s the separation? Who’s using 
who? All is not well in the brave new 
world. Miss Machine was a juxtaposition 
of two words that compiled something 
that was awkward and sexy and 
deformed and something clinical and 
esthetical and antiseptic. I can’t go much 
deeper than that. 

I was going compliment the art. 

Yeah, I’m into the art. I’m a big fan of it. 

The last question, where do you see 
this band going? 

I was going to [quote] the late Mitch 
Hedburp. He’s got a joke where he 
goes to a job interview and the woman 
asks, ‘Where do you see yourself in 
five years?’ and he goes, ‘Celebrating 
the five-year anniversary of this 
question.’ K 
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INTERVIEW WITH .JED ENGINE (GIJITAR/VOCALS) 
AND ZAK KAPLAN (GIJITAR/VOCALS) i 


By Matt Cote / Photography By Autumn Spadaro 

P laying an old school rock and roll style reminiscent of THE 
CLASH, with a strong dose of reggae and blues, THE 
RATCHETS have created a sound that is none too common 
in this day and age of fashion and posturing within the punk 
rock scene. With an EP released last year on Chunksaah Records, 
the brainchild of THE BOUNCING SOULS, and another EP due soon 
on Hellbent Records, THE RATCHETS are getting their name and 
music out to the masses. With a style unlike anyone else playing 
today, expect to hear the name THE RATCHETS everyone soon. 


So you guys have a pretty good “ex- 
members of” list. What former, or 
current, bands are the members of 
THE RATCHETS involved in? 

Zak: I was in WORTHLESS UNITED 
for a very long time. Towards the end 
of WORTHLESS UNITED and at the 
beginning of THE RATCHETS I was 
playing in a band called MISS TK 
and THE REVENGE with some of the 
LIFETIME and ZERO ZERO people. Dan, 
our bass player, was in a great NJ punk 
band called PLAN A PROJECT. 

What experiences from past bands 
do you guys drawn upon or have you 
learned from with respect to now 
being a part of your current band, and 
how does all the past experience in 
this band help you guys? 

Zak: I used to think it was all about hard 
work and touring so my old band would 
tour all the time and practice all the time 
and self promote all the time. Then I 
thought it was all about who you know 
so I started calling up all my friends who 
were in “successful” bands but that 
didn’t really help. Then I thought it was 
all about money so I signed a horrible 


contract and that didn’t work either. 

Now I jusi realize that I don’t really care 
about any of that and all I care about 
is writing songs and playing guitar and 
trying to have a good time and it all 
seems to be working out a lot better 
now. 

Jed: Yeah, if anything playing in other 
bands up until THE RATCHETS was a 
really great learning experience. You 
learn what to do and what not to do this 
time around, and where to focus your 
energy. With us, the focus is really on 
the music and trying to connect with 
fans, some who have been around to 
see our past incarnations and some 
who haven’t. 

So THE RATCHETS are often times 
compared to THE CLASH, which is 
obviously high praise. How do you 
describe the sound of the band? 

Jed: Any comparison to The Clash we 
get is obviously high praise; they were 
a great band that really had the whole 
package- great music, great style and 
great ethics. When people ask me what 
THE RATCHETS sound like I say we’re 
Punk, Reggae and Blues- cause we try 


to run the gamut with musical styles. 
And I think that description pretty much 
covers it all. 


Besides THE CLASH, who would you 
site as influences, either musically or 
lyrically, for the band? 

Jed: We’re into old Reggae, Folk, 
Rockabilly- basically the music that gave 
rocknroll its dangerous edge from the 
get-go. Punk really sprang out of the 
rebellious side of rocknroll and we try 
to honor that connection. A nod to THE 
CLASH, but also bands like STICKS 
& STONES, RADIO BIRDMAN and 
AMERICAN STEEL. Lyrically I like a lot of 
traditional folk tunes - the title “Heart of 
Town” came from a dusty folk-lyric book 
of mine. WOODY GUTHRIE, PHIL OCHS, 
PETE SEEGER - all these guys were very 
political yet managed to keep the lyrics 
and music emotionally charged. 


Your style, although a throwback 
sound to the late 70s, I would say 
that it is something that is truly fresh 
in this day and age, with few other 


bands out there playing the classic 
punk rock and roll music. Do you 
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find that to be the case, and have 
you managed to find any other like- 
minded bands out there? 

Zak: I wish there were but there aren’t. 

It seems like everyone wants to do THE 
STOOGES or THE DOLLS or DEAD 
BOYS, but I’m not really into that whole 
thing. I’m not into being sleazy and 
decadent and glammy. I’m not into 
the whole posing and posturing thing. 

I like being part of a band that gets a 
reaction cause we’re affecting people 
with our songs and with our words. 

The audience knows it’s real and that’s 
something that I don’t see much of. 

Jed: Completely, we’re a reaction to 
the contrived hack of bands that punk 
rockers are putting together these 
days. Personally, I know that as a 
listener I want music that stays with 
me and becomes an ideology and a 
lifestyle, cause to me that is good punk 
rock. And I’m really glad that people 
are enjoying that aspect of us too. 

Who have been some of your 
favorite bands that you’ve played 
with thus far? 

Zak: We just played a secret show with 
THE BOUNCING SOULS and LOVED 
ONES at a bowling alley in Asbury Park 
last week and it was amazing. We 
played a week earlier with both those 
bands and THE EXPLOSION and LET 
IT BURN in a church basement in Philly. 
Those were great shows. 

You guys have a new EP, Heart of 
Town, coming out in late June. What’s 
the early word back in terms of 


reaction to the new tunes? 

Jed: We’re all really proud of this new 
EP too. The positive response from fans 
and other musicians really has been 
amazing. 

Zak: Yeah, the reaction has been great 
so far. People are really excited about it. 
College radio has been starting to play 
it. This is the third interview I’ve done 
this week, which is something I’ve never 
done before. So things are good. 

The song 77A Broadway has 
appeared on both EPs. Why did you 
decide to re-record that for the latest 
release? 

Jed: It’s a good song, kind of a 
manifesto for us as band and we wanted 
people to hear on a proper release. 

77A Broadway was the address of our 
old practice in Patterson, NJ and it’s 
where I met Zak and we played as THE 
RATCHETS for the first time. 

So the first EP came out on 
Chunksaah, and this latest EP is 
coming out on HellBent Records. How 
did you guys hook up with them, and 
do you think you’ll be releasing stuff 
on Chunksaah again in the future? 
Zak: Well, I’ve been working with K8 
and THE SOULS for years so when 
we did the debut it was just natural 
to throw the Chunksaah name on it. 
WORTHLESS UNITED had releases 
on Chunksaah and it has always been 
a great home base for me and a lot 
of other great bands and individuals. 
With Hellbent I was just sitting around 
with Joe Oz, having a few beers in my 


living room and played him the demo 
of my new band. He was really into 
it and we just decided that he should 
put out our next release. I’d like to do 
something on Chunksaah again. We 
had talked about doing a split with 
THE CROWS from Gainesville but 
we’re all slackers and haven’t put that 
together yet. 

Do you have plans at this time for a 
full-length release? 

Jed: No plans yet, but we’ve sure got 
the material. The general opinion in THE 
RATCHET camp is to wait until the right 
opportunity arises before we go and 
record a full-length. 

Zak: We’re hoping that after this EP 
comes out that some more labels will 
take and interest in helping us release 
more music. We’ve got some other 
things kicking around but I guess we’re 
holding out a little before we do the big 
first full length. 

What do you have lined up for touring 
in support of the new release? Are 
you guys in a position to get out and 
tour heavily? 

Zak: Touring was something that I wasn’t 
so interested in at first but the more we 
play out the more I’m starting to get that 
touring itch again. I needed time after 
the whole WORTHLESS UNITED thing 
ended. I wanted to enjoy living like a 
human being again. But now I’m ready 
to hit the road. 

Jed: We’ve got a few things lined up 
for the summer. I guess we’ll see what 
happens. R 
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crap about being tough and life is hard. 
It ain’t that hard; you’re in a band, you 
play shows, you make records, people 
think you are great, how the fuck is that 
hard? Try being a single parent. 


compared to the 80’s when a Vets 
Hall was hard to get. You had to 
struggle to find out about new bands, 
through tracking down obscure 
records and locating someone to 
trade tapes with. Do you agree with 
this sentiment, especially since you 
grew up in that era? 

Absolutely. Hardcore is so much more, 
popular, now, anyway. When I was in 
high school (83-84), there were about 
5 of us into hardcore out of 1 200 kids. 
Now it’s probably like 10%. I think - 
because- of its popularity, it’s become 
very convoluted: There are a lot of sub- 
genres that kids made up to fit into the 
HC scene. Kids think they can just start 
a band and -call it HC, it’s not that easy. 

I find it very funny that there are bands 
that call themselves HC, but play with 
all these metal bands as well. Is Slayer 
a HC band, I- don’t think so. Yet bands, 
sound exactly like them and conduct 
businesslike them. But call, themselves 
HC. So they don’t wear spiked 
armbands, that the only difference.- 
And all this crap about being “hard.” 
it’s ridiculous. These dudes spout this 


By Kirby Unrest / 
kirbyunrest@hotmail.com / 
Photography By Grail Mortillaro 


To begin, I was wondering what 
happened with the Last Exit 23 
show? I’ve heard a lot of rumors but 
not much in the way of concrete 
information. Anything you’d like to 
say to clear things up, since you 
guys were set to headline that night? 
Somebody accidentally set the fire 
alarm off and when the FD showed 
up they shut it down due to multiple . • 
violations. We were there, ready to go. 
We will make it up. 


What was the track selection 
process like for Greatest Hits, 
Slashes, and Crosschecks? 

It was what the stuff we do live a lot, 


Digital Warfare has received a really 
good response from both critics 
and fans, and is being hailed as the 
“return to the roots of hardcore from 
one of the genres pioneers.” Are 
you as pleased with the record as 
everyone else? 

Yes, very much so. The next record 
(Tear It Down) is a lot of the same. We 
just continued to write the same kind of 
stuff. Those records aren’t that much 
different from “16 Valve” or “Old Time 


I was talking a few days ago with a 
friend of mine and was explaining 
my view on why I have so much 
respect for the older bands. One of 
the primary reasons was due to the 
fact of how hard they had to work. 

As a booking agent, I can’t imagine 
trying to set up a full U.S. without the 
assistance of internet/email. Clubs 
today are so open to hardcore/metal 
shows as a money making venture 


Up until recently Slapshot primarily 
played overseas fesitvals, instead of 
focusing on American performances. 
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How about straight edge? 

I’m not, Ed’s not, Mark and Jack don’t 
drink, smoke or do drugs, never have, 
never will. They don’t label themselves 
as SE though, mostly because of the 
way the label of SE has been altered 
from its original conception. 


What do you do for work outside of 
the band? 

I repair robots for the semiconductor 
industry. Mark does IT work for Newbury 
Comics. Ed is a Grip. Jack is a stay at 
home dad. 


Are there going to be any further 
releases from Stars N Stripes? 

“One Man Army” should be out this 
year. 


Violence at shows continues to be 
a widely debated topic. Comparing 
the early years to now, it seems as 
though things have gotten a whole 
lot better. What do you think? 

When I got into HC in 83 there was no 
violence at shows, ever. That didn’t start 
until around 89-91 . People took the 
message of HC and dancing wrong 
It’s not about fighting it’s about having 
fun, that includes everyone. We don’t 
acknowledge violence or fights at our 
shows. There isn’t much fighting at 
Slapshot shows and when there is we 
ignore it. We never let anyone take the 
show from us. Kids paid to come see 
us, not to see you acting like a moron in 
the pit. 


What are your thoughts on books 
like American Hardcore, Destroy, All 
Ages: Reflections On Straight Edge 
and other books about early punk 
and hardcore? Have you read any/all 
What are your thoughts on the of the above and do you think they 

Boston scene presently? offer an accurate portrayal? 

Pretty good. There are definitely 2 I read American HC, It didn’t cover HC 

different scenes going on. That’s the way it should of. 

probably everywhere though. As long 

as those 2 scenes can exist without Any new bands you are into? 

destroying each other, the scene will Champion, Drug Test, Panic (I think they 

survive. There will always be some type broke up) 

of “real” HC scene. The metal/tough guy 

scene will eventually burn itself out and Final words? 

be absorbed into the legitimate “metal” Keep the assholes out of HC. R 


What was the reason for that? That 
started back in 94. Until then we were 
doing shows in the states as well as 
Europe. Things started to pick up in 
Europe as things started to die down 
here in the states. Our last US tour in 
94 was a disaster; we had to take a 
loan out to get out of debt. The scene 
changed here. Instead of HC being 
about the bands and the music, it 
became about “me.” Dudes were going 
to shows, to be the show. “I’ll beat the 
crap out of some kid and everybody 
will notice me.” bullshit like that. So we 


decided to focus on Europe were the 
scene was alive and well. 



148 AMP 




WorldCon 


Second verse , same as the first/ 

A little bit louder , a little bit worse . 

■ awoke the other morning to a smooth National Public Radio voice 
telling me, “Condoleezza Rice hopes to set the tone for her term as 
Secretary of State by continuing to warm up relations and promote 
peace in Asia as she visits the continent. Today, she is in India, dis- 
cussing weapons sales.” 

Bang, my hand hit the button. Who said irony was dead after 9-11? 

How does one warm relations, promote peace and sell weapons all at the 
same time? And who said the relations with Asia were “to begin with, at 
least in so far as they can be continued?” Why? Because Bush tossed a 
few begrudging crumbs to the tsunami victims, but only after being guilt- 
tripped into it by Clinton, and then sent a roadshow to the devastated 
area so that future presidential candidates (like his sleazy brother Jeb) 
could get some photo ops out of the deal? (Fact: Jeb Bush told photog- 
raphers to “be sure you get some of the destruction in the background” 
as he was boarding the copter to take him away from all the devastation). 

Welcome to WorldCon, the Bush Bubblegum Scam Gone Global. 
There’s only one problem. For WorldCon to work, the rest of the world 
has to play along with the “con.” And the rest of the world hates Bush 
more than they hate Bin Laden, so there’s nothing to hang the con on. 
He’s not their “president” and he’s not their “king” or “emperor. Ukraine, 
Bulgaria and Italy have just dropped out of the Iraq coalition. So, who 
does that leave? Togo? Corsica? Crete? Molvania? Certainly no Asian 
nations. They’re too smart for WorldCon. 


Asians, like the Europeans, don’t risk a thing by giving Condi, and by 
extension Bush, the Middle Finger. In fact, they have nothing to gain and 
much to lose if they do “warm up” to the United States. Seemingly, the 
only “ally” in Asia is Japan, with whom we fought a ghastly war that 
ended in nuclear annihilation and with whom nearly ever other Asian 
nation has a bone to pick. Japan is the Bluto of Asia. Every other Asian 
nation hates Japan. And for good reason. Prior to, and during World War 
II, Japan went on a killing, raping, plundering and destroying spree in 
China and Southeast Asia that rivals any epoch in world history, including 
Cave Man Days, for sheer brutality and savagery. And they are our sole 
ally in Asia. 

Oh well. The whole con is falling apart. And Bush’s second verse is 
going to be a whole lot louder and a whole lot worse than the first. 

Take the whole Terri Schiavo mess in Florida, all of it orchestrated, for 
political advantage (which backfired horribly!) by extremist right wing 
Republicans. 

Terri didn’t deserve any of this, of course. She deserved to go out with 
dignity and serenity. So, here’s the music she deserved to have played at 
her funeral: 

’’Pretty Vacant” - Sex Pistols 

Tm Not Your Steppin’ Stone” - Paul Revere and the Raiders 
”1 Wish I Was Your Mother” - Mott the Hoople 
’’People Ain’t No Good” - Nick Cave and the Bad Seeds 
’’Psychotic Reaction” - Count Five 

’’Her Eyes Are a Blue Million Miles/Alice in Blunderland” - Capt. Beefheart 
’’The End”-The Doors 

Alan Bisbort is a columnist for the Hartford Advocate. He is a coauthor of 
Rhino’s Psychedelic Trip (Backbeat). K 
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of DRI about what that whole crossover 
phenomenon was like from a band’s 
perspective. So for your guys’ thoughts, 
what was that crossover scene like? 

There was no crossover scene! It was a 
marketing ploy by certain record labels 
to try and capitalize on what was already 
happening organically. We're from the east 
coast and basically we were influenced by 
bands from Washington, DC like Void, who 
way back were kind of basically throwing 
a lot of unfashionable metal and hard 
rock into their hardcore punk, and also 
very much by Black Rag from the period 
where they started to play slower and just 
basically try to piss people off with more 
Black Sabbath-like influences. All of that 
precedes any name like ‘'crossover,” which 
is just totally created like a marketing tool! 


By Ray Van Horn, Jr. 

C orrosion of Conformity (or simply COC to us elder punks 
and metalheads) has had a long history that dates back 
to 1 983 and the original hardcore punk movement. 

Eye for and Eye and Animosity are key albums of that 


period, right at home on the classics shelf with Bad Brains’ Rock 
for Light, The Dead Kennedys’ Fresh Fruit for Rotting Vegetables 
and Minor Threat’s Out of Step. COC adopted a thrashcore sound 
for its pivotal Technocracy EP and from there, daringly carved its 
path from speed punk to the knuckle-down sludgy sound they've 
evolved to within their current inception. Blind and Deliverance 
may be considered savior albums for a post-grunge scene in the 
mid-nineties that had as much life as Elastica’s here-today-gone- 
tomorrow notoriety. COC’s new album In the Arms of God steps 
up their down-tuned game not long after the new Crowbar album 
Lifesblood for the Downtrodden reclaims the genre unto this pair of 
bands who inadvertently (along with Black Sabbath, Saint Vitus and 
Kyuss) ignited an underground teeming with drop-tuned acolytes. I 
had the chance to talk with bassist Mike Dean in the midst of COC’s 
tour with the legendary Motorhead. 


Okay, I gotcha. 

It's really more of a west coast record label 
type of thing. I mean, it treated us well and 
it got us attention, but it’s in that little box; 
that’s kind of an artificial phenomenon 
That’s way back. I mean, basically we 
just started out playing hardcore punk 
and it’s supposed to be a scene that’s 
nonconformist and all this, but it turns into 
its own little fashion type of clique. It's a 
status quo of its own, you know? 


like Eye for an Eye , Animosity and of 
course you guys pul out Technocracy , 
which I still dig to this day; it’s like 
the beginning of COC’s transition from 
hardcore punk to metal and it came 
along during the crossover phenomenon 
of the eighties, you know, like DRI, 
Suicidal Tendencies and Broken Bones. 

I had a cool che* with Kurt and Sflko 


Hey, Mike, how are you, brother? 

heard our new 


Pretty good. Have you 
record? 


Absolutely, been listening to it much of 
the day. It’s frigging awesome, man. 

Cool. 

I’m going to get into that in a second. 
Now, since you guys had albums 


Right. 

So our reaction to that was to kind of throw 
some more heavy rock and shit like that 
into it. So yeah, we were pretty much 
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of those bands kind of added their own 
thing, t mean, there is some dead weight 
out there! (laughs) You know who I mean. 
Those would be examples of it! 


Oh, man! (laughs) Now, during the lag 
between America’s Volume Dealer and 
the new album In the Arms of God, 
which, as I mentioned, I’ve listened to 
it a lot prior to this interview. Again, it’s 
great, and Pepper (Keenan) was doing 
his thing in Down, so what were you 
guys doing to recharge yourselves while 
he was in Down, because judging by the 
explosive sound of In the Arms of God 
it seems like there was some pent-up 
energy waiting to be released when you 
recorded it! 

Yeah, I guess we were just spinning our 
wheels to keep... it wasn’t much fun at 
the time, but it ended up being sort of 
motivational! (laughs) 


Undoubtedly, man. Let’s talk about 
the new album. Once again, it’s a 
monster album. Like the new Crowbar 
disc Ufesblootf for the Downtrodden, 
together you guys are showing how 
it’s done in, for lack of a better term, 
this stoner scene tag. To me, you guys 
have mashed Deliverance with a little 
bit of Animosity and your tried-and-true 
Sabbath splashes. The guitars are 
heavier with more doom r!«s. So tell me 
about getting this album put together. 

I mean, everyone’s in the studio, you 
start cranking out the first licks and 
then...take it from there. 

We kind of worked on and off on a few 
songs during our absence from the market, 
you know, in between Down activity or 
whatever and we worked with various 
drummers, tried out a couple of people. 

You know, the songs seem to have a lot of 
depth in different ways. It's not just kind of 
the more heavy stuff, but some of the more 
melodic stuff. Some of the drummers we 
were kind of working with didn’t work out, 
so along comes Pepper's friend Stanton 
Moore, who kind of plays in, for lack of a 
better term, a jam band, jazz funk New 
Orleans type of band that’s been pretty 
popular called Galactic. 


influenced by Void and Black Flag and I 
think there’s a lot of other people that were 
definitely influenced by Black Flag and 
there would be a lot of metalheads that 
were kind of into that. A lot of metal was 
getting a bit faster at that time, you know, 
even with the lyrical content. The whole 
ideology of it would be a lot different, but 
it was kind of coming together just as far 
as a marketing thing. Crossover is just a 
meaningless term. 


involved in, as far as like ‘60s or ’70s type 
of influences, as well as the obvious kind of 
1 980s bands like Bad Brains, Black Flag, 
Void, you know? 


Exactly. 

And just trying to throw some melody in 
there as well. I wasn’t in the band when 
Blind came out. I didn’t really expect them 
to come out with anything exciting at all, 
but when I heard that I was like 'Goddamn! 
I mean, it was crazy, man! It was like Bad 
Brains meets Deep Purple or something 
with some metal thrown in. 


Right. 

So we asked his advice on who we should 
get to play drums and he said “Me!’’ We 
were like, “Yeah, that’s a good idea,” so we 
moved our entire preproduction operation 
to New Orleans and just kicked into the 
actual recording of the songs with him. We 
sort of encouraged him to really go off and 
do some crazy stuff. We sort of caught up 
with him and he got to beat an overdub 
to go along with that, and I think that's the 
main thing that kind of put it into another 
level of something I could be proud of, 
something original, you know? 


Right. That’s interesting, 

Meaningless. 


When grunge took over things in hard 
music, COC carried on with albums 
ilk e Blind, Deliverance and Wlseblood . I 
know you were in and out of the band 
at the time, but talking about the heavy 
Sabbath approach and the sludge 
sound, as usual you guys were kind of 
countering what was going on in the 
mainstream, so what are your thoughts 
on that? 

You know, I think that part of my 
progression of moving forward has kind of 
been about looking backwards and sort 
of discovering the roots of what we were 


Exactly, man! (laughs) Now, like Crowbar 
and Clutch, you guys have really carried 
this drop-tuned sound in metal for 
quite awhile and while it’s become an 
underground phenomenon the past few 
years because of Kyuss/Queens of the 
Stone Age, it has to be kind of surreal for 
your band because you were pretty much 
doing it before them. 

Yeah, well, I don’t know. I’ll bet all those 
other bands like Kyuss have contributed 
originality to the style, so they’re not just 
dead weight, you know, just scabbing 
onto something that came before, so a lot 


No doubt. 

In a way it kind of takes us back to the 
kind of heavy rock that I like, when you're 
looking at Sabbath. You know, early 
Sabbath Bill Ward was doing that kind 
of jazzy thing, that crazy swing thing. Ian 
Paice of Deep Purple right around that time 
period, you know, Mitch Mitchell... 
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Mitch Mitchell, hell yes! 

To have somebody who’s going to rock 
like that who has those influences all over 
their drumming, just straight-ahead rock, 

I think for me that kind of puts it in a whole 
different league, you know? 

Yeah, it definitely sounds like he took 
you guys in a whole new direction. 

Yeah. 

So let’s heat up on this stoner tag for a 
second. You take a song like “Paranoid 
Opioid” off of In the Arms of God where 
the trippiness of the chorus almost 
seems like a potshot towards that 
stoner tag. Most of the album is sludgy 
and doom-laden, or in the case of “Dirty 
Hands Empty Pockets/Already Gone,” 
there’s a down home Southern boogie 
sludge. Your comments on any of that? 
Well, "Dirty Hands” starts out on the James 
Brown/mass poet’s kind of tip... 

Yeah. 

It’s a segment with a Sabbath boogie 
thing, really, which is really kind of different, 
but stoner . you know, that’s just another 
label that isn’t quite as aggravating as 
the crossover label, but it is kind of just 
as limiting, you know? I do think there’s 
probably better bands that people have in 
mind when they use that label. Call it what 
you want, you know? It’s the kind of music 
that we do, so I don’t spend a whole lot of 
time trying to categorize it. I don’t have to 
market it, so I don’t really have to try and 
spend a lot of time categorizing it. I just 
have to show up and play bass! 

You guys have always had a knack of 
speaking your minds musically and 
lyrically, like, off the top of my head, 
“Mine Are the Eyes of God,” and I know 
you weren’t on Blind , but that comes 
to mind and you flash to In the Arms of 
God. I detect plenty of commentary, be 
it against the moral majority or the two 
sides in this holy war, each who claim 
God’s on their side, or in his arms if you 
will. “Infinite War” kind of speaks for 
itself, but tell me some of what was on 
your minds when you guys were writing 
up the album. 

I mean, It's all just kind of rhythmic. It’s a 
backdrop of what’s going on in the world, 
like even after a decade of no significant 
conflicts in the world that involved the U S, 
It’s like we’re basically involved in this 
crusade in Iraq that doesn’t have any base 
to it. They justify it with lies, but I mean, 
that’s not specifically what any of the songs 
are necessarily about. It’s in there in a 
couple of songs; the idea was writing songs 
that’ll kind of stick around for awhile, that 
will mean something for awhile. Rather 
than sort of catalog facts, it more or less 
captures scenery and rather than resort to 
rhetoric, it’s more sort of like planting the 
seeds of archetypes rather than rhetoric. 

Yeah. 

So it’s not too specific so that the focus is 
just blurred enough that you might see that 
tendency of some situation that arises in 
the future or in a more general sort of thing. 


Actually, our lyrics are all over the place, but 
some of them are a little different than they 
seem on the surface. 

Yeah. I mean, there’s a hell of a solo 
from Woody (Weatherman) that comes 
during the fadeout on “World on Fire.” 

Do you feel that on its present course 
our world is fated to torch itself into 
obscurity? That’s kind of what I draw 
out of “World on Fire.” 

It's good to have your opinion about that. 

I haven’t really thought a whole lot about 
that song, to tell you the truth, but I can tell 
you the solo quotes extensively from The 
Eagles, Randy Rhodes and... (laughs) 

Oh shit, that’s cool! (laughs) 

(laughs) A little bit from “Changes," a little 
from “Hotel California.” 

That’s funny as hell! (laughs) 

(laughs) A little bit of live “Mr. Crowley!” 
(laughs) 

Nice, man! (laughs) You guys toured 
with Metallica for the Wlseblood album. 

If they’re some kind of monster, then 
what were you guys as openers, tamers 
or beast leashers? 

Oh, I don’t know. We’d just be trained 
circus monkeys before the main act! That’s 
a pretty weird little film there. ! remember 
hearing that when the filmmakers previewed 
that, I don’t know if it was at Sundance or 
something tike that, a friend of mine was 
there for a little question and answer and 
someone asked the filmmaker “What’d you 
think of the (audience) reactions?” and he 
was basically like, “I was kind of surprised 
at how everybody was basically laughing' 

It wasn’t supposed to be funny!” (laughs) I 
mean, the theater I saw it at, everybody was 
just laughing like crazy! 

So were my friends. I’ve only seen the 
second half of it. 

It’s even more so because I know those 
guys! At least they started to figure out that 
that guy was trying to milk them! 

(laughs) 

Did you see that film? 

Not the best parts, only the second half. 

They’ve got this motivational coach type 
of guy, you know, he was posting lyrics 
everywhere and messages everywhere. 
Pretty soon he’s moving to San Francisco, 
selling his house and that’s when they’re 
like, ‘Whoa, whoa, hold on!’ (laughs) He 
was making like 40 grand a month off of 
them! 

Ridiculous! Now, you guys are in full 
swing with Motorhead, so how’s your 
hearing right now? 

I tend to resort to some earplugs. 

Yeah, I won’t go to their gigs without 
plugs! 

Yeah, they’re not only loud, but they're 
bright. So my policy is whenever they’re 
in the building to practice safe hearing! 
(laughs) 

(laughs) The two of you really carry the 


torch for the old school, so how’s that 
tour been going so far? 

Pretty well, actually. We’ve been getting 
some good crowds on that. Things are 
pretty good, you know? There's a band 
called Zeke on the bill also, who are pretty 
interesting. They’re pretty full speed ahead 
with a crazy guitar player, you know, 
blistering fast music. He was quoting a lot 
of classic rock on the guitar. 

Wow. 

So it’s a pretty good bill, you know? 

Right on. Your favorite Lemmy quotable 
for this tour? I know he’s got a thousand 
of them. 

I’d have to just resort to the Motorhead lyric 
“just because you’ve got the power doesn’t 
mean you’ve got the right.” (laughs) 

There you go. 

I kind of forgot about that song until this 
tour and I’m like, ‘Oh. yeah!!!’ The riffs 
sound like "Stranglehold,” but the lyrics are 
brilliant! 

No doubt. Now the last thing I’il say 
and this is more just a comment than a 
question, but I’m glad that you picked 
me up for this interview, because two 
years ago we had my housewarming 
party and we put on the 6 Songs with 
Mike Dean album and had a little mosh 
going on my deck. That was a good 
memory! 

(laughs) You know, I was out of the band 
when that came out. It was so bad I went 
and saw it at the record store and it was so 
bad I didn't want to come out again! 

(laughs) 

So I call Reed (Muliin) and he’s like, "Hey, 
man, I’ve got an advance for you!" I’m like, 
"How much?” Eighteen hundred bucks. 
“I’m like, uh, I can’t do math!’’ 


(laughs) You’re about to wrap up soon. 
What’s next after Motorhead? 

We’re going to headline a good little bit in 
the United States here and there, most of 
the places we’ve missed with Motorhead, 
but then maybe a couple of places to come 
back and clean up. Then we’re going to 
Britain on our own and we may support 
Motorhead in Europe. We’re looking at 
South America. 

Wow! 

We’re looking at some tag-team drummer 
action. We’ve got Jason Paterson out here 
on the road playing with us right now. We’re 
going to get Stanton out to play, we’ll have 
a little switcheroo. Two weeks back in 
New York City that was pretty entertaining 
traveling like James Brown with two 
drummers and what-not. 

(laughs) Sounds good, brother. 

I appreciate you giving us a little write-up 
there. 

Absolutely. Thank you for your time! 

Take care. K 


(laughs) 

So there you have that. 
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f I’VE MINUTE RIDE 


By Jason Dahman 

F IVE MINUTE RIDE, from Sacramento, have been rocking for over 
two years now. They play intense music that could be compared to 
Blood Brothers, UnderOath and Fear Before the March of Flames. 
They also traveled all the way to Boston to record their RISE debut 
with Kurt Ballou (Converge). I met up with the band while on tour in Oregon. 
Here’s what they had to say. 


So, you guys are on tour right now 
with label-mates Coretta Scott, how 
is the tour going?? What’s the best 
and worst part of this tour?? 

Matt - The tour has been going 
great. We’ve had some 


great shows and it’s a lot fun to meet 
people along the way. Our local show 
in Roseville was so much fun. The 
bad part so far is the rain. It’s been 
a constant member of the tour: Also, 
Coretta Scott has beei^y^ast to 


spend time with. It’s great getting to 
know those guys. Another bad part 
was the fight in Vacaville. There was 
a savage brawl with some locals. It 
was Coretta Scott + DJ against like 1 5 
dudes. After that, we bonded like Ken 
and Ryu. Don’t worry, Coretta Scott is 
okay. You have to watch your back in 
Vacaville. 

DJ - The worst part is Coretta Scott 
having major snoring problems. It 
sounds like they’re screaming Skid Row 
covers in their sleep. It’s awful. 

What’s your typical meal while 








Music cures. I believe our new EP 
channels our emotions well. Kurt 
Ballou was the perfect producer to 
help us encompass the raw energy 
we sought after. 

What’s it like in Sacramento?? Do you 
guys enjoy living there?? 

Josh- We are blessed to have formed 
in Sacramento. The music scene in Sac 
is beyond any other city in America. We 
love it. 

If you could tour with any 3 bands, 
who would it be?? 

DJ - We would love to tour with Led 
Zeppelin, Minor Threat, and Duke 
Ellington. That would be an interesting 
bill. 

Kurt- We would love to play with the 
Deftones, Converge (come on Kurt, help 
us out bro), and Mars Volta. 

What is the bands plan for the next 
year and what are your goals?? 

Kurt- Tour non-stop and write our next 
album which will be out summer 2006 
on Rise Records. 

What are some of your favorite 
movies?? 

Band- Predator, Alien, Predator Vs Alien, 
Mad Max, American History X... 

Who in the band would most likely 
have a Britney Spears CD?? 

Josh- That’s an easy one. Kurt loved 
Toxic. I mean he really loved it. 

Who would you rather have a drink 
with, Ozzy or Axl Rose?? Why?? 

Josh- Hands down Axl despite it ending 
in a drunken fight, never the less, it 
would be an honor to take a punch 
from W. Axl Rose. Ozzy is great, but 
we wouldn’t want to contribute to his 
alcoholism. 

Who’s been rocking your van’s CD 
player lately?? 

Kurt- We have been listening to Iron and 
Wine, Mars Volta and Bury Your Dead. 


tour?? 

Kurt - Well, we try to keep it healthy most 
of the time. For instance, we’re on the 
Jarod Subway veggie delight plan. Also, 
soggy juice boxes from our warm cooler 
and old food from the last time we were 
in the van. It’s not pretty. 

Your new EP on RISE RECORDS 
comes out on May 3rd. Kurt Ballou 
of Converge produced it. How was 
that?? Tell us about the experience 
and your thoughts on the final 
product. 

Josh - Some of our absolute favorite 
records of all time have come out of 
his studio. Bands that might not be 
huge but that the five of us look up to 
like, Converge, Since By Man, Cave 
In, American Nightmare and Carry 


On. Working with him was exactly 
what we needed to help us go in the 
direction we worked very hard to turn 
in. 

Your band recently had a tragic event. 
You lost a member due to a virus. 

How has Alex’s passing affected your 
lives and your music? 

Josh- Having a best friend pass 
away unexpectedly is quite a hard 
blow to handle. When Alex passed 
away it felt like all our dreams did 
too. The band had to do some soul 
searching before we came back 
together. There was no question 
that Alex would want us to continue 
with the band. We came together, 
channeled our confusion and 
emotions within his passing to music. 


Does the name Five Minute Ride 
have any meaning?? What’s the story 
behind the name?? 

Kurt- Sorry to bum you out on this 
one, the answer to the question will 
probably never be put on paper, but if 
anyone wants to chat about it come to 
a show. 


Any last thoughts?? 

Band- Our new record, “The World . 
Needs Convincing Of All It’s Missing”, 
corner out on May 3rd on Rise Records. 
Be our friend on myspace.com and 
check us out on purevolume.com for 
some tunes. Thanks! 

www.FMRmusic.com 
www.RiseRecords.com K 
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MAY ENTRY: ANARCHY 
IN LYNN? 


i t’s finally springtime around here, the 
snow has all melted and I’m able to get 
out and take a walk almost every day. 

Sometimes, I’ll walk around my neigh- 
borhood but, since I have to go a few towns 
over to Lynn to pick up my mail at my box, 

I’m more likely to walk by the beach there. I 
lived in Lynn for almost 15 years and in the 
same apartment by the ocean for the last 
ten. Lynn is basically a decaying blue collar 
city riddled with crime and poverty, 
although there are nice parts and we were 
kind of on the border of the nice and not- 
so-nice, but our apartment window did look 
out onto the ocean. 

While it’s nice to have a house instead of 
a cramped two bedroom apartment and live 
in a much quieter neighborhood and I don’t 
really miss the septic odor that would often 
occur during low tide, there are still certain 
things I miss. Not the least of which are the 
interesting assortment of people who lived in 
our building. Well, some of them. We did 
have a neighbor who indulged in S&M 
games with his wife and you could hear it 
through the wall when in the bathroom. He 

moved out and an Asian couple moved in and there were terrible food 
odors. There was the crazy wannabe 50-something torch singer who lived 
down the hallway and threatened to have me arrested because I said hello 
to her one day. She thought I was stalking her. She thought EVERYONE 
was stalking her. There was Dave, the building super, who didn’t do much 
super-ing or maintenance. A tradeoff for no increase in the rent irt the time 
we lived there, I suppose. We had a gaping hole under the shower-head for 
the last several years we lived in the apartment and the toilet ran incessant- 
ly. Dave was usually drunk and, sometimes, he’d start playing bad blues 
guitar while inebriated. He’s no longer with us. I ran into Helen, one of my 
favorite neighbors, last year while taking 
my walk and she told me he’d died from 
his years of alcohol abuse. He was prob- 
ably in his 50s. I can’t say I’m shocked. 

Anyway, we’ve been gone from there 
since ’97 but I can’t completely cut ties 
and it’s a nice walk route. I like routine 
and have worked out the perfect 30-35 
minute stroll along the beach. Near the 
end, I walk down a set of stairs to a 
path that gets closer to the ocean with 
a rail on one side and a wall on the 
other. Yesterday, while on that part of 
the route, I saw the graffiti in the pic- 
tures and did a double-take. Was that 
really a Subhumans logo? Along with 
anarchy and peace symbols and the 
legend “class war”? In all the time I 
lived in Lynn, it wasn’t much of a punk 
enclave. Sure, there was a hip club at 
the end of the Lynnway on the Revere 
border, the Main Act, that booked the 




There have been a few all-ages shows over 
the years and I do know a few people into 
punk and hardcore who grew up in Lynn. Al 
Barile from SS Decontrol grew up in Lynn, 
albeit on the other side of town, in one of the 
nicer sections (in fact, there was SSD graffiti 
for years on a set of rocks on Rt. 1 in 
Saugus, not too far from when Al grew up 
and it was later changed to graffiti for his ter- 
rible rock band Gage). Pete and Jay from 
Disrupt lived in Lynn... I still see Pete at the 
Lynn post office from time to time. And 
someone mentioned to me that there are, 
indeed, a fair number of punks living in Lynn 
these days. 

Lynn has a large African-American, Latino 
and Asian population, along with an influx of 
Russian and Eastern European immigrants. 
So, when I lived there, the music you would 
hear from vehicles going down Lynn Shore 
Drive would be a mix of hip-hop, Latin music 
and, occasionally, classic rock or metal. 

Lynn was definitely a headbangin’ town for 
some people. Aerosmith and Motley Criie 
both played at the Manning Bowl. In the mid- 
60s, the Rolling Stones played the same 
venue. It’s kind of a biker town, having been 
home to a rather notorious Hells Angels 
chapter. 

But Subhumans graffiti? I have to admit I 
was surprised. Maybe it’s nothing. Just 
bored teenagers. Vandals. Who knows. But it wasn’t something I expect- 
ed to see while walking along the seawall on Lynn Shore Drive. 

CHICAGO FEST 

I spent three days at the end of March in Chicago seeing the Chicago 
Fest... not the most original name but it was a head-spinning, crazy week- 
end. It got off to kind of a rough start on Friday, starting late and a few of 
the bands had to postpone their sets until Saturday. The first two were at 
the Pulaski Fieldhouse and, for the last day, it was at a warehouse space 
called the Ice Factory. That show had better sound and was more inti- 
mate, which made for a better time. Still, 
even with the occasional sound lapses 
and endurance test of seeing over 30 
bands over 3 days, including around 20 
on Saturday, I wouldn’t have missed it 
for anything. There’s the occasional 
feeling of disconnect and superficiali- 
ty— is it just music, just entertainment? 
Sure it is, a lot of the time. Still, to me, 
it’s a bit more than that. My attitude is I 
go to see the bands I like and try to 
meet and hang out with people. Try to 
get to know people and see if there’s a 
stronger bond than just musical taste 
and it does happen, sometimes. I made 
a point of having lunch with some 
friends in one of the bands because I 
didn’t want it to just be about going to 
the shows. In any case, even at my 
somewhat advanced age, I can’t get it 
out of my system. 

So how about those bands? Who 


Ramones, Specials, Pere Ubu and Magazine but that was 25 years ago. stood out? On Friday night, BSA (aka Bastard Sons Of 
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Apocalypse) 
ripped out some 
fast-paced 
Discharge and 
Scandinavian- 
inspired hard- 
core punk. I 
hadn’t heard 
them before and 
they were a 
pleasant sur- 
prise. Black SS 
sounded tough 
as hell and the 
more melodic 
Signal Lost and 
I Attack also 
played good 
sets. 

Saturday’s 
show was the 
marathon. The 
one band I got 
in the pit for the 

entire weekend was The State. I’ve been a huge fan of this band’s 
7” for over 20 years and it’s still one of the most underrated US 
hardcore releases (Havoc just reissued it — get it while you can). 
Starting with “No Illusions,” they tore through all the songs on the 
7” and a few newer compositions and, although they had to stop 

before doing their 
cover of 

Discharge’s “State 
Violence State 
Control,” it was still 
satisfying. 

Municipal Waste 
had the pif going 
full-tilt and they 
even brought two 
springboards for 
people to dive and 
surf boards for 
crowd surfing. My 
lawyer friend Holly 
joked that they 
probably don’t have 
legal counsel or 
they would NEVER 
bring those items. 
Even if they didn’t 
have them, their 
thrash/crossover 
keeps getting bet- 
ter. Rambo also put on a show, walking through the audience with 
a Jesus impersonator on a crucifix (I actually missed this but saw 
them “preparing” him in the back room) and also tearing through 
their hard/fast songs with lots of power. Equally powerful were 
Caustic Christ, World Burns To Death, Chicago veterans Rat 
Bastards, Life Set Struggle, who did a medley of five Agnostic 
Front covers and Career Suicide, who played the best set I’ve 
seen them do — which was remarkable considering that they had 
just spent 14 hours flying back to Canada from their Japanese 
tour, then drove ten hours to Chicago, used a fill-in bass-player 
who they practiced with once and their vocalist Martin had a sore 


throat. Cardiac Arrest, from St. Louis, were a pleasant surprise 
with a raw, old-school attack. Another Chicago band, the Repos, 
hammered out a ten minute mindblower of a set — fast, yet twist- 
ed-sounding. Riistetyt were a bit sloppy and I was exhausted after 
watching a full day of bands but when the set includes 
“Skitsofrenia,” “Protest and Survive” and “Mieletonta Vakivaltaa,” 
one can’t complain too much. I’m probably neglecting a few other 
bands here. An embarrassment of riches — maybe a bit too much 
but it’s better than sitting, through mediocrity. 

The Sunday show, as mentioned, was in a small warehouse space. A 
few hundred people crammed inside, sometimes a bit claustrophobic, but 
worth it for the rampaging likes of Direct Control, I Object, Punch In The 
Face, The Spark and the return of Sin Orden. Direct Control, who put out 
my favorite 7” last year, were on my must-see list— their vocalist/guitarist 
Brandon used to play drums for Municipal Waste and he’s made a suc- 
cessful transition to frontman. Their sound nails the loud/fast ‘80s hard- 
core style. 

All of this made up for problems with the hotel, walking through snow 
trying to find the subway station, the absolute worst pizza I’ve had in 
years and a delay for the flight home. Minor annoyances when you get to 
see so many of your favorite bands in one place. 

REVIEW MANIA! 

BALLAST-Sound Asleep (Profane Existence, CD) 

Crust-core mixing burning rage and a strong melodic undercurrent — 
female/male vocal tradeoffs, with Spoke’s soaring voice offset by Mike’s 
more gutteral timbre. Spoke does let the anger loose for “Imagine.” A mix 
of shades and moods, as well — a lot of somber passages, starting at the 
outset for “Louder Than Words” and “Day By Day” also has a bridge with 
a similar feeling. They’re shorter and more-to-the-point with the raging 
“Lorena Bobbit” and “But After The Gig (Reprise).” Expressing feelings of 
helplessness but also stating “I may have no control but at least I’m able 
to feel” — in the face of a fucked-up world, ones humanity can’t be com- 
pletely removed. Sometimes, the arrangements are a bit drawn out but 
the power doesn’t flag. (PO Box 8722, Minneapolis, MN 55408, www.pro- 
faneexistence.com) 

BASTARD SONS OF APOCALYPSE-Merciless Slaughter (540, 7” EP) 

A killing machine from the Texas/Mexico border who, as I mentioned 
above, rip out a burning tandem of Discharge/Swedish hardcore destruc- 
tion. The EP’s title should give a good idea where they’re coming from 
lyrically— lots about war and destruction, as timely as ever. Still can’t get 
enough of this sound, especially when it’s played in the blazing manner 
here. (Timmy Hefner, 1012 Brodie St., Austin, TX 78704, timmythetexas- 
turd@gmail.com) 

BLOWN TO BITS/DEATHTOLL-Split (Despotic, LP) 

Two raging sides from each Bay Area band. Blown To Bits’ recording is 
so-so and the drumming sounds tinny at times but it’s still a formidable 
roar of thrash, crust and crossover, with low-register vocals. When the 
last song, “Ing Skulla,” came on, it had an air of familiarity and it turns out 
it’s a Crude SS cover. Deathtoll hit with an arsenal of punishing riffs and 
gutteral vocals. A thick blastbomb of a sound and pouring it on from start 
to finish. “Bastard Police” will make you want to start throwing rocks at 
cruisers. Skull-bashing material on both sides of the disc. (PO Box 832, 
Long Beach, CA 90801 , www.despotic-records.tk) 

BROKEN BONES-Time For Anger,, Not Justice (Dr. Strange, CD) 

There may be some skepticism about a Broken Bones album in 2005 
but, much like the Discharge album a few years ago, this isn’t bad at all. 
Bones can still lay down the six-string flash and the songs ride the 
punk/crossover border effectively. Bones is joined by Oddy from the old 
days and more recent recruits Dave (drums) and Quiv (vocals) and the 
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lineup is the same as on the previous “Without Conscience.” No surpris- 
es, just loud and fast songs with repetitive choruses and breaks for 
Bones to rip outthe leads. Better produced than their 80s releases with- 
out sounding too slick. There are also two unlisted bonus songs, re- 
makes of “FOAD” and “Decapitated.” (PO Box 1058, Alta Loma, CA 
91701, ww.drstrange.com) 

CARDIAC ARREST (Underestimated, 7” EP) 

Another band who I saw and heard for the first time at Chicago Fest. 
Boiling-over hardcore punk played with speed, rawness and tightness 
and Rob Ruz barks out the vocals with drill-instructor cadence. Six songs 
in rapid-fire succession and leaving you wanting more. (PO Box 13274, 
Chicago, IL 60613, nomoreauthority@yahoo.com) 

I OBJECT-First Two Years (Punks Before Profits, CD) 

I Object have compiled their various vinyl and demo releases into one 
handy disc (co-released with two other labels), starting off with a batch of 
new songs that continue their evolution into a powerhouse hardcore 
band. A positive, youthful vibe without being a generic youth crew band, 
if you’re following me, here. I Object put their ideals and ideas right up 
front and leave no doubt where they stand, whether on personal ethics or 
more global concerns. An energetic sound with in-your-face vocals and a 
loud, mainly fast-paced sound. Some of the best people in punk and 
they’ve become a killer band. (537 Caroline St., Rochester, NY 14620, 
www. punksbeforeprofits.com) 

IRRITATORS-Family Values (CD-R) 

Hardcore and punk from this Western Mass, band that includes DJ, late 
of the great Last In Line, on vocals and members of other bands from 
that region. Speed remains a part of the sound but there are diverse influ- 
ences, from the west coast punk of opening track “Back To Zero” (that 
song also nicks some notes from the Buzzcocks’ “Boredom”) or “Defect,” 
which is reminiscent of the Freeze. DJ sounds as nettled as ever but 
there’s a little more nuance in his vocals. The lyrics remain caustic, but 
thoughtful— not too thrilled with the state of humanity and the struggle 
turns personal as well, with “Private War.” Both ripping and tuneful. (Mark 
Dargie, PO Box 173, Granville, MA 01034, dargie@comcast.netf 

KIROTTU-Eloton Maailma EP (Panikkia, 7” EP) 

Finnish-style hardcore from the village of... Carlisle, MA??!! Yep, these 
Massachusetts suburbanites play like it’s 1983 in Helsinki, right down to 
the Finnish titles and lyrics and primitive recording quality. Doom (that’s 
what he calls himself) barks out the words in a gruff timbre and the 
instrumentation is rough and straight-forward. Novelty? Maybe a bit but, 
considering the number of bands who mine the Swedish style or other 
styles, so what? This hardcore musical exchange is blazing. (PO Box 696, 
Carlisle, MA01741, commuterxman@yahoo.com) 

LAUKAUS (Putrid Filth Conspiracy, 12” EP) 

Japanese band with a Finnish name and, while there’s a Riistetyt 
cover, it’s not a strictly Finnish sound, though it’s the main influence. 

Raw, fast and thrashy, a tad loose around the edges and the vocals 
shouted above the fray. What they sometimes lack in tightness is made 
up for with the high energy level and ravenous, trebly attack. (Box 7092, 
200 42 Malmo, SWEDEN, www.putridfilth.com) 

MIGRA VIOLENTA-Uve In Paris (I Deal, CD) 

Not a live record but a studio recording done at the end of Migra 
Violenta’s European tour. From Argentina and playing fast, manic hard- 
core. Raw and energetic and, even with the occasional rhythmic lapses 
(the drumming sometimes struggles to keep up), this is raging material. 
Daniel’s high-pitched vocals are similar to Martin Crudo and the message 
pointed and political. (180 Rudgate Rd., Colchester, VT 0546, i_deal@ver- 
izon.net) 


OUT COLD-Goodbye Cruel World (ACME, CD) 

I didn’t realize it had been almost 4 years since the last Out Cold 
album. Where does the time go? No idea, but time hasn’t dulled this 
band’s power or pure aggression. Remaining one of the more unheralded 
US hardcore bands, at least compared to less-deserving units that get 
the hype and Out Cold have been dishing out their noise for over a 
decade. The lineup this time includes half of Last In Line, with Deuce and 
Mikey Flynn joining Mark Sheehan and John Evicci. No major change in 
sound— Mark and John play most of the instruments on the recordings, 
although Mikey’s acrobatic bass-lines can be heard on some songs, 
especially the hard-driving closer “Sick Little Game.” High-energy hard- 
core punk that blends early ‘80s and ’77 era influences and also balances 
the rawness with sharp production. No bullshit, no excess— a killing 
machine running on all cylinders. (PO Box 441, Dracut, MA 01826, 
acmerecords.net) 

RAMBO-Bring It! (Havoc, LP) 

On the spine, it says RAMBO now stands for Resisting American 
Business Operations and that’s reflected in some of the songs. As 
always, plenty on the lyrical table— observations about militarism, cops, 
America’s obsession with diet fads (“Atkins America”), even corporate 
booking agents for punk bands. The lineup has changed over the past 
few years and there’s also been shift in sound, embracing more of a 
melodic Scandinavian influence with tuneful guitar trills over the band’s 
heavy wall of thrash thunder and Tony’s gutteral emanations. Evolution 
but not dilution, as it certainly packs a wallop. The LP is accompanied by 
a DVD but I didn’t get it in time for this review but, considering that this 
band emphasizes the visual as well as the musical element, it’s certainly 
an integral part of the package. The album stands on its own merits, how- 
ever. A really metal-looking cover — I thought of Manowar though vocalist 
Tony Pointless said they were going for more of a Bolt Thrower motif. (PO 
Box 8585, Minneapolis, MN 55408, www.havocrex.com) 

SAY GOODBYE-Misanthropy (Western Front, 7” EP) 

6 new songs from this Massachusetts band — not nearly as good as 
their LP, which was a favorite for ’04, though still possessing enough 
anger and power to keep me listening. Medium-speed hardcore, with 
“Quality Control” picking up the pace a bit. A heavier turn? (PO Box 832, 
Manhattan Beach, CA 90267, www.westernfrontx.com) 

TORRINGTON (Soviet State, 7” EP) 

Named after a town in Connecticut but this band come from a secret 
enclave somewhere else in the New England hinterlands. Crusty hard- 
core with harsh male/female dual vocals and a pummelling sound rein- 
forced with thick guitar and bass riffs. There was a Connecticut band 
called React and Torrington are somewhat reminiscent of that sound. 
(Greg Gartland, 22 W. 127th St., #2A, NY, NY 10027, www.sovietstate.net) 

VAARINKASITYS-Sota Aparat (Putrid Filth Conspiracy, LP) 

I can’t really pronounce the name of this band but I know what I like 
and this Finnish band have plenty of what I like. Fast, thrashy hardcore 
with an old-school influence though still sounding modern. A scorching 
guitar sound, raspy vocals and solid bass/drums holding everything 
together. This LP compiles new material on side one and an earlier, 
tough-to-get 7” EP on the flip. Lyrics are fragmentary and the English 
translations a bit clunky (they sing in Finnish) but it’s easy to determine 
that the music is fueled by rage and it’s effectively conveyed. (Box 7092, 
200 42 Malmo, SWEDEN, www.putridfilth.com) 

GET IN TOUCH! 

Al Quint, PO Box 2746, Lynn, MA 01903/email: 

suburbanvoice@earthlink.net/Sonic Overload radio: http://sonicover- 
load.moocowrecords.com. K 
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JUNE ENTRY: ANATOMY OF A MIX TAPE 


I y punk rock conversion experience was in the late summer of 77, 
just before starting my senior year at Swampscott High School. 
During that summer, I began listening to the Salem State College 
radio station WMWM. The cool shows had a mix of hard rock and 
some punk-AC/DC's "Let There Be Rock" album was played on there, before 
they had mainstream airplay. The Rubinoos' "Rock and Roll Is Dead" was a 
song that also stood out.. 

One of my classmates, Paul Greenberg, who was known as Greeny, was a 
DJ on the station even though he was still in high school and he's one of the 
reasons I got into this music. Never really a close friend, more of an acquain- 
tance although, in a happy turn of events, I've become pals with his high 
school girlfriend Holly over the last few years. 

Anyway, the moment of conversion came the first time I heard the Sex 
Pistols' "God Save The Queen" on his show. I didn't throw away my rock 
records but punk quickly became my muse. I'd heard reports about the 
band during the summer but hadn't heard the music yet. I spent most of 
the summer buying all the albums by Kiss, who I started listening to in the 
spring after hearing "Calling Dr. Love." Blue Oyster Cult, Starz, Foghat and 
Ted Nugent got a lot of play on my shitty stereo that summer, as well. 

It changed forever when I heard the opening chords to "God Save The 
Queen." Blam, right between the ears ; The chorus "No future for youuuuu- 
uuu" rang in my head. It sounds cheesy, I guess, but who cares? I even 
remember it was on a late Sunday afternoon and I did the recording while 
sitting on my bed. I taped "God Save The Queen" with a cheap portable 
recorder held up to my AM/FM clock radio. I recorded a lot of songs that 
way... and it sounded crappy but I just wanted to hear the music. 
Eventually, I'd start using my dad's stereo when I could get away with it 
since he had a stereo tape deck hooked up to his receiver. Those tapes 
came out a lot better. 

That's the way I accumulated a lot of punk during 77-78 and I kept making 
mix tapes off the radio up through the mid-80s. I didn't buy a lot of records at 
first. Didn't have the budget for it and I didn't get into Boston that much until 
starting at Boston University in the fall of 78. Even after that, I kept taping at 
home-at school, it was more difficult because I didn't get a decent stereo until 
after college and the reception sucked there, anyway. ^ 

Greeny told me about this cool show on the MIT station, which was known 
as WTBS at the time and became WMBR a little later. It was hosted by a guy 
who called himself Oedipus (his birth name is Eddie Hyson) and the show 
was "The Demimonde." As good as Greeny’s show was, this was even better. 
Oedipus was the first DJ in Boston to play punk and, starting in the spring of 
78, I tried to listen and tape songs every week. It was my first exposure to 
Generation X, Slaughter and the Dogs, Sham 69, the Diodes and a lot more. 
Oedipus later became a consummate radio whore, er, industry insider and is 
a VP for one of the huge conglomerates now but he still has my gratitude for 
bringing this music into my life. 

My most-treasured mix tapes are from that period. I'd roll tape at the start 
of a song and, if it sounded good, I'd keep recording it. If not, I'd shut it off, 
rewind it to the end of the last song and wait for another good one. I still 
have just about all of them, except for some that got stolen out of my car in 
1989 while it was parked behind the Rat.... I was at a Shelter show. I was 
never much of a Shelter fan, to be honest, and that show really didn't help 
improve my opinion of them. Not that Shelter were responsible for it but the 
theft did happen while I was at THEIR show. Know what I mean? 

One of the tapes stolen was "Tracs #1." I named and numbered my 
tapes after the brand and had typewritten or handwritten lists of the 
songs that I kept in a tape box. I still have those lists and keep them in 
my desk. I think I paid $1 for two 90 minute normal bias Tracs-brand 
tapes. I still have Tracs #2. In fact, I just "re-built" it as a playlist for my 
new iRiver MP3 player. I thought it'd be fun to hear the songs in the order 
I remember them on the mix-tapes so I've been ripping files from CD's, 
vinyl and, if I have no other source, those old mix-tapes and then making 
WinAmp playlists to play on the iRiver. It's a part of my obsessive nature- 
hearing songs in a certain sequence but that's the way they're embedded 
in my head. 


Getting back to Tracs #1, I called it the "Greatest Tape Ever." I made it in 
the spring and early summer of 78, mostly from The Demimonde, although 
some songs may have also come from WMWM. Some time after that tape 
was stolen, I made another copy of the songs in the same sequence, 
although without the bits of DJ banter-so I didn't get to hear Oedipus yell 
"you're gonna die!!!" at the start of the Destroy All Monsters' song. There 
wasn't the jolting transition from "I Wanna Be Your Dog," recorded at a lower 
level, straight into DMZ's "Watch For Me Girl." Not quite the same but that 
replacement tape also got played a ton. Fortunately, I'd acquired all the 
songs on vinyl or CD and was able to recreate it. I still have to do the same 
for my iRiver but it'll involve a bit of work since I have to rip a bunch of songs 
from vinyl. 

I though it'd be fun to go through the songs on that tape and offer my obser- 
vations-some bands are well-know, some more obscure. One song per band, a 
good cross-section of punk and a few odds and ends from that time-frame. 
Most of these songs are readily available, on various reissues. Or there's 
always Soulseek-but don't tell anyone I'm encouraging "illegal" activity. Ahh... 
what the fuck. Go for it. 

SIDE ONE 

IGGY & THE STOOGES-I Wanna Be Your Dog. I had "Raw Power." I'd never 
heard the earlier music until a commercial rock station decided to play this 
song. I couldn't believe it was from 1969. It's still ahead of its time. 

DMZ-Watch For Me Girl. From the oft-maligned DMZ album on Sire. I always 
loved it and this is a good garage rave-up song with slashing guitar, organ and 
Monoman's unhinged vocal. 

DAVID JOHANSEN-Girls. From his first LP. Piano-drenched rocker. His solo 
career was largely mediocre. He got it right here and on "Cool Metro." 

CHRIS SPEDDING & THE VIBRATORS-Pogo Dancing. Good pairing and the 
Vibrators' pub-meets-punk provides solid accompaniment on this novelty-type 
tune. Spedding wasn't really a punk but his music was often energetic. 
EATER-Outside View. On my track list, I typed out "Lovers Of Today" by the 
Only Ones. Then I bought an Only Ones' record and thought it sucked. 
Turns out it was this Eater song. Great snotty teenage punk and Andy's 
adenoidal 'ohhhhhhh" ending it nicely. I did end up liking the Only Ones a 
bit more, later on. 

DRONES-Be My Baby. Punk cover of a girl-group song-my original mix tape 
left off the Spector-esque intro and started with the throbbing pogo guitar and 
they trash it up nicely. Much like Eater did to Alice Cooper's "Eighteen," making 
it "Fifteen" and that's on another mix tape. 

WIRE-Mannequin. Another mis-listing-wrote down "Why Don't You Tell Me," 
since that's in the chorus. Off "Pink Flag" and it's a pure pop gem-amazing har- 
monies on the chorus, between the "ooh"s and the "la-la-la-la"s. I didn't get into 
Wire until the mid-80s but always loved this song. 

BOOMTOWN RATS-She's So Modern. They put out some complete shit later 
on but the first few Boomtown Rats albums have some great songs that had a 
blend of punk/new wave energy and pop songcraft-this is one of the best. 

"Blind Date" and "Neon Heart" also come to mind. 

PENETRATION-Money Talks. Superior b-side to their "Don't Dictate" single. Icy, 
expressive vocals from Pauline Murray and a punchy guitar riff. 

X-RAY SPEX-I Am A Clich6. Another b-side, this one from "Oh Bondage, Up 
Yours," which was the first song I ever heard on WTBS. There seemed to be a 
rule that if the DJ played Penetration, they had to play X-Ray Spex either right 
before or after. I have a few mix tapes with that tandem. Everyone thinks of 
Poly Styrene's wailing vocals and the sax as being X-Ray Spex's defining ele- 
ments but I've always thought they also had one of the most kick-ass guitar 
sounds of any band from that time period. 

GENERATION X-No No No. Third b-side in a row. This one was taped from my 
"Ready Steady Go" single since I had a little extra space left on this side. Fast, 
with kind of an odd tempo and ending with some crazy guitar volleys from 
Derwood Andrews. 

THE CARS-Just What I Needed. Yeah, the Cars. From my red-vinyl single. THE 
AM radio hit of 1978. I was driving my mom's red Chevy Impala and it only had 
an AM radio. So choices were limited and every time this song came on, I'd 
turn it up wicked loud, as we say in Massachusetts. A perfect ending to this 
side of the tape. 
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SIDE TWO 

AC/DC-Gimme A Bullet. From their "Powerage" album. Which is the best-ever 
AC/DC record. This isn't the best song from it but it was the one I taped off the 
radio. "Powerage" was the first album I bought when I started college. I still 
have it. It still rocks. Anyway, a mid-tempo, searing rocker. 

POLES-CN Tower. Toronto band, kind of obscure. Not fitting a strict mold-new 
wavish, with quavery-yet-vulnerable vocals by Michaele Jordana and a subtle 
arrangement of guitar, bass, drums and organ/synth. The song has a quiet 
power that builds as the song progresses. Got this for 99 cents on vinyl later 
on and it was on one of the Killed By Death comps, too. Pretty damn original- 
sounding. 

MANIACS-Chelsea 77. One 

of my all-time favorite one- 
off punk singles. The 
Maniacs had their roots in a 
band called the Rings, with 
Twink from the Pink Fairies 
on vocals and they also put 
out a cool single, 

"Automobile," that was on 
my first "Demimonde" mix- 
tape. Anyway, they booted 
Twink, got a new bass-play- 
er, became the Maniacs 
and put out this punk raver. 

Alan "Hulk" Shaw's vocals 
are over the top and it's 
loud, fast and instantly 

memorable. CH-CH-CH- 

Chelsea. Of its time, of 

course, but a bona-fide classic. Shaw later played in the Damned. 
MAGAZINE-Touch & Go. Second single, after the incredible "Shot By Both 
Sides" which, you guessed it, was also a mix-tape favorite. This one doesn't 
have the pure punk buzz but an engaging melody line and vocal from Howard 
Devoto. 

THE TABLE-Sex Cells. Another unusual little song-creepy and perverse, in a 
way, at the vocalist sings about how he's "obsessed with a mad desire for sex 
with schoolgirls" and gripping a hockey stick comes into the equation. A jumpy 
tempo and, once again, not fitting any set punk formula. Cool guitar solo in the 
middle. 

NEW HEARTS-Just Another Teenage Anthem. After the leering Table song 
comes this burst of bright adolescent power-pop from some genuine 
teenagers. Two future members of the mod-fops Secret Affair (OK, "Let Your 
Heart Dance" is a guilty pleasure), including Ian Page (nee Paine) and when 
interviewed by Trouser Press, Page dismissed this band as "not very good." I 
never did hear their second single "Plain Jane" but, despite what Page said, 
this one is a keeper. Perky guitars and harmonies. 

SEX PISTOLS-Did You No Wrong. Yet another b-side, to "God Save The 
Queen," no less and a piledriving rocker. One Of the Pistols' more underrated 
songs. 

DESTROY ALL MONSTERS-You're Gonna Die. Members of the MC5 and 
Stooges, along with vocalist Niagara, talking about looking out her window 
and seeing a witch fly by and being told of her impending demise. 
Funky/punky/kind of soulful rock with guitar from Ron Asheton and sax by Ben 
Miller, the brother of Mission of Burma's Roger Miller. Definitely had that Detroit 
vibe. 

VILETONES-Screamln' Fist. Niagara's "die-die-die-die..." fades into the throb- 
bing bass of Chris Hate and this minimalist punk scorcher by Toronto's 
Viletones kicks in. Gruff vocals from the one and only Nazi Dog (Chris Leckie) 
and plowing full-speed-ahead for its two minute duration. 
BUZZCOCKS-Breakdown. Howard Devoto's second appearance, from the 
"Spiral Scratch" EP, which finally got a long-overdue reissue on CD a few years 
ago. Still has that buzz, 'cock. Sorry... 

SHAM 69-Tell Us The Truth. Slowing down the breakneck speed (in 78 terms) 
for the title track of Sham's debut album. One side was live, one was studio 
and it somehow got released in the US. Jimmy Pursey was never one for sub- 


tlety, either lyrically or vocally, but it's one of the better songs from that record. 
TELL US THE TRUTH/DON'T LET US DOWN/YOU'RE A FOOL IF YOU DO!! 
PEZBAND-Love Goes Underground. Power-pop. It was supposed to be the 'big 
thing' that punk never was, at least in the US. We're talking on a commercial 
level. Pezband were a somewhat hyped band in 78-1 remember seeing a story 
about their merchandising on one of the TV morning shows. Anyway, this is 
the lead song off their second album "Laughing In The Dark." Wimpy but 
hooky as hell and a nice guitar burst in the mid-section. By far their shining 
moment. And, of course, the hype didn't pay off. It did pay off for the Knack 
the next year but their reign was. also brief. 

WAYNE COUNTY & THE ELECTRIC CHAIRS-Max's Kansas City. This was 
Wayne before she was Jayne. Everyone's favorite transgendered punk icon. 

On the tape, this song got cut off about a minute in and I never did hear the 
whole thing until some years later when getting this song on an Electric Chairs 
anthology. A name-droppin' punk rock 'n roll ditty about the legendary NYC 
club (besides CB's) and the Electric Chairs were always a crack band. When 
the song got cut off on the original tape, I taped myself saying "sorry about 
this ending." I did the same thing when I remade the tape. 

There you have it... what I think is a perfect mix-tape-everything from punk to 
new wave to metal to power-pop, covering the spectrum of what was happen- 
ing in my musical universe in the late 70s. I still sequence some of these 
songs in the same order on my radio show. Because that's the way I'm used to 
hearing them. 

ENOUGH OF THE PAST, ON TO THE PRESENT... RECORD REVIEWS 

AMATEUR PARTY-Sounds and Halls To House Them (Cheap Art/Golden 
Brown, CD-EP) 

A couple of people from Kill The Man Who Questions (Mike McKee and 
Andrew Martini) are in this new 3-piece from Philadelphia and it's a departure 
from what they've done before. Musically, that is-while some of the lyrics are 
more personalized, they don't shy from larger concerns, such as militarism or 
nationalism. Angular, accessible post-punk that has some similarities to older 
Fugazi and other iconic bands. Subtle guitar shadings that encompass melody, 
slash and a little dub, accompanied by pulsating bass and drums and heartfelt 
vocals. The instrumentation doesn't get in the way of the song, itself. A strong 
debut. (PO Box 2101, Philadelphia, PA 19103, www.cheap-art.com) 

BORN/DEAD (Prank, 12* 

EP) 

Limited edition self- 
titled EP for Born/Dead's 
recent US tour-5 more 
songs of intense hard- 
core with a bit more 
complexity on a few of 
'em-slower, brooding 
passages, even piano 
closing out the last song, 

"Comfort In Ignorance." 

"Fear" and "Democracy" 
keep the rage factor 
high, after the somewhat 
uneven leadoff song 
"Repetition." Didn't quite 
have the immediacy of 
their other records but it 
grew on me after a few 
listens. (PO Box 410892, 

SF, CA 94141-0892, 
www.prankrecords.com) 

CCSS-Commun Chfeu 
Sa Soup© EP (Ugly Pop, 
r'EP) 

My copy is the tour 
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edition from their April tour-Montreal band whose vocalist Steve Bennett 
plays guitar for Inepsy. Instead of that band's boogie rock 'n roll, CCSS 
have more of a straight-ahead pure punk sound and Steve sings the words 
in a raspy bray, mainly lamenting his lost youth and noting life's inevitable 
changes. Boisterous and catchy, (www.uglypop.com) 

CIDER-They Are The Enemy (Painkiller, T EP) 

British from Cleveland, huh? And, somewhere 
along the way, the phony British accents turn into 
redneck accents. Anyway, whoever they are (and I 
have a pretty good idea who they are), this is 
primo Clevo punk. Raw, loud, fast-a wanton, 
fuzzed-out sound with guitar and bass merged 
into a molten sheet of sound and played at a 
breakneck pace. Already out of print, apparently, 
but some distros may have it. I'd urge you to track 
it down. (8 Burney St. #1, Boston, MA 02120, 
www.painkillerrecbrds.com) 

CLUSTERFUCK-Midlife Crisis (Wintermute, T EP) 

Midlife crisis? I can relate BIG-TIME! Anyway, a 
few of these people used to be in Seizure way 
back when and it's got an older hardcore sound 
with a few distinguishing characteristics-the main 
one is Donn's crooning, yet snotty vocals and 
there's also a tuneful undercurrent td go with the 
aggression. Smart/clever/sarcastic lyrics, as well 
and, if there's a running theme, a song called 
"Humans Disappoint Me" kind of sums it up. 13 
songs and not one throwaway. (38 Wall St., 

Valhalla, NY 10595, clusterfuck.cjb.net) 

EARACHES-Get The Revolution Out Of Your Head 
(Steel Cage, CD) 

Even better than the last album. Good 'ol garage rock 'n roll. Bellicosely 
drawled vocals and a two-fisted sound that's both catchy and LOUD. "Fake 
Radio" is an anthem for those of us who crave real radio and "Get The 
Revolution Out Of Your Head" and "Surveillance" are anthems for those 
who crave not to be pushed around by the motherfucking MAN and the 
dedication on the sleeve is "to freedom of expression for all individuals 
everywhere." After reading that right-wing asshole Jeff Jacoby in the 
Boston Globe and his comments defending the PATRIOT act, this is the 
perfect antidote. Keep rocking, keep FIGHTING! (PO Box 29247, 
Philadelphia, PA 19125, www.steelcagerecords.com) 

GIANT HAYSTACKS-Blunt Instrument (Mistake, LP) 

Blunt and brilliant. The influences aren't tough to figure out-a lot of 
Minutemen, Gang of Four and this Bay Area three piece also bring back 
«*■ memories of the Boston art-punk Propeller collective of the early 80s and 
Mission of Burma-they would have fit in well with that whole thing. But 
this is the present and, even with the stylistic specter, Giant Haystacks' 
songs are fresh-sounding and attention-grabbing. Jabbing, jagged guitar 
lines playing off killer bass-lines and executed with precision. 
Observational lyrics that personalize wider issues-on "Life Goes On," the 
point is made that you can see the atrocities of war on TV and then shut 
it off and it goes away because, hey, it's far away. An excellent follow-up 
to their last album, "We Are Being Observed." (PO Box 22971, Oakland, 

CA 94609, www.gianthaystacks.com) / 

MIND ERASER-Cave (Painklller/Collapse, LP) 

Punishing and brutallizing hardcore by this Boston band. Justin DeTore 
has played drums for a number of bands, including Mental, Righteous 
Jams, Stop and Think and Shot Dead, to name a few and he's the vocalist 
in this band. Here, he teams up with Chris Corry from Stop and Think and 
they play all the instruments on the record (the band now includes Chris 
Minicucci and Brendan). The sound varies between slow, heavy crush 
and blinding bursts of speed. Justin howls with malevolent rage and the 


intensity never flags. Lyrical themes look inward-kind of a primal scream 
therapy for casting out the demons. "What Did I Do," "Subtle Entities" and 
"You Weren't Right" all blaze with speedy aggression. (8 Burney St. #1, 
Boston, MA 02120, www.painkillerrecords.com) 

MOLOTOV COCKTAIL-Once Upon A 
Time In America (Eastern Front, CD) 

Not all of it new but improved... 
this veteran NYC punk band have re- 
released their second album with four 
bonus live tracks recorded at CBGB 
and also include a video clip for "One 
Finger." Fast-paced, catchy songs 
wearing the proverbial lyrical heart- 
on-sleeve, with up-front anti-authori- 
tarian sentiments spat out with raspy 
venom by Gabby. Rougher produc- 
tion than on their first album and it's 
an asset-makes 'em sound that much 
more pissed-off and the songs hit 
hard. Pure middle-finger punk. 
(www.easternthreatrecords.8k.com) 

SECRET SEVEN/FPO-Split (Moo Cow, 

T EP) 

Singapore/Macedonia hardcore 
unity! Two bands from far-flung parts 
of the globe each ripping out some 
energetic music. Secret Seven have a 
rip-roaring old-school sound, some- 
times revving it up to double-speed 
but without losing the tightness. FPO 
play mainly at warp speed and the 
songs aren't quite as memorable, 
although their Unity/Los Crudos medley (?!) fares better. (38 Larch Circle, 
Belmont, MA 02478, www.moocowrecords.com) 

THE SHINING (Pick Up, 7“ EP) 

Blistering hardcore/thrash/crossover. Rabid vocals, flailing riffage and 
it's catchy, to boot. Working the same terrain as Municipal Waste, 
although with a bit more seriousness in the message and delivery-on the 
first track, "A Song For The Rest Of The World... Except You Of Course," 
vocalist Robert Nijhout announces he's "pissed off at the world." That's 
not to say it's a grim affair at all-when those powerchords kick in, I'm 
smiling ear to ear. Hell yeah. (Rogier Heumakers, Fredriksstraat 3, 1 
hoog, 1054 LA Amsterdam, NETHERLANDS, http://drink.to/theshining) 

THUMBS UP-We're All Fucked (Room 13, 7" EP) 

The latest from Thumbs Up and this Philly hardcore band blend bruis- 
ing speed (occasionally going into DRI-ish territory) with a bit of guitar 
chug without devolving into lunk-core. 7 originals plus a cover of the 
Pist's "The Customer Is Always Right" and raging full on. 

(www.rooml 3records.com) 

UPSTAB (Way Back When/Even Worse, 7" EP) 

Second 7" for Upstab, who are from Cleveland and it's a wild dose of 
nutzoid hardcore punk. Chris Erba, late of the HI 00s, brays as if he's 
ready for the psych ward and the music is a rampaging combination of 
thrash and catchier punk. A step up from their, self-released "Stabbing 
The Church" EP, which was also very good. The songs here benefit from a 
better recording and tighter playing. (Noel De Boer, Saenredamstr. 44-2, 
1072 CH Amsterdam, NETHERLANDS, www.geocities.com/evenworsere- 
cords) , 

CONTACT INFO, ETC... 

Al Quint, PO Box 2746, Lynn, MA 01903 / email: suburbanvoice@earthlink.net / 
Sonic Overload radio: sonicoverload.moocowrecords.com K 
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By Mike Rodriguez 

U nfortunately, most people don’t know who These . 
Enzymes are. If you do know the band, it is mostly, 
because two of the members are from the All American 
Rejects. With nothing to lose, members from AAR and 
The Reunion Show started a hardcore band where they could 
play the music that influenced them growing up. These Enzymes 
is an outlet where the members of more mellow bands can 
express the feelings they couldn’t in their respective bands. 

These bottled up hardcore songs combine the best of both 
punk and hardcore to create one of the most exhilarating and 
thrashing records of 2004. I was lucky enough to get to chat with 
guitarist, Mike Kennedy about AAR, the future of These Enzymes, 
and how he deals with his two bands. 


To start tell me who you are and what 
do you play in the band? 

My name is Mike and I play guitar. 

What made you start These Enzymes? 

Neil (vocals), Chris (drums), and 
myself have known each other for 
while, and toured together with 
different bands, and on one of those 
tours we decided to start a hardcore 
band. (Well, Neil instructed me we 
were starting one, and gave me 
three days to come up with some 
songs.) So we wrote some stuff, and 
after that tour we kept in touch and 
wrote some more. Neil lives in Long 
Island,, and Chris, .Andrew (bass), and 
I live in Oklahoma, so it wasn’t an 
easy endeavor, but it was fun. When ’ 


everyone happened to come upon 
some free time we decided to do 
it full force, and started touring and 
recording. 

How would you describe These 
Enzymes musical style? 

Well, I think we set out to be a straight- 
up hardcore band, like we all were into 
growing up. It turned into something a 
'little more heavy and crazy than 'that, but 
I think at our base that old hardcore feel 
still comes through*. 

What is next for These Enzymes, are 
you guys going on tour at all? 

Right now we’re kind of on a break 
because our other bands are becoming 
active again. Hopefully though we’ll able 


to do some shows in the near future. 

The touring we did with this band was 
some of the most fun I think any of us 
have had touring. 

I got to see you guys at skate and 
surf and was really impressed. 

If you definitely get a chance 
Massachusetts would welcome you 
with open arms. 

Awesome, we totally want to make that 
happen. 

Do you feel like you accomplished 
what you wanted to with the EP? 

I do. I’m actually super proud of the EP. 
The sound of it actually exceeds what • 

I hoped the end result would be, and 
I think Jamie Tallerico did an amazing 
job with the artwork. He killed it, as Neil 
would say. 

I love the artwork. Seems kind of like 
Alice In Wonderland-ish, it could be 
just me though, hah. Bloody bunnies? 
Who could ask for more. 

Totally. I couldn’t believe how awesome 
it turned out. That was all Jamie and 
Neil’s vision, and their execution was 
perfect. 

Are you going to do another record 
with These Enzymes after you finish 
touring for your new AAR record? 

Definitely We’ve already got some new 
songs in the works and have ideas 
for what we want to do with the next ‘ 
release. 
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Do you have an idea of when that 
would come out? 

No, not yet. Our schedules are so open- 
ended right now, we really don’t know 
when we’ll actually get a chance to get 
in the studio. 

Speaking of AAR, how is the AAR 
recording sessions going? 

It’s going great. We’re about halfway 
done. It’s sounding amazing, and 
everyone working in it is amazing. We 
really couldn’t ask for better recording 
environment. 

I think its great how different These 
Enzymes and AAR you still have fun 
doing both of them. Is there a release 
date for the record yet? 

It’s looking like late June / early July. 

Is it hard to deal with the two bands? 

If you plan well, it’s not so bad. So far 
we’ve been doing a trade off thing. 

When one is going, the other isn’t. I’m 
sure trying to do both simultaneously 
would get difficult, but we’ve yet to try to 
tackle that. 

Are the other guys in These Enzymes 
in other bands as well? 

Everyone has been in tons of bands prior 
to this one. Neil was in Sons of Abraham 
and Thisyearsmodel. Andrew was in 
Burnpile. Derrick, who toured with us 


on 2 nd guitar, was in the Reunion Show 
and is currently playing in the Modern. 
They’re always up to something. 

What do you feel are the differences 
between These Enzymes and AAR? 

Well, stylistically it’s pretty obvious. In 
other areas, it’s a little more loose, I 
suppose. I mean, there’s nothing to 
lose with These Enzymes. We’re not 
doing this band as our livelihood. It’s 
just a bunch of dudes having fun and 
hanging out, and we play some shows 
in between. 

It definitely shows that you came 
into the recording with nothing 
to lose. You can tell you guys are 
doing it just to have fun, each song 
is different in its own way and has 
its own style. It seems like you 
wrote it without a final product in 
mind, it was as if you just wanted 
to record and see what it would 
turn out to be. That’s what I like 
about the record, there’s a lot of 
diversity among the songs. 

I’m glad to hear that. I think the way 
we approached writing helped that. 
Every song was written one at a 
time, and worked on until it was done 
before starting another. That kind of 
helped us not accidentally use the 
same approaches in multiple songs. 
And we did consciously try to avoid 
making the songs too similar. 


If you could tour with anybody who 
would it be? 

It may sound weird because our bands 
don’t fit together, but I would say Motion 
City Soundtrack and Limbeck. Those 
guys are just really good friends of all 
of ours, so it would be good times and 
good hang outs. 

Yeah, those are both great bands and 
people. I heard the new MCS rips, I 
can’t wait to hear it. 

It’s fucking AMAZING! I got a chance to 
hear it and was supremely stoked. I can’t 
wait for it to come out. 

What are you listening to right now? 

Right now I’m totally enthralled with 
Tegan and Sara. They are fucking 
amazing!! The best thing I’ve bought 
in awhile. Also, An Albatross is kicking 
my ass. I could listen to either of those 
bands all day. 

An Albatross kills. If you could 
change one thing what would it be, if 
there is anything? 

I’m not in a position to complain about 
shit. I have it pretty fucking good, and 
I’m totally thankful. I wouldn’t change 
a thing. 

Anything else you would like to add? 

Thanks for having us for an interview. We 
really appreciate it. You rule. R 
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CURSED 


INTERVIEW WITH SINGER/GUITARIST CHRIS MCMASTER 



By Holly Williams / Photos By Darren Ho 
Please introduce yourself, what you do 
in the band, & how long you’ve been 
doing it. 

I’m Chris, I sing. We’ve been at it over 3 
years with this band but we’ve all played in 
bands like this since we were pups. 

How did “CURSED” become the band 
name? 

It was natural with our tendencies towards 
disaster to piss off fate as much as 
possible. 

You guys hail from Canada, correct? 
What’s the scene like up there & how is 
it different from the states? 

It’s great lately. A ton of bands really coming 
into their own, in every department. Too 
many to properly list off without omitting a 
ton of others, which is a good sign. There’s 
j a distinctly different vibe to Canada that you 
can really only understand if you’ve spent 
time in both. Something in our national 
character. We have the benefit of enough 
detachment from the US to get a clearer 
sense of the bigger picture than you do 
inside it, but we’re still subject to the fallout 
from America’s decisions at home and 
abroad. 

What do you think about hardcore in 
general? Is it becoming a fad or is it 
growing stronger in sincerity? 

This is a question only time can ever 
answer. It is what we all make of it, for better 
or worse. When you sort through all the shit 
there are always enough dedicated people 
under it all to justify all the rest and keep it 
going. Right now is a tough time for any 
kind of subculture. Everything is very sink or 
swim right now. You have to ignore that shit. 
Are you guys on your now? With who? 
What are your future tour plans? 

We just came home from a few months 
worth of touring in Europe, Scandinavia, the 


UK and the US, and we go out with Mare 
through Canada through May. This summer 
we’ll tour more in the US, Canada with 
Converge in September, and go back to 
Europe in the fall. 

Do you have any favorite venues or 
cities to play? 

Hell yeah. Montreal is great. Pittsburgh, 
Richmond and NYC always treat us right. 
And our best shows abroad were Madrid, 
Prague, Hamburg, Athens and the whole of 
the UK. 

When you’re not on tour, what do you 
enjoy doing? 

Booking tours! 

Are you reading any good books now? 
Watching any awesome films? 

Yeah. I’ve read more books on tour in 
the last few months than ever in my life. 
Right now I’m reading a Paul Bowles 
autobiography called Without Stopping. 

But some recent winners: Kapuskinski’s 
Imperium, Paul Auster’s In the Country of 
Last Things, Isaac Bashevis Singer’s The 
Slave, and Granta #44 (The Last Place 
on Earth). Movies? Fuck yeah. The MC5 
Documentary, Tarkovsky’s Stalker, Herzog’s 
Enigma of Kaspar Hauser. I could never run 
out of books and movies to put my head 
into. 

What are some up-and-coming bands or 
local bands that you’re excited about? 

Locally alone, there’s a ton. The 
Constantines just get better, I saw them the 
other night. The Deadly Snakes. Fucked 
Up and Career Suicide, both from Toronto. 
Both awesome, energetic punk bands. The 
dudes from Floor (FLA) have a new band 
called Torche, their LP that’s coming out is 
gonna smoke everything. Again, for all the 
bullshit, the good things get all that better 
when you find them. 

What 3 CDs are in your stereo right this 


second? 

At this second, Witchery’s Symphony For 
The Devil (track 5) is on. On top of the pile 
next to it is Entombed “To Ride, Shoot 
Straight And Speak the Truth” and under 
that is a Slaughter & the Dogs/999 CD of 
both bands’ rare and demo recordings. 

You have a new album out. Give us the 
info: 

Cursed Two. Goodfellow Records, CD 
out since January 2005, vinyl coming out 
currently. Louder and clearer than Cursed 
One. Better songs, we think. The same 
loud, dark dirty sound that you might 
expect, but with some new tricks. 

Are there any issues you feel strongly 
about? Are they addressed lyrically in 
your new album? 

I’ve been shooting my mouth off about 
“issues" since I was 1 6, and the songs on 
Two for once aren’t over-ambitious cure-all 
statements. They don’t try to take on the 
world so much as to clarify and reflect on 
the situation at hand, which best reflects 
where I’m at. For anyone really critical of 
their world, this is a mind-blowing moment 
where I think a lot of us can only try to 
take it all in and try to keep track of it and 
themselves. A big theme on the Two songs 
is the City, the needless loss of time and 
energy to the social and mental demands 
of a big city. 

What’s in store for CURSED in the 
future? 

As much more touring as we can handle. 
Writing some new songs and figuring out 
what to do in the next round. 

Closing words? 

Thanks a bunch. Our tour dates and all info 
is always on our website. Come out live. It’s 
a hands-on thing that we do. 


www.your-funeral.com ^ 
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Gratitude 

An Interview with Jonah Matranga 

By Tristan Staddon there today doing solo shows, right? quite the same for awhile in one way 

Yeah, yeah - I’m in town to play this or another. It’s nice to play whatever 

Jonah, hey! It’s a pleasure to be afternoon and then again tonight at a hall songs from whichever project I’ve been 

talking to you this morning. Make around here. It’s nice coming out here a part of. That way, it’s like the unique 

that very early. How are you? again and playing the shows, not really recordings I do, not to shamelessly plug 

I’m really good, Tristan. Sorry I. missed as a part of any one project, just sort of myself this early on or anything, but it’s 

your phone calls earlier. This Eastern as me. And it’s always really great to sort of new and unique and individual to 

Time thing has my timing a little out of be able to bring my daughter out here itself, while still having a lot of the past 

order, and I overslept. with me and I think she enjoys it. With as part of it. And by this point, the whole 

this whole thing starting up for the third music as a career thing is sort of what I 

Well, that’s o.k. Nine o’clock’s pretty or fourth time again, it’s a little different, do. It’s, for lack of a better term, sort of 

early for this kind of thing, so there’s a little more strange and sort of exciting, engrained into my being by now. 

still lots of day left to talk. I know too. 

you’re around New Jersey, but where It’s interesting to hear you say that, 

are you right now? You’ve been doing these kinds of because I get that feeling listening 

Yeah, I’m out here in New Jersey, just shows for a few months now, but on to the Gratitude record as well, 

outside the city getting ready for the the verge of starting things up with a There’s a sense throughout it that 

show tonight. My daughter and I flew out new project, where’s the appeal lie in I can only describe as, ‘something 

here yesterday and, like I said, we re a keeping at it in this way? old, something new, something 

little sleepy because of the time change, It’s just a way of playing the songs borrowed...’ Does it feel at all 

but it’s o.k. I like it a lot on the East I, or the audience, want on any like that for you? 

Coast, so it’s always good to be back given night and mixing it up. I Yeah, I think it does. There’s 

out here. really enjoy it, because after S definitely 

- =&• • .• 
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familiarity in being at the beginning 
again, but it’s different because now, 
obviously, I know a lot more than I knew 
before. It is sort of strange though, to be 
in a new band, and to not know exactly 
what to expect and play shows as 
something new, where someone might 
be experiencing your music for the first 
time. But that’s part of what continually 
makes this whole thing so exciting. 

I’ve always thought one of the most 
incredible and unique things about 
you - and by extension, your music - 
is the ability you have to make people 
happy. What are you hoping your fans 
take from this album? 

I’m just hoping they take it for what it 
is, really. One thing I’ve always prided 
myself on is that I know a lot of my fans, 
or people who have followed me over 
the years. Their musical tastes and 
the rest of their CD library may not be 
anything like one of my records, whether 
it be with Far, Onelinedrawing or New 
End (Original). But I’ve had all different 
kinds of music fans tell me that some 
of my records are their favorites in their 
collection, regardless of what else they 
listen to. And I think that’s pretty special 
- and it’s something I’d love to continue 
with this. But whether it does that, or 
whether it’s background music for 
someone at work on the radio or driving 
in their car when they’re stuck in traffic, I 
just hope people hear it, give it a chance 
and like it. 

And since this record promises to 
hit people who have never heard 
your music before, it makes the lead 
single, “Drive Away,” even more 
important to the record. What do you 
hope they take away from it? 

Like I said, I’d be perfectly happy if 
it’s just something that’s on in the 
background or if it’s something that 
helps someone get through the day. 
There’s so much bad music on the 
radio now that it’d just be nice to have 
a positive impact on that - to be a song 
that people can enjoy. For me, it’s kind of 
a song that goes, ‘Hey!’ - like every great 
single should at first - and then says, 

‘it’s o.k.’ I think a single’s purpose is to 
grab someone like that and then just sort 
of shake them off and say, ‘you know, 
it’s alright. Don’t be afraid.’ It’s funny 
because it wasn’t even my first choice 
to be the single - I’d rather have gone 
with “The Greatest Wonder” - but I think 
it does the things that I’ve been talking 
about very well and I do really like it. 

I’ve read you mention the fact that 
with this project, you’re better 


prepared for success than you’ve 
been because you’d be better able to 
handle it now. But are you also better 
prepared for failure? 

I think I am. It’s funny because, as far 
as I’m concerned, Far was a major 
commercial failure. A lot of people told 
me then and are still telling me now 
that Far could’ve been huge or done 
all these big things. But I don’t know 
that, and I’ll never know that. And New 
End Original and Onelinedrawing were 
both indie failures in a way, because 
things with them weren’t always done in 
typically indie fashion. Onelinedrawing, 
in particular, just because of it’s 
simplicity and earnestness and that it 
was sometimes a little embarrassing, 
though always heartfelt. They never 
ended up going too big and they 
never stayed too buried, I guess. So 
it’s interesting to look at. So, based on 
those aspects of my career to date, I’d 
say I at least ought to be more ready 
for failure than I’ve ever been. But, at 
the end of the day, to me, it’s more 
important just that these songs are out 
there the way they’re supposed to be 
- and that’s something I’ve talked with 
Mark (Weinberg, guitarist) since we 
started writing them. 

Now, you guys worked with Jim Scott 
on this record - and I’m thinking it’s 
got to be a different feeling for you, 
just to be working with a producer at 
all, after a few years away from that. 
What was the experience of working 
with him like? 

You look at the body of work he’s put 
together and just spread it out in front 
of you and you just go, ‘wow, this man 
has made some amazing records.’ So 
I think it ended up being really good 
that he was there to suggest new things 
to us and he brought such a wealth of 
experience that worked well with us. 

I’ve also read you actually let people 
into the studio to watch you record 
vocals. That’s an idea that I’ve never 
heard of - was happened, and what 
was it like? 

Well, one of the things I told Jim I wanted 
to recreate as much as possible for 
the recording of the vocals was the 
feeling that comes with a live setting, 
because you never sing the same way 
recording as you do live. So he just said, 
‘well, what if we brought some people 
in here,’ and that’s what we did. And, 
really, I think it did a good job of at least 
re-creating that feeling, because it’s 
not one you can ever really reproduce 
without actually being somewhere and 
singing your guts out. 


There a few moments on this record 
where you could swear Mark has 
gone and turned into The Edge. 

I think I know the parts you’re talking 
about, yeah, and I think that’s actually 
Jeremy (Tappero, guitarist) playing. 
That’s what I mean about this band 

- they’ve been so judicious about 
splitting up the parts; like, it doesn’t 
matter if Mark plays lead some times 
or if Jeremy does, the important thing 
is just that the songs come out the 
way they’re supposed to. And, of 
course, The Edge has been a huge 
influence on all of us as guitar players 
and there are parts of his work in what 
we do and, I’m sure, in the minds and 
influences of so many other guitarists 
out there. 

There’s also a very cool track called 
Another Division St. Now, I know you 
and Geoff Rickly (Thursday vocalist) 
are great friends - you in fact 
appeared on their last record - so 
how did that song start, and what’s 
the connection to Thursday’s song of 
the same name? 

Well, first of all, I just love Thursday. 

I think they’ve done, and are doing, 
such a great job in navigating this crazy 
world of music we’re all a part of. And I 
really love that song on their last record 

- what is it... “Division St.!” Just the 
way it starts you know, ‘lights out, on 
Division St.’ So when I was writing and 
the start of this song came to me, you 
know, it’s ‘when the lights go out...’ and 
I just couldn’t think of a better way to 
sing it than he had. So, I called him up 
and said, ‘look, here’s what I’m doing 

- would you mind if I did this and called 
the song “Another Division St.’” and 
said sure, and that was that. But that’s 
really such a beautiful song they’ve 
made. 

Along with the newness of everything 
else, your onstage role is also 
different than it’s been in a few 
years. What are the most noticeable 
differences for you onstage, and how 
have you gone about adjusting to 
them so far? 

That’s a good point, because it is 
definitely a lot different just in terms 
of what your body wants to do. It gets 
accustomed to performing a certain 
way - with a guitar for the hands to 
occupy themselves with and since 
you’re doing the playing and singing at 
once, it doesn’t matter as much what 
your legs and feet are doing. But when 
you’re singing, your body remembers 
those things - only you’re a lot more 
naked up there and you have to find 
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something to do with your arms and 
legs. So it’s a bit of a discovery and 
I’m adjusting more to it the more I 
do it, but there are times when your 
body and mind don’t quite agree on 
what you should be doing, so you 
just try not to do anything too silly or 
embarrassing. 


sort of put more of a concrete feeling 
behind all the different, confusing 
bands and names and will just be the 
music and maybe a few other nice 
little things. 


had a part in making - Far songs, New 
End, Onelinedrawing or whatever, in' 
whatever order - I’ll make a unique, 
one-time only recording of them for 
you and send them, out to you. It’s , 
sort of my way of trying, to make a 
recording more like a piece of artwork. 
Something that only one. copy exists 
of, in whatever order or imagined, 
way you’d like it. So people can tell 
me about that on the website - www. 
jonahmatranga.com. Other than that, 
this interview’s been really nice - a lot 
more like a conversation - and those 
are always a treat. So thanks a lot for 
being on the other end of it. K 


That sounds great, Jonah. It’s really 
been a pleasure talking to you; is 
there anything else you wanted to 
mention? 

Yeah, I just want to let anyone who 
might want to know about this thing 
I’m doing called Unique Recordings, 
Basically, the idea is that you can write 
me on the website and if yog give me 
an address and whatever songs I’ve 


You’re also putting together a DVD 
of some of your work over the years. 
How’s that coming along? 

Yeah, that’s something I’ve been 
working on for a little while, but I’m 
not too sure when it’s going to come 
out right now. Hopefully it will just 
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INDIE'S BIG DOG! 

Lumberjack Mordam Music Group, (LMMG) 




By Don Sill 

M ake way for Dirk Hemsath- independent music’s “big dog.” 
The CEO of Lumberjack Distribution has announced the 
purchase of the legendary Mordam Records, Inc. making 
him the Tony Mottola of the underground music scene. 



“Ha, well, I guess I’m the 
big dog,” says the modest 
mogul with a chuckle, 

“though frankly it’s the great 
people that I have in the 
organization that really make 
me shine. I couldn’t do it 
without such great people. 
Several of the people that 
started Lumberjack with 
me are still here and those 
people and others within both 
Lumberjack and Mordam are 
really stepping up to make 
this come together. I have the 
vision.” 

Hemsath’s vision is out do 
the major labels and help 
indie music get out to the 
people. But vision is really 
nothing without execution 
and taking it from concept 
to reality. “I put 98% of 
getting to the reality on 
some of the great people 
in the organization,” says 
Hemsath. “As far as details 
on how the merger will work, 
we’re still in the middle 
of it, but we’ve combined 
the companies into one 
called the Lumberjack 
Mordam Music Group, 
(LMMG). We still have both 
Mordam Records Group and 
Lumberjack Label Group as 
separate groups of labels, 
but we market and promote 
the labels and releases via 
one combined sales team.” 

The “merger” with 
Mordam began when Ruth 
Schwartz (former owner 
and founder of Mordam) 
called Hemsath and offered 
a deal to sell Mordam. She 
told Hemsath that the two 
companies could have great 
synergy together. Hemsath 
agreed and six months later 
they had a deal. “I sort of 
thought it was in our best 
interests the night after 
Ruth called me,” recalls 


Hemsath. “I could see the 
great benefits of combining 
our two companies and 
making one bigger one that 
could more easily defend 
itself against the onslaught 
of competition. We were 
getting pummeled by major 
owned so called ‘indies’ 
and though it wasn’t on 
the radar at that point, that 
competition would' increase 
by Universal getting into 
the business recently with 
their new ‘indie’ arm called 


Fontana.” 

Both Lumberjack and 
Mordam have been exclusive 
distributors of music in the 
rock, punk, hardcore, emo, 
metal, and other alternative 
genres. “I think Lumberjack is 
benefited by the history and 
respect that Mordam has,” , 
says Hemsath of the merger.* 
“LJ is a much younger 
company and through we 
were growing close to the 
size of Mordam, we were still 
the new kid. Plus Mordam 
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has a new breadth of labels 
and employees that will really 
be beneficial to everything 
moving forward.” 

Moving forward indeed, 
the new deal will combine 
all three label groups- The 
Lumberjack Label Group; The 
Mordam Records Group and 
The Developing Label Group- 
into one mighty force which 
will give the majors a run for 
their money. “Our labels will 
have better tools to market 
and sell the records by the 
bands,” he said, “which helps 
the bands sell records when 
someone comes into the 
store to purchase.” 

Each label group will 
maintain its own identity 
and label managers who 
will focus on label and artist 
development as part of 
their distribution services. 
“Mordam has always been 
our mentor company,” 
explained Hemsath. “We 
built Lumberjack in what 

AMP 187 



real key of what we do 


support and work along 
side great record labels to help them get their records 
out to the people that want to hear them and buy them 


we perceived as Mordam’s 
image. We realize now 
that we were very different 
companies, but in general 
we do business in a similar 
fashion and I believe our core 
values and missions to be the 
same, which is to be a conduit 
for great music getting to the 
end buyer, the fans.” 

Hemsath knows what he’s 
talking about. The young 
entrepreneur began his own 
label, Doghouse, back when 
he was still in high school 
during the late 80’s and 
turned that into a modest 
success before forming 
Lumberjack in 1997. 

Through the years 
Lumberjack has been 
essential in the development 
of many modern rock 
trends, genres and the 
introduction of such artists 
of recent notability as The 
All-American Rejects, Jimmy 
Eat World, The Get Up Kids, 


Thursday, Poison theWVell, 
From Autumn to Ashes, and 
My Chemical Romance. “I 
love all music that is good,” 
he says. “Most ‘pop’ is not 
good, though certainly some 
of it is. I prefer music with 
meaning and heart.” 

’’Meaning and heart”- two 
words that truly sum up 
Hemsath’s vision. “The real 
key of what we do is support 
and work along side great 
record labels to help them get 
their records out to the people 
that want to hear them and 
buy them.” 

Hemsath points out that 
LMMG will now be the best 
distribution destination for 
independent labels and 
that there will be no better 
rock music distributor in the 
US that can develop artists 
via independent retailers. 
“These labels concentrate on 
developing their artists. The 
majors and even some of 


the big indies can’t really do 
the development. Labels we 
work with will work a record 
for two years if that is what it 
takes,” he explained. “Some 
of the biggest successes 
happen that way. We are 
just here to support that and 
make sure all of the plans of 
the label and the energy of 
the artist can be facilitated 
into selling records.” 

LMMG will make Hemsath 
the big dog for sure. 
Combined revenue is already 
expected to be in the $1 5- 
$20 million range in the 
first year and on top of that 
Hemsath just completed 
a deal with WEA (the 
distribution arm of Warner 
Music Group) to provide pick, 
pack, ship, and collections for’ 
key national retail accounts. 

But that, Hemsath says, js 
not his primary goal. “The 
goal is to continue to grow 
benefits for our labels,” he 


explained. “We want to give 
them more tools and more 
access to the market and 
be able to sell records and 
reach that market efficiently. 

If our labels always have 
to spend the maximum 
money just to push out every 
record we aren’t really doing 
anything to help facilitate an 
efficient process. Our goal is 
to become more creative as 
sales people and marketers 
and also use technology 
to really benefit the whole 
process. Of course we also 
want to grow the company 
and be successful. The well 
being of our employees is 
very important and we want 
to provide a great work place 
and a future for our people. 
And yes, we want to be the 
best damn true independent 
distributor out there.” 

www. lumberjack-online, com 
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Flattine Ctothing 



By Matt Cote 


F latline Clothing is a new clothing company started by two friends, 

Evan Blaire and Alex Ziabko. Began in the summer of 2004, it would 
be easy to lump Flatline together with the mass of new clothing 
lines that are suddenly glutting down the punk rock scene, but - 
Flatline is much more than that. Started as an outlet for creativity and as 


music industry. 

What has been the most challenging 
aspect of Flatline? 

Alex: Getting kids to accept it. We’re a new 
company and we have to built trust for our 
potential and current customers. Another 
hurdle we face as a new company is getting 
the name out there, it’s so hard since our 
advertising budget isn’t huge, but we’ve met a 
lot of amazing people along the way who are 
helping us out free or charge. That means the 
world to us, knowing people care is probably 
the most incredible feeling in the world We 
thank all of you who have helped us out; we 
are blessed to encounter people like you. 

Why do you think it is that there are so 
many clothing labels springing up lately, 
with regards to the punk rock scene? 

Alex: A lot of kids are doing what we are 
simply because the music scene has evolved 
into something no one could have expected. 
This scene is getting bigger and bigger 
everyday and new bands and clothing lines 
are popping up by thousands. We want 
everyone to know that we’re doing this out of 
love, this is something we love to do and no 
matter what happens tomorrow we’re going 
to continue this project. Flatline is an outlet for 
our creativity. 


a way to satisfy a long-standing dream, Flatline has more to do with art 
of the clothing itself, rather than the music scene it has become a part of. 
Their belief in creating their work as an art rather than as a profit motive 
separates them from just about all others out there, and for that they 
deserve support. The following interview was conducted with both Evan . 
(Designer/Founder) and Alex (Advertising/PR). 


So how did Flatline Clothing get started? 

Alex: Evan and I started this company in 
November of 2004. For years Evan has been 
putting his ideas on t-shirts (on the computer) 
and had a vision of eventually starting a 
clothing company. I’ve been involved in music 
since my early teens and as I got older I 
began to establish contacts in the field. Evan 
confronted me about his dream of a clothing 
line inspired my music and he asked if I would 
help him make this dream a reality. Both 
of us began collaborating on designs and 
contacting musicians for endorsement. In 
November, our first line was available on sale 
through our website and this is where Flatline 
began. 

What would you say is your main goal with 
the company? 

Evan: The main goal with Flatlinehs to give 
people a healthy alternative to the unfortunate 
saturation of many wardrobes with boring all 
black shirts and clothing with bleeding hearts 
and expressions of hate on them. We look to 
give kids a varying choice of what to wear with 
a bunch of different colors and “feelings” with 
the Flatline designs. 

Who are you currently sponsoring as far as 
bands go? 

Evan: Currently we are sponsoring 6 bands. 
OVER IT has just released their highly 
anticipated album “Silverstrand” on Lobster 
Records and will be going around the country 


on a stint on this year’s Warped Tour. CARTEL 
is a great band out of Georgia on The Militia 
Group who will be releasing their new album 
later this year. A DOZEN FURIES, winners of 
MTV’s ‘Battle for Ozzfest,’ have been tearing 
it up on the road for a long time and will now. 
get to showcase their talent on Ozzfest all 
summer after releasing a new album on 
Sanctuary Records. PANIC AT THE DISCO is 
just about to break onto the scene with their 
original mix of dance, pop, and rock. They’ve 
just signed to Fueled by Ramen/Decaydence 
under the guidance of Pete Wentz of FALL 
OUT BOY. SOMEDAY NEVER have been our 
friends from home in New Jersey for a long 
time and are slowly showing everyone what 
they’re all about. They are releasing a brand 
new EP on All Records this fall and will be 
touring nonstop in the coming months. Lastly, 
VANILLA SKY, the pop punk gods of Europe, 
have an extremely successful album out on 
Wynona Records and have been touring all 
around the world and are about to make their 
move to the US. 

How do you go about choosing who you 
sponsor? 

Evan: We sponsor bands that not only impress 
us, but are genuinely in the business to make 
music that they love and they know, will make 
people enjoy themselves. We like to be friends 
with the artists we sponsor and together, the 
Flatline family contains artists that are strong 
and quickly making their marks throughout the 


How hard is it for a small name like your 
own to get the word out there and get 
exposure, and what do you do, or what 
avenues have you explored, to get your 
name out there? 

Evan: When starting something new, it is 
always very tough, to get people to notice you, 
but together with Alex, we’ve done non-stop 
promotion to get Flatline noticed. Whether 
it’s through incredible magazines such as 
AMP, radio, concerts, stores, festivals, online 
promotion, we put our hearts into every 
promotional venture and with all that hard work 
it eventually pays off. 

So how are most of your orders generated 
• how do people hear about you guys? 

Evan: Our friends all know about it and have 
generously shown their support and we are 
extremely grateful for that. But that isn’t where 
it ends. We have to do heavy promotion, 
online mostly, to get our name out there and 
that tends to get people’s attention. Also, the 
bands that we sponsor help us tremendously 
by touring throughout the year and rockin’ 
Flatline on stage and telling kids about us. 

Alex: Most of our orders go through our online 
store over at flatlineclothing.com. Designs can 
be found on smartpunk.com. We are currently 
negotiating with stores across the country so 
who knows; maybe you’ll see Flatline in stores. 

If someone wants more information on 
Flatline Clothing, where can they go? 

Alex. To find out anything about the company 
please visit our website at flatlineclothing.com. 
On the site you find the new recently released 
summer line, tour dates and information about 
our bands, and information about us and the 
company. 

Evan: And they can check out everything in 
the store, a history of the company, a gallery of 
people wearing Flatline,, and more! K 
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BLACK COUGAR SHOCK UNIT 


— — — — — — — | met these guys, and that was the .key thing. 1 

wasn't going to be in a band with a bunch of 
jerks. So many guys that play music, they just 
think it's ten times more important than it really 
is. I mean, you can take it seriously but not have 
it be like the thing that “defines” you. I really liked 
• them and I really liked the music, and it had to 
Lj|p| be probably the most intense month, musically, 

j||P of my whole life! Learning all the songs, getting 

■p : it right in the studio and doing the art and layout 

I guess they threw you in at the deep end to 
see if you’d drown! 

Alex - With a couple of electric cables! 

Mick - It's great though as we’re just coming 
out of it now. Now that we have accomplished 

' good. After the bass was collecting dust for 

’ / three years, I picked it up like that and was 

' able to get back into the swing of things within 
' '¥w- S' a month - SO I’m really, really pleased with that. 

I’m just looking forward to playing shows now, 
as that’s what I really missed the most about 
playing in a band - playing shows and touring. 
The studio -is not my favorite place in the world, 
|lj|§ but we had a good time even though we were 

under such a constraint regarding having to 
achieve so much in such a short space of time, 
but we did it and that’s exciting. I kinda feel a lot 

« better for getting through it. It’s difficult enough 

|| getting a couple of songs the way you want 
M them, let alone twenty two! 

81 Alex - Live shows are going to be a piece of • 
s j§ | cake compared to that. 

| t Mick - Yeah, although I still have to commit all 
the songs to memory! I’ll be the guy sitting on a 
stool with a note book! 

*■£ Alex - We figured we wouldn’t push Mick on the 

choreography part of the live experience just 

. yet. Once he has that wired though, we’re going 

. , - . ^ r ~rsLr to be incorporating the choreography with the 

m the ashes of seminal Gainesville punk rock | jght show that we have. 

UK UNITED 1 3 and HOUSE ON FIRE in the fall of Mick - I'm working on some of the light show 

)UGAR SHOCK UNIT not only recently relocated stuff at the moment. It's going to be running 

ia but also rebuilt itself pretty much from scratch ^ 

inal members back in April of 2004. After what so |- m excited about that, 

a “year of hell,” BCSU originator and lead singer Alex - it’s going to be really good, we’ve got this 

sona writer Alex Ulloa, has finally found a group ' whole part where little children come in and they 

. . , , Dl m AD cunnu' I imit tho do a little pyramid. When they ve achieved the 

Jickly made BLACK COUGAR SHOCK UNIT the ^ we ge t to come on and do these 

ed to be - an unclassifiable punk rock juggernaut )eg sweeps, where w>e take out all the little kids 

sat down with the band (who had literally finished * at once. It doesn’t sound funny, but believe me 

im ii iQt 1 n Hcn/c hpfnrp't at a Great restaurant in When we do it, its hilarious. A dozen and a half 

irn just 10 days before) at a g , little kids tumbling down and hurting themselves, 

iSt, the present and the future. man. The laughs we’ll get... 

Mick - We’re looking to step it up, once we do. 
a few small club dates we’re looking to step it 
up into the arena as that’s where it’s all going to 
come together. The handing over of the Olympic 
torch bullshit is going to pale in comparison to 
the BLACK COUGAR SHOCK UNIT stadium 
extravaganza. 

Yes... I was wondering why your song titles 
don’t really relate to the songs in any way? 

Alex - Pete’s actually been working on some 
new ones recently, “Howard Dean Stanton” and 
“Death Row Tull”... It just comes down to song 
titles being more like something just to have on 
top of the actual song, so you know what song 
you’re talking about. So you come up with a 
title, and then when you’re working on the lyrics, 
you at least have something to reference them 
to. And also, little ideas that I get from the title 
will start working their way into the song. 
“Godzilla Tripwire” in particular seems to be 
a Three Stooges concept album. 


get angry when you haven’t, even when they 
haven’t done anything to earn any recognition. 
So many bands are “big” in their own minds, but 
that’s about it! The whole time I’d been in North 
Carolina I hadn’t been in. a band. I’d basically 
been painting and doing design work. When I 
left my old band DRAGSTRIP SYNDICATE I had 
reached a point where the reasons I was in the 
band were different to the reasons the other 
guys were in the band. I’d kinda discovered 
art and wanted to spend my time doing that. 

I realized I could do that until the day I die, but 
you can’t play in punk bands your entire life. I 
decided that at 25 I was going to retire! However, 
through the course of three to four years of not 
being in a band I grew to miss it and when I was 
thinking about Atlanta I figured that there was 
a lot of musicians down there, and I thought if I 
found, the right group of guys then I’d do it. So 


So Mick, you haven’t been in the band for 
long, yet you’ve already recorded an album. 
This must all be pretty bizarre for you? 

Mick - Yeah, I’.ve been in the band for exactly 
a month now! We figured that I learned twenty 
two songs in twenty one days before we went 
into the studio. I found their internet post on 
craigslist.org which said they were looking 
for a- bass player, so I checked out some :of 
their songs online and started emailing Jason 
back and forth. I really liked the stuff I heard, 
so did a little, research on them, and thankfully 
discovered it was all legit and they weren’t just 
“puffing” themselves up like so many bands do. 
They mentioned recording for an album, touring 
Europe, btc... and it wasn’t bullshit. You know 
what I mean though; like every band in the world 
thinks their band is the most important one, and 
that everybody has heard of them, and they 
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Alex - Ha ha, yeah! There’s definitely a bit of a 
Marx Brothers and Three Stooges influence on 
the album itself. For example, the Three Stooges 
law firm that they would go to all the time was 
“Dewey, Cheatam and Howe” and the firefly 
thing, Groucho Marx played the character of 
Rufus T. Firefly in the film “Duck Soup” and at one 
point the Ambassador Trentino from Sylvania is 
interrogating one of his spies, who is Chiccolini, 
and he says to him at one point, “but you were 
supposed to be shadowing Firefly,” to which 
Chico responds, “yeah, we were shadowing 
him, we were shadowing him all day”... “what 
day was that?”... “Shadaday! That’s a good 
one, eh boss?” And the song “Chiccolini, Pick 
a Number From One To Ten” is also from the 
same film. Chico is on trial for being a traitor and 
Groucho asks “Chiccolini, pick a number from 
one to ten”... He says, “eleven.” 

Mick - And of course it’s a vegan duck soup, 
like Tofurkey. And no ducks were harmed (in the 
production of this album)... 

There seems to be rather a lot of “bleakness” 
in some of the lyrics on the new album. Do 
you use the lyric writing process as a way of 
getting this stuff out, like self-therapy? 
Jason - Before he answers that, when we were 
in the studio and Alex was doing the vocals, 
it was really funny hearing the engineer say, 
“okay, yeah, take it from ‘pain’”... “okay, yeah, 
take it from ‘fuck’”... “alright, take it from ‘fuck all 
of you’”... that was hilarious! “Yeah, take it from 
‘I hate all of you fuckers’”... 

Alex - I don’t think I’ve ever stopped writing the 
same kind of stuff I always have. To me half 
of it is actually really funny. Part of my sense 
of humor is that I find a lot of that stuff really 
funny, although there is definitely the therapeutic 
aspect of it, like I’m gonna write a bunch of stuff 
down that is really pissing me off and explore it 
from there. Usually in the process of doing that 
you realize that this person, thing or situation 
in life was really fucked up but I also behaved 
like a dumb ass in the middle of it. There was 
no need for me to accept that or take that, or 
put myself in that position in the first place. So 
you kind of cycle through the whole thing. Was I 
that delusional that I didn’t realize those people 
sucked, or that that way of doing things really 
doesn’t work. . . was I that delusional at that time, 
you know? So it is a great deal of therapy for 
me and it feels really good to get that stuff out, 
and recognize my own faults and failings in the 
process. It really makes me feel more human 
and less of the trying to be perfect. 

Leading on from that, after PANTHRO UK 
UNITED 13 broke up you went traveling 
around Europe for a few months. Is this 
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something you felt you had to do to get out of 
the rut your life had become in Gainesville, 
before you could come back to the US and 
start “living” again, so to speak? 

Alex - It really was a big release for me. The 
first time I went over there it was much more 
on a whim, as some friends of mine were 
going so I bought a plane ticket and we all went 
over there together. I ended up leaving them 
all after a couple of weeks because they just 
wanted to skate around, plus they were being 
totally miserable! I figured that I didn’t want to 
be around people who were in Europe for the 
first time in their lives being miserable. I couldn’t 
believe that I was over there, it was blowing my 
mind. We’re in Paris and they’re miserable! So I 
finally left them and went off on my own for a few 
more weeks, hooked up with another friend and 
then traveled around with him for another month 
or so. It was the greatest time, just seeing all this 
shit that had so much history, plus it was all so 
different to anything I was used to in the States. 
It really cleared my head out so much of a lot of 
bullshit. All of a sudden it was like, “okay so the 
way it is (in Gainesville), is not necessarily ‘the way 
it is’., there’s a lot of different ways it can be”... 
so from then on I would get the hunger for that 
every year or so and just up and leave. I know 
that being in Europe, even when I am not having 
fun, it’s still going to be good for me. You’ll get 
stoked on just finding some good food or having 
a hostel for the night, whereas in Gainesville 
I’d be like, “oh big deal, I just had some food” 
or whatever... it helped me strip away a lot of 
nonsense that I didn’t even realize I had. 

Moving to Atlanta from Gainesville, getting 
an entirely new line-up and just completely 
changing your life... how and why did that 
come about? 

Alex - Basically, I left Gainesville. I was in Miami, 
kind of in a transit zone, trying to figure out 
where I was going to go when Jason happened 
to email me. Jason and I had played together 
in HOUSE ON FIRE, but when it was originally 
called... well we went through a dozen names 
(BOMB ON THE 'PLANE, DEPT. OF WAR to 
name but a few) until HOUSE ON FIRE was 
finally decided upon, even though it was one 
of the worst band names ever! So anyway, 
Jason emailed me after I had been in Miami 
for around three weeks or so, asking what was 
going on with the band, so I explained and 
asked if he would be into playing again and he 
said yes. I sent him a tape with a whole new 
bunch of songs on, and he happened to have 
a song that he wanted to do too. He then also 
mentioned that he thought Pete might want to 
play too, as they had both been playing in bands 


together for something crazy like 15 years... so 
we discussed how we’d go about practicing, 
like would we meet half way or whatever, but 
I figured “fuck it," I needed to go somewhere 
anyway so decided to move to Atlanta. We got 
a practice space, started playing together and 
it all just started clicking really well. Pete had a 
bunch of songs too that he wanted to do, so 
we started working on everything and next thing 
you know we’re looking at twenty two songs! It 
was just really hard trying to find a bass player 
though because everyone we found was either 
a stoner or “pro”... 

Pete - The metal guy was pretty good though! 
Alex - Yeah, he was funny. He was a really nice 
guy, but he has on his bass something about 
“the gods of metal shining down upon you” 
or something! But yeah, it was a real struggle 
because with the “pro’s” I’d have to end up 
explaining to them that there’s not really any 
money involved in any of this... we take it all 
seriously, and if money happens that’s cool, but 
we ain’t counting on it! We’re doing this because 
we really love doing this, and they’d quickly be 
all like, “oh, uh never mind”... there was also a 
few guys that were really interested and showed 
a lot of enthusiasm, but it just didn’t work so we 
started to think that we weren’t really going to 
find anyone “like us”... luckily Mick stumbled 
across us, so we hooked up, figured that it was 
working and went “okay, you got 22 songs to 
learn, let’s go!” 

Mick - In a lot of ways that’s the best way to 
join a band too. So many times you just have 
a couple of guys with two riffs between them 
just stare at each other for weeks! This was the 
perfect situation to come into really, and I was 
happy to do it all. The dynamic of this band is 
so exciting as well, like I am so stoked to be 
thinking about what Jason and I are going to 
be doing together 6 months from now. I think, 
especially with touring, we’ll be so “locked in” 
by then. 

Pete - We had to let go of the first guy we tried 
out on bass. We gave him every opportunity 
that we could. He would write shit down, but I 
don’t know what he was writing down! Pictures 
or something! 

Alex - I had to drop the axe, and that sucked! 
He was a really nice guy, but when I told him 
that hey we’re sorry but we need to try out some 
other people, but thanks for working with us, he 
had this look on his face like that of a puppy 
dog when you put it in a bag just before you 
toss it into the river! All he said was, “oh, okay” 
and I was like “oh man, I am the world’s biggest 
asshole!” 

Jason - Everybody already knows that anyway! 


doesn’t we’ll adapt as we go. We’ll work towards to Gainesville! The closest I can associate that ■ 

a direction and adapt as needed, rather than to is Richmond, Virginia which seems to be' Ej 

just “let things happen.” You’re allowing yourself pretty similar from what I can tell... and for me P 

to be a victim by doing that. I’d rather fall on just playing a show is “success,” making a 

my face and fail by trying to do something that connection with people is success... and if you ’re 

maybe you can’t accomplish yet, and then learn always shooting for the “top rung;’’ you’ll never 

from that, rather than sit back and try to not look appreciate all of the small things that happen 

like a fool, but accomplish absolutely nothing. along the way that are totally gratifying and are 

You’ve just recorded 22 songs for two new so much fun. And that’s something that a lot of 

releases, was it the events that happened people fall into when they first start playing. The 

to you over this last year that inspired you to “lure” of punk rock is so seductive, but the reality 

come up with so much new material in such of it is very different so you just need to enjoy the 

a short space of time? times that are the good times because a lot of it 

Alex - It helped spur some of it, but also everyone IS aggravating, tiring and draining on the wallet 

in this band is willing to learn as much as we can and everything else, but you can achieve things 

write, so whenever we wanna learn a song, we by doing this that you can’t do in any other way. 

just learn it. In past situations I have found that if I I think people constantly overlook that, 

had a new song, there’d be a real reluctance to Alex - And with Jason and Pete, I don’t think 

learn anything new, like “we’re already learning ' there’s been any time in the last however many 
these two, we can’t learn one more, that’d be years when they’ve not been playing together 

just too much”, and that would drag out for no matter what the situation has been, 

months. You’d then get to the point where you’d Pete - It comes down to the love of music. It 

think well what’s the point in writing another doesn’t matter what it is, as long as you’re doing 

song if we ain’t gonna learn it until another six it. As long as you’re creating something that you 

That’s funny actually because when the whole months from now? With the situation as it is now believe in. That’s what matters, 

shit hit the fan with PANTHRO everybody in we all know that we can bring a song in and all Jason, you left Gainesville a while ago, after 

Gainesville just kinda dropped the bomb on be cool with it. That, more than anything, is what initially starting BOMB ON THE PLANE with . 

Alex and were all like, “that dude, he’s a fuckin’ spurs me to write material because you know Alex. Why was that? 

bastard!”... public enemy number one in that whatever you come up with that sounds Jason - Yeah, we were the original two 

Gainesville, that’s what he became! I remember good to you in your room, you can bring forth members, and we’d practice in my house and 

when we started BOMB ON THE PLANE I said into the practice space and within a couple of other places. We started that but then I got a 

to him, “everyone thinks you made the wrong days it will be a fully formed song. government job doing film preservation and 

decision and everybody is mad at you!” I think In many ways Gainesville has a. kind of so that pretty much took precedence over any 

I was the only one in town who was talking to mythical persona and it appears to be seen stupid Alex band! 

him! as this punk rock “promised land” to many Alex - I would imagine any minimum wage job 

Alex - Even people that didn’t give a flying fuck people and bands from outside of it... do you would take precedence over any stupid Alex , 

about PANTHRO were all, “alright, I never gave a think this perception has helped or hindered band! 

fuck about your band. . . but you’re an asshole!" the scene there? Jason - So I basically went to Ohio for three 

Pretty much exactly a year ago you played Alex - My gut reaction is to say that something years. After the second practice I absolutely 

your last gig as BLACK COUGAR SHOCK like that would hurt it. People come into town hated a certain other member of the band, 

UNIT with a completely different line-up... thinking it’s going to be so great and so easy but didn’t tell anybody! But then I miraculously 

Alex - There was a lot of shiftiness in that year just to be in a band and I think that does nothing got a job with the Library of Congress so I was 

too, but it was something that I probably really but hurt the situation. It is really easy to be in like, “okay... I’ll see you guys later!” So anyway, 

needed to go through. It got me the fuck out of a band, it is really easy to just do things and after my three year contract was coming to 

Gainesville which I was just too freakin’ dumb get along and just let things fall into place... it’s an end I decided that I couldn’t stand working 

just to do without being kicked in the balls about really easy to just passively allow everything for the government any longer as there’s too 

it, you know? I should have left there a long time to happen, but because of that it causes a lot many stupid people working for them! Things 

ago but I was just so caught up in the “logistical of damage, to individuals because they think happened around the time of September 11 th 

ease” of playing in a band in Gainesville... it’s always going to be like that. They watch and it just all got really stupid. We were off work 

everything is right there for you. You’ve got a bands who have already gotten somewhere, for four days when that happened as they had 

practice space that is cheap as fuck, within a for example HOT WATER MUSIC and AGAINST to lock the base down! We were in the middle 

couple of miles of where you live... there’s plenty ME!, and they think, “see, those guys just hang of fuckin’ Ohio, it was so stupid... something just 

of people to play with... there’s a record label out and have fun, so that’s what we really need got destroyed so now we better lock it down! 

that puts stuff out for bands... there’s a cheap to do,” completely overlooking the fact that when So when I was about to quit I just happened to 

studio that does good work, and you can get a. these bands started they busted their asses... email Alex just to see what was going on, and 

show pretty much any night you want. You can not to say that they don’t bust their asses now. . . it just went from there. Regarding Gainesville, 

play with really good bands all the time... it was but the only time they see those guys is when I’ve been back there a few times, but just get 
so easy that I thought logistically I am not going they happen to take some time out to go and sick of it after about two months. It really is kind 

to find a set up like this anywhere else, and that enjoy themselves. So they see just that aspect of a dead end situation unless you’re willing to 

this is what I need to make this happen, kinda of it. They don’t see all the time that’s been be a dish washer for the rest of your life, and • 

overlooking the fact that it is a college town and put in, the hours and hours, days and weeks play music. When you get towards 35 years old, 

that the youth culture there is very much 18 - arid months spent working on it all. I watched washing dishes isn’t so cool anymore! Pete had 

22. When you’re that age you really have no Chuck, George, Chris and Jason (from HOT the same situation, where you just get stuck in a 

interest beyond just having fun. If that happens WATER MUSIC) put themselves through these rut there. If you want to be in a band there, you 

to be being in a band so be it, but you sure as many thankless times where they’d spend all have to deal with the shitty shit and there’s no 

shit don’t wanna go out and practice three or night four-tracking some new song they had way out of it. 

four hours a day. You don’t wanna put in all that just to get it right. They got somewhere because Alex - What always blows my mind is when 

work and effort because that stuff’s NOT a lot they put the time, effort and work in. So those people work these shitty jobs so that they can 

of fun. It’s much rpore fun just to play shows guys might see them when they’re back for be in a band, but then when you gotta tour 

and if you’re drunk and falling down whilst a couple of nights from tour, when they’re out they’re all like, “I don’t know if I can take the time 

you’re doing it, so be it, as that’s a lot of fun drinking and having fun, but they busted their off” - are you fucking kidding me? You don’t 

too. And that seems to be the attitude there, on asses so they could be playing in a band full think you’re gonna be able to find another one 

the whole. You just let things happen as they time. People there only want to see the fun side of these minimum wage shitty jobs in another 

happen, and you don’t try and take control of of things, they don’t want to see the hard work shitty restaurant where the owners don’t give a 

your own destiny - "oh dude, that’s just the way and effort side of things. They just think, “hey, flying fuck if you live or die, just as long as your 

it goes man, just relax”... and people will repeat that band will take us out on tour and then we’ll physical body is there, propped up against the 

the same mistakes over and over again just be huge”... people start 'thinking like they’re wall, holding a broom or something?! “I don’t 

because there’s no need to bother to correct owed things, and 1 think that becomes really know if I should take another vacation... from 

them, because that’s just the way things work. seductive to them. washing dishes!” 

To me, I just can’t accept that things work in a Mick - Alex and I had a conversation recently Jason - For me personally Gainesville was great 

particular way. It’s much more sensible to say about how many different ways “success” can from like 1986 to 1989. I enjoyed it a lot then 

that we’ll try to make it work our way, and if it be defined... for the record I have never been because a lot of the bands were way more 
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punk rock. Then the emo thing began, and 
punk rock was over! The ska shit just totally 
ruined it too! I was aft on board with that, but 
then once everybody started jumping in, that’s 
when the whole lot went down. I wasn’t even 
there at all for PANTHRO UK or anything like 
that (around 1997), I guess the latest reference 
point I’d have is SPOKE. It’s really the late 80’s in 
Gainesville is what I know, and what I enjoyed. I 
then came back from college and it had turned 
all emo. I did like HOT WATER MUSIC a lot, but 
I didn’t know anything about PANTHRO. I was 
friends with the guys from SPOKE as well, but 
they were really the ones who launched that 
whole emo... crap! After being away it was 
nice to come back and visit for a weekend or 
whatever, or just for the summer, but after I 
graduated college and tried to go back and live 
there, I figured that I actually didn’t really like it 
there. Pete and I moved back to Gainesville to 
do THE HAM and it was not the smartest idea! 
Also, every single fucking band there would be, 
“we wanna sound just like this band... in town!” 
So everybody is derivative of everybody else 
which, to me, is really annoying because I came 
from an environment of being in a town with an 
art school (Savannah) and every fucking band 
was totally different. There was no repetition. 
There are a lot of good bands in Gainesville, but 
they’re practically all in the same kind of genre. 
Whereas being in Savannah, none of the bands 
you could put together like that as they all were 
different, like really different. When Pete and I 
were playing together back there, he and I 
would play shows with metal bands and stuff 
because there were so few bands in Savannah 
that you didn’t have a choice, but it was all really 
different in a good way. 

Alex - "Those guys became popular so we want 
to sound just like them,” and I don’t even think 
it’s even a conscious effort, it’s just that you’re 
so impressed with a certain band’s success that 
everyone starts to think that that’s what they’re 
supposed to sound like to be popular. 

Jason - I guess even when PANTHRO was 
around, plus RADON and LESS THAN JAKE. 
Even BOMBSHELI — at least there was real 
deviation between the bands. I guess there’s a 
little bit of that going on still, with BILLY REESE 
PETERS and GRABASS CHARLESTONS but... 
Alex - We’d have shows with all these bands 
playing and every band really would sound 
different. And now it seems that the bands that 
are different are the ones that everybody treats 
as the “joke” bands. 

Pete - When we were in THE HAM down there 
it was really hard for us to get shows. They’d be 
like, “well you’re not emo. You can’t play with 
this band that’s coming through town, no one’s 
gonna sit on the floor and watch you guys!” 
Jason - THE HAM played a show in Ashville, 
North Carolina and everybody went ape shit for 
us, and they said “we can’t believe you’re from 
Gainesville, you’re not emo!”... and they liked 
us so much we had to play a song we already 
played again, because they didn’t want us to 
stop! I think maybe five people liked THE HAM 
in Gainesville. Bands cgming from out of town 
liked us, but nobody in town liked us! Actually, 
TWELVE HOUR TURN liked us... but they were 
from Jacksonville, so that doesn’t count! 

Pete - Don’t rock the boat when you’re in town, 
that’s the moral of that story! 

One thing I was thinking about recently, 
even kids that got into punk rock through 
the early Fat Wreck Chords bands must 
now be in their mid-late 20’s. With so much 
“punk” becoming so mainstream, do you 
think the real underground could literally 
“dry up” due to old age, or are there enough 
young kids coming into it now that do have 
enough of a clue to keep it going? 
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Alex - I think there are enough kids coming in to 
keep it going. The original idea of punk rock, of 
going out there and doing your own thing, just 
because you can, is so appealing to enough 
people that there’s enough people out there 
who will put together a band with an absurd 
name and do all this crazy stuff. There’s always 
someone out there that wants to start a band 
called “The Christ Killers” or something like that, 
and as long as that’s a part of punk rock - and I 
don’t see how it could not be - there will always 
be kids willing to do the DIY thing. 

Finally, America is often viewed as this 
desirable place to live yet it’s also a place 
of monumental “extremes” on a truly global 
scale. Would you agree with that? 

Mick - It’s documented that more poor 
people and more minorities suffer the heavier 
consequences of the law here. If you’re a 
thief and you rob a guy on the street, you’ll be 
punished in a certain way. If you’re a thief on 
a grand scale, like some of these corporate 
criminals are, where they’ve taken all the 
money of people that have been working 
their whole lives for their pensions, then it’s a 
different type of theft, but the punishments are 
so unequal. America has major problems. It’s 
heading in the wrong direction in a number of 
different ways, and the way the government is 
set up, the people have less and less control 
which is supposed to be what the American 
government is all about - power to the people 
- but the way things are heading it’s turning 
into a place where the heads of industry are in 
and out of the government, and it’s becoming 
less and less about the people. As far as I 
am concerned that’s the sad situation at the 
moment. Americans are addicted to television 
and the way that the television media can 
really dictate things, and set the agenda of 
what’s talked about, it’s hard to get around it. 
You have a small sub-set of people that read 
newspapers, form their own opinions and try to 
get news and ideas from other sources but the 
problem is that not enough people do that, and 
the people that will do that are set up in such a 
way that they’re presented as a minority. Even 
so, there’s a lot more common ground in this 
country than people outside of it really realize 


or understand. 

Alex - The country is not as divided as people 
want to say it is, but that makes for good air 
time and all of a sudden it’s all about which 
side you're on. It’s like, here’s the list of issues 
and either you’re for all of them or you’re for 
none of them. Why can’t we look at the issue 
as it applies to a certain situation, rather than 
having this push to make everything so black 
and white? As it stands we have a two party 
system here with incredibly similar groups 
arguing over nothing. 

Pete - I was listening to “Air America” recently 
(the new “liberal” radio channel)... and one thing 
we also have over here is something called 
“Hate Radio” and it’s pretty much dominated by 
right wing nut jobs. But anyway, after listening 
to Air America for a while I realized that the left 
wing nut jobs are just as bad as the right wing 
nu+ jobs! You get massive generalizations from 
both sides. 

Mick - Television is a terrible method of 
delivering the news, especially via these 24 
hour news channels. You turn it on and it’s either 
Terri Schiavo dying or it’s the Pope dying or it’s 
Michael Jackson’s court case, and there is no 
real debate at all about what they’re trying to do 
with social security, or any of the multiple wars 
that we’re running... 

Alex - They call a special fuckin’ session for 
Terri Schiavo to pass a law and the president 
is woken up for it, and the senate and congress 
are brought in to deal with this, and it’s like... 
what the fuck are you talking about? How many 
millions of dollars were spent for them to do that? 
And then what happens is if you stand against it 
then all of a sudden you’re against life? 

Mick - And that’s the way everything is, nothing 
is situational but everything is black and white. 
You’re either with us or you’re against us, 
you know? A lot of people really love to sink 
their teeth into all of that, but it really only 
causes division when there needn’t be. I think 
most Americans are completely oblivious to 
anything happening outside of the country. 
It’s also a very “toxic” environment right now 
and it’s very difficult to have a debate about 
anything without it being reduced to the lowest 
common denominator of “I can scream louder 
than you can.” 

Alex - It is a good country, but there are other 
good countries too. We really kind of isolate 
ourselves a lot with this belief that “we are the 
best country,” and if you start to say that we’re 
not then it’s like, “well what the fuck is wrong 
with you? Why don’t you go somewhere else 
if you don’t think we’re the best”... I don’t think 
really anywhere is “the best,” I mean there’s 
so many places that are awesome to be in. 
It’s fun to go and check other places out and 
see how other people live. Things are set up 
differently in other places, but it doesn’t mean 
I think it’s awesome that people are tortured in 
other countries - or that we’re torturing people 
in other countries. 

Is there anything else you’d like to say? 

Alex - We’re going to be touring Europe for a 
couple of months from late August of this year, 
including three weeks in the UK, so if you’re 
over there please look out for us! When we get 
back from that we’ll be looking into setting up 
some kind of US tour for Fall 2005 / Winter 2006 
and then next year we’re trying to get our shit 
together for the BLACK COUGAR SHOCK UNIT 
Word Tour Extravaganza!! Hopefully we’ll be 
taking in Japan, Australia, Europe and more. If 
anyone is interested in booking a show for us, 
please get in contact. Thanks. 

biackcougarshockunit@yahoo. com 
www. blackcougarshockunit. com 
www. thenewestindustry. com K 
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RANTING, RAVING, & ROCKING BY SAL CANZONIERI 


Ranting, raving, and rocking • Sal Canzonieri 

My rant this month is about WW3. 

WW1 started in Europe. 

WW2 started in Europe. 

I think WW3 will start in Europe. As someone that goes to Europe 
at least 3 times a year, you can notice things that they often are 
not noticing so easily themselves, cause it is slowly evolving for 
them. Kind of like if you see a young relative of yours a few times 
a year at holidays and each time you see them, they look taller and 
older each time, but their family doesn't notice the big changes you 
are seeing at intervals. 

Well, this is what I am noticing about most of Europe: the local 
people are disappearing! No, I don't mean that in a racist way, just 
the simple observation that each time I go to certain countries I see 
less and less of the indigenous local people in the cities and even in 
the suburbs. But, instead I see more . . . what, you may ask? I see 
MUSLIMS. Tons of them. When I drive through some cities, for exam- 
ple Antwerp in Belgium, I see more 
Muslims than Belgians for a long time. Some goes for many other 
cities in Spain, France, Belgium, Holland, Germany, Italy; the demo- 
graphics are changing at a rapid rate. What does this mean in the 
long run? 

Plenty, if your country is no longer populated by your own people. 
Fine, if your country is a melting pot like the USA, where immigrants 
are pretty much assimilated into being an "american", but not fine 
when immigrants have no intention of ever assimilating and instead 
want to see you dead. 

Let me tell you what happened in Paris, France a few months ago. 
On March 8, tens of thousands of high school students marched 
through central Paris to protest education reforms announced by the 
government. Repeatedly, peaceful demonstrators were attacked by 
bands of black and Arab youths-about 1,000 in all, according to 
police estimates. These Muslim kids attached these French kids, 
beating them up. The eyewitness accounts of victims, teachers, and 
most interestingly the attackers themselves said that the reason was 
only hatred. Young French girls were dragged by the hair in the 
streets, French boys were stomped on unmercifully, cell phones 
were demanded by the Muslim kids and then smashed to bits with 
derisive laughter. Witnesses heard repeated cries of "Not in the face. 
Not in the face." 

Some of the attackers openly expressed their hatred of "little 
French people." One 18-year-old named Heikel, a dual citizen of 
France and Tunisia, was proud of his actions. He explained that he 
had joined in just to "beat people up," especially "little Frenchmen 
who look like victims." He added with a satisfied smile that he had "a 
pleasant memory" of repeatedly kicking a student, already defense- 
less on the ground. Another attacker explained the violence by say- 
ing that "little whites" don't know how to fight and "are afraid because 
they are cowards." Rachid, an Arab attacker, added that even an 
Arab can be considered a "little white" if he "has a French mindset." 
These Muslims beat up these innocent French kids for no real rea- 
son other than racism and hatred. One or two bullies would 
approach a student and ask for money or a cell phone. Even if the 
victim complied right away, they would start beating him or her. A 
striking account was provided by Luc Colpart, a history and geogra- 
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phy teacher and member of the far-left union SUD. Colpart said the 
scenes of violence were so disturbing that he could not sleep for 
days. He saw students being beaten or pulled by the hair. He 
stressed that assailants who stole cell phones smashed them in front 
of their victims: "It was a game. Hatred and fun." Some scores of vic- 
tims were taken to hospitals. Those who were interviewed confirmed 
that they had been caught up in an "anti-white" rampage and that the 
cops did nothing to protect them. 

Let me tell you what I saw there and others have seen there, 

Muslim women openly speaking contemptuously to French women. 
One newspaper, for example, said that a French woman was pushing 
a baby stroller and suddenly the Muslim woman pushed the mother, 
saying, "Move, dirty Frenchwoman" ("Degage, sale frangaise"). Now, 
this was in a nice department store, not out in the streets. From what 
I have been told, it is no longer an isolated event either. Meanwhile, 
out in the streets, Muslims often clog up the streets to pray cause 
there are too many of them to fit inside the mosques and people can 
not travel on their own streets to get by. Also, in neighborhoods that 
have fast become mostly Muslim, when these kids are asked what 
nationality they are, even though they have been born in France, 
they respond "Muslim", instead of "French". When told that Muslim is 
not a nationality, they say "well, we are not French and do not want 
to be", even though they are French citizens. Some insist that they 
can't be French since they are Muslim. The presidential commission 
that examined the issue of secularism in 2003 reported that "extrem- 
ist groups are working to test the Republic's strength and push some 
young people to reject France and her values." 

Soon after the March 8 attack on the French youth, the French 
government's human rights commission delivered to Prime Minister 
Jean-Pierre Raffarin its 2004 report on racism and anti-Semitism in 
France. The report showed a disturbing pattern of retreat into sepa- 
rate ethnic communities with sobering evidence of hostility: The 
number of violent acts and threats nearly doubled, from 833 in 2003 
to a record 1 ,565 in 2004. Of these, 62 percent were directed against 
Jews, who make up just 1 percent of France's population. French 
Jews are moving out in droves. French authorities have long looked 
the other way when Jews there were beaten and killed by Muslims 
and non-Muslims alike. The constant Jew-bashing in French schools, 
books and media - most of it attributable, indirectly, to the French 
authorities - turned into constant violence, which is not going to 
stop anytime soon. France had become a country where it is fash- 
ionable and acceptable to attack Jews, but Muslims were untouch- 
able in the name of political correctness and now it is backfiring in 
their face. 

Meanwhile, the head Imam of the Parisian mosque has declared 
that in three years France will be a Muslim republic! Meanwhile, the 
local indigenous people of each European country, not just France, 
are barely having any children, mostly because they can't afford to 
have more than one, if they can even afford one at all, many say that 
they can not. Meanwhile, these Muslim immigrants, many of which 
are there illegally, are having lots of kids, and are filling up whole 
sections of cities and towns. And, since they have no desire to 
assimilate, they are creating their own world's within their host coun- 
tries, not learning the local language, not getting jobs, not going to 
schools with the local people, not interacting with the local people as 
much as possible. So, what do overcrowded, anti-Christian, and 
bored people do who don't have jobs and money do? Hmm, make 
trouble and get involved in extremism. Maybe, terrorism? Parisian 



banlieues, or suburbs - are heavily populated by Muslim immigrants 
from North Africa, many of whom live completely cut off from main- 
stream French culture. Among young people, unemployment runs as 
high as 50 percent in some banlieues and crime has soared the past 
two decades. People openly recruit for martyrs to go to Iraq and 
elsewhere to fight amongst these disaffected Muslims. France is so 
for "fraternity" in its liberalism, which is great but not when the peo- 
ple that you have allowed to immigrate there and stay there largely 
on French welfare actually hate you. The Muslims are ten percent of 
the France's population now, and no wonder the Muslims think the 
French are weakling idiots, in the name of political correctness, they 
are committing national suicide! Can France exist 50 or 100 years 
from now, without the French? The deluded French Left says it is all 
"class struggle", completely blind to the obvious fact that their own 
country is being stolen from them from within, eaten from the inside 
out, because they refuse to see that these modern immigrants have 
no desire to identify themselves as French people. They are the new 
world Muslims, from many nations, who see themselves as of one 
religion, and who openly hate the people of the very country that 
they live in and who pay them to live there via their government wel- 
fare system. 

Most Europeans have the attitude that your religion is a private 
thing and that you shouldn't be shoving it into people's faces, even 
that religious symbolism in public is an act of intimidation or provo- 
cation against people of other faiths. In France, there are two words 
laicite and communautarisme that are often heard now. The first term 
implies a set of political and cultural values, which represent things 
that are done for the good of all in the Republic (such as the contro- 
versial recent law that mandating the banning of veils being worn in 
public schools by girls). It is the concept of an equality that pro- 
hibits any sort of discrimination in order to maintain social cohesion 
and public order. The second term roughly means multiculturalism, 
but in a negative way, like when other people's ideas are tolerated to 
the point that support is shown for female circumcision in Malian or 
Senegalese communities or acceptance of stoning women who are 
accused of adultery by certain Muslim imams. Like when human 
rights are undermined in the name of cultural toleration. Many 
staunch advocates of laicite argue, on the other hand, that it is the 
version of Islam that refuses to separate religion from the public life 
that is the problem. Many educated Muslims in France, who are 
NOT in favor of Islamic fundamentalism, feel that this brand of 
Islamism is indeed a threat to democratic countries like France. They 
escaped the fundamentalists in Morroco, Algeria, etc, and came to 
France to be free and now they are afraid that these extreme 
Islamists are going to overthrow France as well. 

My rave this month is about DVDs. 

I love them! Thankfully we don't have to deal with those ghastly 
videotapes anymore! Man, did Videotape suck! Ripping, tearing, 
snaring up machines, leaving gunk on the heads, wearing out until 
the film was invisible static. Fuck that. Hurray for DVDs! What's also 
great now is that you can buy ULTIREGION dvd players that can 
plays DVDs from anywhere in the world, for under $300! Which 
comes in handy when you are into foreign horror films! Most of the 
greatest exploitation and trash films from the last few decades aren't 
readily available here in the US, but with a region free DVD player, 
you can easily go on the internet and buy all the coolest DVDs 
around! If you are looking for such players and such DVDs, I recom- 


mend going to Luminous Video to get both! I got my Malata brand 
multiregional DVD player from them a few years ago and it is going 
strong. Also, they have the wildest films around from all over the 
world, all available from their website: http://www.lfvw.com. You'll find 
the greatest films by,Jess Franco, Russ Meyer, Tinto Brass, Luicio 
Fulci, Mario Brava, and many more! They even have XXX 70s porn! 
And while you are at it, with your wallet out and credit card in hand, 
also check out the always fantastic Something Weird video website 
for even more of the wild-and sick exploitation and trash films of the 
past. A whole world of film that just a few short years ago was con- 
sidered lost or worthless. The industry that produced and distributed 
these films had long since vanished and there was no sign of these 
bottom of the barrel celluloid wonders. That is until now! From Best 
of Burlesque to the Raunchy Roughies! Check out: http://www.some- 
thingweird.com. 

Who Rocking this Month: 

DOLLHOUSE - one of THE BEST Swedish bands around, who eas- 
ily blow away most of their more well known compatriots! Their live 
act is truly entertaining, being one of the very few bands that can pull 
off doing a James Brown cover and truly rock it out. Dollhouse's 
sound of course goes back to what was great about late 60s/ early 
70s Rock, but they go beyond merely aping the music like most 
garage bands do. Dollhouse fills up the stage with a wall of power 
and glory. They really excite the crowd, knowing how to work their 
audience and engage them into the set. They look great, sound 
great, and act great. Right now they have an album out on the south- 
ern California label, Dim Mak, who should be firmly scolded for not 
promoting this amazing band enough! I toured with Dollhouse every- 
day for 3 full weeks and each night I was as blown away as the first 
night! This is REAL High Energy Rock & Roll that can't be missed! If 
you are in Europe, run to one of their shows! If you are in the US, 
grab one of their CDs and contact the label and demand that they 
bring over Dollhouse to the USA! I can't recommend them more, the 
CD (produced by Michael Davis of the MC5) barely scratches the 
surface of how great they are live! PLEASE, some decent US Record 
label- grab these guys and let people see and hear them! Not too 
many bands can have the whole audience smiling and charged up 
night after night like these guys do. Dollhouse has amazing timing, 
an onslaught of wah-wah, and tons of High Energy Rock and Soul. 

Dollhouse is: 

Chris Winter - vocals guitar 
Mauro Bozzi - guitar 
Marcus Sjoberg - drums 
Yoda Hassinen - bass 

Contact 

website: www.kiss.to/dollhouse 

Also, check out: http://www.dimmak.com/dollhouse/ 

That's it for this month! 

Sal Canzonieri 

Send stuff to review, etc., to Sal Canzonieri, PO Box 294, Whippany 
NJ 07981 

Email: salcanzonieri@att.net 
www.electricfrankenstein.com K 
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The biggest influence has been listening to 
older records, older Influences, older ideas 
and i paired that with my experiences of 
the past few years which has been a lot 
of traveling, visiting a lot of radio stations 
all around the country and sort of seeing 
what’s happening with radio, my concern 
over the longevity of radio and the way that 
I remember radio being. Community and 
college radio stations tend to be exceptions, 
but in general those are the stations that 
have programmers playing the music that 
they love instead of the music they’re getting 
paid to love. Lately it seems like radio’s 
turning into Just another form of advertising 
for corporations, f think about stuff like that 
a lot, about how this country communicates 
with each other, especially when we’re at a 
time of war. it's interesting going over there 
because people really cared about John 
Pee! and everyone was really aware of his 
passing, it made front page head lines. .In 
America we really don’t have any dj ’ s ‘that 
affect people that way. In America most of 
the dj’s were familiar with are sort of like 
clowns like Rick Dees, Casey Kasenv and 
the difference between them is that John 
Peel enlightened people, and those guys are 
playing the music the corporations are paying 
them to. So there’s a huge difference, and 
it’s a metaphor for a lot of things happening 
in this country. I think that if every town in 
America had someone like John Peel, it 
would make a huge difference, it’s not just 
radio, it’s TV and movies, but people aren't 
using their brains very much to see the other 
side of the coin, and if people looked at the 
oilier side of the coin they’d see that this 
war that we’re in is an atrocity, ( think that 
people that voted for Bush aren’t able to 
see the other side of the coin very well. That 
comes from a lot of reasons, but one is the 
media, and because I'm a musician radio is 
a special focus of mine. The KCRWs and the 
WFMUs have a real influence and impact on 
the community. \.,y V: . 

Are there arty good stations out In Portland? 
Some really small ones, under funded, but 
really good. A station called Jazz, Blues 
and News. They’re under funded, so their 
impact on the community isn’t what it could 
be. It would be good if radio could some day 
compete with television. Right now it’s losing 
the battle. If you’re in High School radio pales 
m comparison to television in film. When I 
grew up radio was a lot more important to 
me. There has to be a reason why these 
cultural changes are going down hill so fast. 
How did the tour with Conor Oberct (Bright Eyes) 
and Jim James (My Morning Jacket) come 
about? 

Conor got invited to play this benefit for 
Tibet at Carnegie Hall. So he asked Jim and 
myself to do It with him. it ended up working 
out really well it was a great collaboration. 

We did it on the West Coast and we’re going 
to do it in Europe as well, 
f really liked St, because you never see that. The 
way the show flowed, no Interruptions. 

Yeah, it’s a very different kind of thing. I’ve 
never been a part of anything like that and I 
don,t think they had either. 

And you guys did the Austin City limits? 

Yeah, it was mainly a Bright Eyes thing, but I 
did a softg and Jim (James) did a song. That 
was a great experience too. It's a really good 
show, run by really good people. 

Do you enjoy working with different people while 
on tour and recording? 

I love it. It keeps things interesting and 
changing for me. it’s important for things to 


By John Everhart / Photography By John Joh 

T he records of M.Ward have been audacious concepts; character 
studies at a microscopic level. Remnants of Vincent O’Brien 
haunted 2003’s sublime Transfiguration of Vincent (a character first 
introduced on 2001 ’s End of Amnesia’s penultimate track “O'Brien/ 
O'Brien’s Nocturn" who could 'make that string buzz like it was 1989’), 
as did Tom Violence, a character Ward concocted from his affinity of the 
Sonic Youth track of the same name. Ward dealt in anachronistic vestiges, 
mapping the hazy territory between consciousness and dream, thought 
and expression. Now, on newest release Transistor Radio, he dissects his 
personal relationship with the medium that he held so dear growing up. 
Ward toys with conventions here, transforming a Beach Boys song into a 
skeletal instrumental (opener ‘You Stilt Believe in Me’), incorporating a big 
band swing into the earth-shaking ebullience of ‘Big Boat', interpreting the 
great Louts Armstrong on the resplendent, reverb laden ‘Sweethearts on 
Parade.’ Ward's radio finds lazy, fuzz-drenched melodies wafting in and 
out, as long adrift itinerant souls are gently summoned into the gloriously 
ephemeral proceedings. Matt took some time out of an afternoon at the 
MOMA in NYC to do this interview over a beer at the museum’s cafeteria. 


You’ve chosen some unlikely covers over the 
years, including Sonic Youth’s *Tom Violence,’ 
David Bowie’s ’let’s Dance.’ You really seem to 
make these songs your own. What attracts you 

to them? ». y.- t-Vt.'-CjJ-C: 

These four songs (covers of Louts Armstrong, 
The Beach Boys, J.S. Bach and The Carter 
Family on Transistor Radio) I’ve had with 
me for a long time. Part of the idea for this 
record was to go back to this time when I 
was first discovering radio because that was 
a good period for music for me because I 
didn't know what radio was, i didn't know 
what music was. And then certain songs 
cut through the mix and these four songs 
I've had with me since that age, ten, eleven 


or twelve. It seems kind of weird, 1 guess. 

But it’s not weird if you grew up in the 
arrangement I grew up in, a big family with 
two brothers and two sisters. We all listened 
to different kinds of music, so I listened to all 
different kinds of radio stations. 1 don.t know. 
Ail good songs kind of sound the same to 
me, and. all bad songs kind of sound the 
same to me. Good songs stay with you and 
enrich your life, and band songs just go in 
one ear and out the other and you don’t care. 
My favorite Sonic Youth songs are just as 
important as my favorite classical songs or 
jazz songs or whatever. 

Anything specific that influenced the making of 
this record? 
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not get old and stale. I’ve loved everyone I’ve 
worked with. Giant Sand, Bright Eyes, Rilo 
Ktley, Lambchop, Vic Chestnut. I’ve been 
really lucky to work with alt these people. 

I think Vic’s brilliant. Jim James, Jenny 
from Rilo Kiley, my friend Jordan from the 
Thermals, Rachel from the Decern berists wilt 
be on tour with me as well. Great friends and 
great musicians... mainly great friends first 
who happen to be great musicians. 

Was th© record made in Portland? 

Portland and Tuscon. 

nils Is sort of vague, but t feel like this record 
has a Portland-esque feel to it, like one of Ous 
Van $ant*$ films. 

Maybe there are more open spaces here 
than music that comes from big cities. I think 
that's not just a Portland thing, but more of a 
West Coast thing. 

A lot of my favorite records, whether they were 
made in Michigan or Ireland, really evoke the 
area they were created in to me. 

That’s a nice effect of music to break down 
space in that way and make you feel like 
you’re somewhere you’re not. 1 like when 
music can break down time and make you 
feel like you’re in a different time also. 1 think 
music has that capability and it’s not always 
used the way it should be used. 1 think poetry 
can have that same effect, 

Any Portland bands you’re into? 

The Joggers. 1 recommend them. Yeah, if s 
a good town for music. Best city on the West 
Coast, 1 think. 

Did you enjoy doing th© Vote For Change Tour? 

Yeah, 1 did. i loved it actually, I always love 
playing Conor’s songs. 1 think he’s brilliant. It 
was nice doing something for a good cause, 
it’s a little bittersweet because we lost the 
election, but I was educated as to how much 
opposition our current president has in the 
Midwestern cities that you might think are all 


conservative and closed minded, because 
they aren’t, and there’s a lot of opposition 
he’s up against. This tour really educated me 
about that. 

I’ve road a lot of opinions that hi© tour was a 
waste of time. I thought It was cool, personally. 

Howard 2 inn said the last thing people should 
do is leave the most Important decisions to 
politicians. Sometimes people say musicians 
or artists shouldn’t talk about that. Blue 
collar workers and schoolteachers, to allow 
huge decisions to be made by politicians 
is insanity. So anybody that says so and so 
shouldn’t be speaking out on something that 
isn’t any of his business rsn’t seeing the other 
side of the story. 1 think the people should be 
deciding the fate of the people, especially 
when it comes to people dtylng, 

I wanted to ask you about some specific songs 
I like off the record. Anything you can say about 
“HI Be Yr Bird"? 

An older song that’s this as much of an 
inspiration for this record as any other. 1 wrote 
- it in Chicago when I lived in Chicago. I like it 
too. Thanks (laughs). Because my process 
tor making records is very stow sometimes. 

I didn't think it fit with the Vincent record, ft 
seemed to fit with this record. 

What abouf ‘One life Away*? 

One of the newest songs on the records; 
really fun to make because Jim came in and 
added his magic. I had an engineer brought 
in to find a sound, and it was a tong process 
to find that sound, but it was a great process. 
And lastly, ‘Big Boat’. 

1 wrote it in the Bahamas. I was in the 
Bahamas for a couple weeks and 1 had a 
small tittle room and all ! had was a transistor 
radio and a cassette player. 3 didn’t have 
any light. A bunch of songs came out of 
that experience. A song on End of Amnesia 
called ’Half Moon' came out of it, and 


'Big Boat’ came out of it. Growing up in 
California, people... well, I’ll just leave it at 
that. Adam Seize r recorded it, and Rachel 
played drums. It was really fun to make 
with them. I don’t want to put too many 
interpretations or meanings on it because 1 
feet like it means whatever people want it to 
mean, i think every record should have its 
own atmosphere. It sounds weird to say, but 
it should sound familiar and unfamiliar at the 
same time. Make you feel something that 
you’ve felt before, hard to put into words. The 
idea for this record came out of a very naive, 
idealistic vision of having a CD that could 
sound like a hybrid of the way growing up 
with vinyl made me feel and my memories 
of radio and what it stood for and now, being 
older, feeling this fear that we might be in 
danger of losing this important power that I 
grew up with to commercialism. That was a 
vague answer, but it’s a vague concept. 

The last time I talked to you we talked about 
David Lynch, Can you talk about your feelings 
towards his films? 

He’s very good at blurring the lines between 
dreams and memories and the present, 
wakefulness I guess you could say the 
mundane, i think that music has the 
capability of doing that, as films do. Its a 
texture and an atmosphere that 1 wish 1 heard 
more in music. 3 think it’s hard to achieve with 
digital technology because it filters out the 
nuances. 

Anything I missed that you’d like to talk about? 

i’m going to be producing this John Fahey 
tribute record that’ll be out at the end of 
the year. My Morning Jacket, Camper Van 
Beethoven, Oevendra Banhart will ait be on 
it. It’ll be on Van Guard Records. It should be 
great. 

Thanks Matt! K 
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THE FORECAST 


LATE NIGHT CONVERSATIONS 


THE FORECAST 


LATE NIGHT CONVERSATIONS 


IN STORES NOW 


The Forecast takes cues 
from indie staples such as 
My Morning Jacket, Braid 
and The Anniversary. 


VICTORY 


/ WWW.THE-FORECAST.NET 

KW , VICTOR Y RECORDS COM RK< OR DS 


one of the UK's hottest new bands 


’ “Who says that Americans do it better? The Hurt Process 
will he exploding out of the underground. \ .this is how melodic 
# 1PWI * hardcore should he done.” 

VICTORY Hr nMMH . ^mrtiif -sbc r-v 

fFlTI ALSO COMING FROM VICTORY RECORDS: 

4 1 ffPt ] HAWTHORNE HEIGHTS “The Silence In Black And White" Re-issue JUNE 14 
wLLi ATREYU “The Curse" Re-Issue JUNE 28 







UL^E 

BLOOD INSIDE 


Ulver - Blood Inside 

The strange, stray birds of the black metal branch fly off into another metamor- 
phosis. Blood Inside sees Ulver's evolution moving on a grand scale. Blood 
Inside offers more vocals, more variety and.infinite interpretations. 9 surgically 
precise shapeshifts, performed with a wide array of instruments and unortho- 
dox operational techniques. All hail the new Pope! 

Black sheep? Never. Wolves prey upon sheep. 

Written, performed and produced by Ulver, with a little help from legendary 
producer/mixer/artist Ronan Chris Murphy (King Crimson’s preferred audio 
pilot). Includes a video clip. 




Thine Eyes Blet. 


Aggressive raw Thrash. Thine Eyes Bleed does not confine its songwriting to 
a single genre; they will never be typecast. The only rule: their songs must 
be brutal and unforgettable, "...this debut album is a journey through thrash 
heaven." - planetloud.com 


« 



Antimatter - Planetary Confinement 

The saddest album of 2005. Antimatter moves toward richer, more organic textures with Planetary 
Confinement. Forsaking the electronic elements found on Saviour and Lights Out. natural string, piano 
and drum sounds form the foundation, with beautiful melancholy vocalizations provided by male and 
female vocalists. For fans of Portishead, Massive Attack, Pink Floyd and anyone that feels the weight on 
the world on their shoulders. 

Peccatum - The Moribund People 

Peccatum’s second EP and fifth overall release offers three new recordings: The Moribund People, “A Penny’s 
Worth Of Heart", and a unique cover of Bathory's "For All Those Who Died”. Peccatum bravely continues to 
tread fresh ground with every new song a treasure for those demanding high-end symphonic avantgarde dark- 
rock. 



Subteranean Masquerade - Suspended Animaton Dreams 

Prog Art Metal. "By taking their sound even further and exploring the more 
intimate characteristics of progressive rock, psychedelia, post-rock and doom metal, 
Subterranean Masquerade have created an astonishingly unique, delicate, and master 
making this act one of a kind..." - BW&BK 

E END RECORDS 


~ MAIL ORDER - DISTRIBUTION 

END OF MUSIC AS WE KNOW IT 

www.theendrecords.com 






> IS HELL 


IEW WITH TRAVIS REILLY 


By Matt Cote 

J ust about every band talks about how they’re the most hard- 
working band out there; how touring is their life, how they'd 
rather be on the road than home, and how they’re just not 
happy when they’re not playing shows. While in some cases 
this might be the truth, it has also become somewhat cliche. If you 
aren’t the hardest working band out there, or at least don’t claim to 
be, then you aren’t punk. Sorry to everyone else out there, but when 
it comes right down to it, THIS IS HELL will most likely stake claim to 
the title of the band that is least happy when they’re at home on their 
asses. What other band is ballsy enough, or maybe stupid enough, 
to book a 2 month full-US tour with only a demo and a couple of 
t-shirts for sale? No backing of a label, no full-length to sell - just a 
demo? And who else heads out overseas before their first official 
EP is released, with only that same demo for sale, but this time on 
vinyl? It might sound stupid, but so far, it’s worked for THIS IS HELL. 
Creating a buzz throughout the hardcore community, and featuring 
members of SCRAPS AND HEART ATTACKS and THE BACKUP 
PLAN, these guys aren’t some fresh new faces - they’re veterans 
of the scene who know what it takes to get ahead. Putting the band 
ahead of all things personal have got THIS IS HELL to where they are 
today, and so far, show no signs of slowing down. 


You guys released a demo last year, 
and toured for the better part of 4 
months on just that demo and with 
no support from a label or supporting 
band. How the hell did you manage? 
Haha, I don’t know we just said fuck it, 
and booked a bunch of shows, some 
were great and some weren’t. But I think 
if anything it just got our name out there 
more and it’s awesome because we 
have hit places twice on just a demo and 
all those places were better the second 
time around. 

Was it something that everyone in the 
band had to be convinced was a good 
idea, or was everyone down with the 
idea? 

Umm, when we first got the idea I don’t 
think we planned on it being a two 
month tour, but as I routed it, it just kind 
of turned into this monster of a tour. 

Why did you take such a large risk in 
booking such long tours without the 
support? 

Because from past experience I feel 
like you can’t just sit around and wait 
for someone to help you out, you need 
to do as much as you can on your own 
and hope that someone notices and 
helps out. 
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Are you touring with another band, or 
is this all self-booked again? 

Well, we are touring alone but we didn’t 
book it ourselves. The label that is 
releasing our demo on vinyl in Germany 
set the tour up. 


Do you feel like your gamble has 
paid off? 

I would say yes, the places we have 
played multiple times get better and 
better each time we go back. 


now in its second pressing. How did 
that come about? 

Jeff from Run For Cover had always 
wanted to do a BACKUP PLAN/SCRAPS 
split seven inch. And we never got 
around to doing that, so when we put 
out the demo and were going to go on 
tour, I thought it would be good to have 
the demo on vinyl so I asked Jeff if he 
wanted to release it, and he was into it. 


So how did THIS IS HELL come 
together? 

I was singing for SCRAPS AND HEART 
ATTACKS and Jeff, Joe and Dan were 
playing in THE BACKUP PLAN and we’d 
always do weekends together and stuff. . 
So we kind of always had the idea of 
doing a band together. Then we got Rick 
from SUBTERFUGE to hold down the 
open guitar spot. But I don’t think any of 
us realized it would turn into this, but I’m 
really glad it did because we have such 
a great time on tour together. 


So I’m assuming that you will once 
again be out on the road non stop this 
summer and fall. What do you have 
planned thus far? 

Umm, when we get home from Europe 
we are home for about two weeks, then 
we are doing I think 4 shows with Terror, 
Comeback Kid, Sinai Beach & Modern 
Life Is War. Then we are horne again 
for a little then June 7th through the 
1 8th, we are doing a short tour with our 
buddies in Another Breath. Then the last 
thing that we have planned as of now 
is July 7th through September 1st, we 
are doing a full US tour with Crime In 
Stereo. And the West Coast portion of 
the tour will also feature Set your Goals 
& Life Long Tragedy from the NorCal 
area. So we don’t plan on slowing 
down. 


So you’ve got an EP set for release 
in May, this time on State of Mind 
recordings. How many songs are 
going to be on that one? 

It’s going to be five songs, plus a cover by 
a band called 1 08. The 1 08 song features 
some guest vocals by Daryl Palumbo of 
GLASSJAW and. HEAD AUTOMATICA 
fame, and we are stoked on it. 


When THIS IS HELL began, you were 
singing for SCRAPS AND HEART 
ATTACKS, and had just recently 
released a CD on Triple Crown. What 
brought about you leaving SCRAPS 
AND HEART ATTACKS and going full- 
time with THIS IS HELL? 

Well I’ve always wanted to be in a 
band that toured all the time and 
being in SCRAPS, I couldn’t do that, 
because everyone in the band was 
in college and could only tour select 
times. And all of the guys in THIS IS 
HELL were out of school and stuff and 
wanted to tour full time, so that’s. how 
that came about. 


Did any of the songs off the demo get 
re-recorded for the EP or is it all new 
stuff? 

It’s four new songs and we re-recorded 
Heaven Sent, Hell Bound, and then the 
1 08 cover. 


Your brother Brandon was in a very 
active band in THE MOVIELIFE. What 
did he teach you about life on the 
road, and the music business in 
general? 

When it’s snowing, don’t drive. Haha. 


Now that you guys have been 
together for a while and been playing 
shows pretty much non-stop, do 
you feel as though your music has 
changed at all, since the recording of 
the demo? 

I wouldn’t say it’s changed drastically but 
I think we are coming closer to finding 
our sound. 


So to keep informed, everyone 
should go to your site and add you on 
MySpace, right? 

Yeah, you can check us out all over 
the place. We have a website (www. 
thisishell.org), we’re on MySpace 
(www.myspace.com/thisishell), we’re 
on Pure Volume (www.purevolume. 
com/thisishell), and you can check 
out our label’s site, too (www. 
stateofmindrecordings.com). We’ve 
got stuff everywhere. R 


For people who know you and 
your musical style from SCRAPS 
AND HEART ATTACKS, how would 
you compare THIS IS HELL to your 
previous band? 

I don’t know, haha. That is such a tough 
question. Just pick up the EP when it 
comes out and decide for yourself. 


So before this EP comes out, you 
guys are going to Europe for the first 
time. Where will you guys be playing, 
and how psyched are you to head 
overseas? 

Beyond psyched, and we are hitting 
Germany, Poland, Austria, Italy, Belgium 
Netherlands, Czech Republic, Sweden 
& Norway. I think that’s it, it should be 
amazing. 


The demo was eventually put out as a 
7” on Run For Cover Records, which is 
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THE INSTITUTION OF MARRIAGE 


O ne definition of the word ‘institution’ is an established law, 
custom or practice. Another defines it as a place where 
people who are mentally challenged are “cared for.” One 
might begin to wonder just which of these definitions 
applies to the blessed union of marriage these days. Are we still 
talking about the most sacrosanct of partnerships found in the 
human lexicon or has marriage gone the way of the horse and 
plow; put out to pasture and, even now, merely waiting to be uncer- 
emoniously tossed out of our cultural frame of reference - a bleak 
footnote in the history of mankind. 

Why is it that people just don’t seem to stay married anymore? 

Of all my friends in high school I was one of the only ones whose 
parents were still married and even they eventually parted ways. 
Being in my 30’s now I have dozens of friends who have tied the 
knot and I can only think of a few who seem genuinely happy with 
it all. One minute you’re pledging your undying love forever and 
ever and the next you’re fighting over who gets the “Ace Ventura: 
Pet Detective” DVD. It seems as if our increasingly temporary cul- 
ture has conspired with our ever-shortening attention spans to fos- 
ter an atmosphere wherein we are eager to bolt at the first sign of 
trouble. Where in my parent’s generation one would stick it out or, 
at the very least, seek out some form of counseling today’s couples 
aren’t even waiting for the ink to dry on their wedding certificate 
before throwing in the proverbial towel and calling it a day. 

This rush to judgment may have as much to do with our cultural 
shift towards the almighty self than with any untenable incompati- 
bility, real or imagined. People today have a myriad of options at 
every level that our parents either didn’t have or weren’t aware of. 
Gdne are the values which kept unhappy couples together “for the 
sake of the children” or out of fear of what the neighbors might 
think and, for all we know, this may not be all that bad. It seems 
true that many couples are rushing into marriage without much 
forethought. Sometimes the cause is as simple as having a bit too 
much to drink and waking up hitched; other times marriage is 
unfortunately used to assuage a failing situation: the “relationship 
band aid.” 

One thing about people - we change our minds. What seemed 
like forever yesterday might be old news by next week and this is 
probably as true of love and relationships as it is about fashion and 
the weather. What I find so fascinating about the uncertainty of 
modern marriages isn’t so much that they seem increasingly 
doomed but that people are still doing it. There appears to be 
some type of collective amnesia which afflicts these couples when 
they are still in the throes of ‘true love,’ a subtle insanity which 
compels them to think, in all earnestness, that they are somehow 
different; that theirs is indeed a love that will endure no matter 
what. 

Why this almost systematic denial in the face of such overwhelm- 
ing statistics of divorces and separations? It’s like the cattle being 
led to slaughter going up the ramp single file; each one blissfully 
unaware of the fate suffered by the one just ahead until the blade 
falls on them. Do we really think we are that different? I know I did. 

I was engaged once and, like all the others, I was convinced that it 
was forever and infallible and bulletproof and all the rest. I never 
actually made it to the alter and now, years later, I am wondering 
what would have happened. Clearly she changed her mind and, 
fortunately for everyone, she changed it pre -wedding but just sup- 
pose she hadn’t undergone this change of heart until after the 
deed was done? Can any promise really be forever when made by 
a member of such a fickle hearted species as human beings? 


Don’t get me wrong; I’m still a hopeless romantic and I think I’d 
like to be married someday but I would hope, especially after this 
column, that I would enter into this uncertain territory with as much 
consideration and preparation as is humanly possible. In short, I 
want to get married (once) and I don’t want to get divorced. 


NOTHING PATRIOTIC ABOUT SOUTHWEST’S MIN- 
UTEMEN 

Recently groups of armed civilian’s calling themselves “the min- 
utemen” are taking up positions patrolling along the southwestern 
border between the U.S. and Mexico. Presumably these are con- 
cerned, patriotic citizens (one was seen sporting a t-shirt which 
read “I will defend U.S. border”) protecting you and I; not from any 
invading armies mind you, but from the influx of illegal immigrants 
from Mexico. They seem to think theirs is a just and noble cause 
but I don’t really see it that way. 

First of all, to name themselves after a brave group of citizens (if 
they were Iraqi we’d call them ‘insurgents’ today) who fought off 
the British in New England in 1775, is both a historical oversight 
and an insult to those who bore the name initially. Mexico is not 
trying to quell any American uprising and I’m fairly sure that most 
of the folks who are crossing into the U.S. aren’t here to overthrow 
our government or disrupt our way of life. They are, for the most 
part, seeking the same hope and promise that most of our great 
grandparents sought when they sailed from wherever they came 
from and landed here. I think we ought to look first at our over- 
loaded and archaic immigration process before we start casting 
blame and hatred on those who don’t want to grow old waiting to 
become Americans via the legal route. 

I find it hard to believe (well, considering who’s heading up the 
current executive administration here I guess I don’t really) that our 
government will allow armed citizens to basically call the shots in 
patrolling our southern borders. Do these vigilantes have any kind 
of charter from Washington giving them any special law enforce- 
ment responsibilities? Have they been sworn in and deputized? 
They are being covered in the mainstream news as if it’s an every- 
day occurrence; nobody seems to be taking any notice, at least 
publicly. Shouldn’t the FBI be at least a little concerned about 
these gun-toting yahoos? 

Most of all I think race is behind it. Nobody gets more ill- 
will from southwestern Americans than the Mexicans. 
Everything is their fault. Never mind that millions of Mexican 
nationals living in the u.s. are law abiding residents who 
often work three or four jobs and pump millions of dollars 
into the economies of states like California, Texas and 
Arizona while breaking no laws. Can we say the same of 
every white south westerner? I wonder, if Canada’s economy 
were to one day collapse and thousands of Canadians sud- 
denly set their sights on greener pastures south of the bor- 
der, would we be so quick to arm ourselves and try to hunt 
them down and throw them out? Would there be “miputemen” 
patrolling the vast northern lakes of Michigan and Wisconsin? 
Certainly they would need even more specialized training to 
be able to pick the heathens and infidels out of a crowd as 
Canadians look and sound suspiciously like us but the 
Mexicans; well, they’re an easier target. 


EVERYONE LOVES THE POPE 

Wow! Over a million people expected to crowd into Vatican city to 
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bid their final farewell to the pope. Over the last couple of days we 
have been treated to images on the news of the pope, in full dress 
uniform (or whatever you call that ‘Father Christmas’ - looking get 
up), being carried around like a prize turkey. As he wobbled, hoist- 
ed high above the ground, I fervently hoped that those charged with 
his bearing wouldn’t drop the big guy - I can’t imagine a sight more 
upsetting to the world’s faithful than the pope being knocked 
around up there and then finally hauled off and crowd surfed 
around Vatican city like a big, red, pointy - hated stage diver. 

Seems like that’s what always happens to those PLO guys whenev- 
er the Israelis blow them up and they get carried through the streets 
but again, they don’t really have god on their sides now do they? 

I guess it’s only fitting that, in death, the Pontiff has been 
paraded around in true side show fashion since one of his 
last forays into the public arena was to do his best to make 
sure poor Terry Schiavo lived out the rest of her days in a 
vegetative (but at least well-fed) state, incapable of speech or 
human interaction. 

Call me godless but I just can’t back keeping someone alive who 
has, for all intents and purposes, stopped trickin’ living! I really 
have yet to grasp the reasoning being given by the pope and oth- 
ers of the fundamentalist persuasion for keeping this woman alive. 
These people are doing their best around the world to make sure 
that all the infidels (meaning anyone who isn’t just like us or willing 
to do anything to be like us) are dead so why the big commotion 
over this one person? Can it be that, to the religious right, a human 
life has more value once it reaches a vegetative, non-responsive 


condition than when it is in a normal state of being? I guess one 
would have to be one of these right wing nutbags to fully under- 
stand the logic; I mean, this is, after all, the faction of our popula- 
tion who are against abortion but pro death penalty. I guess it’s all 
in the timing, huh? 

And what’s with the parade of presidents and ex-presidents to be 
there for the pope’s final showing? Most countries aren’t sending 
any leaders and we send three? How embarrassing for us. As if the 
world needed any further evidence that the United States is under 
the heel of a fundamentalist regime and remains an insipid servant 
of the Catholic Church. 


FROZEN FOUR 

By the time this issue is printed the NCAA men’s ice hockey 
finals will be over so I will make my picks and we’ll see how smart I 
am. I know, I know... who the fuck cares about hockey anyway, let 
alone college hockey but hear me out; the NHL is still not playing, 
mired in a messy labor dispute with no resolution in sight so, for 
the pathetic American hockey fan (me), this ends up being a pretty 
big deal. 

Ok here goes: I pick the university of Denver to beat Colorado 
college in the first game and the university of north Dakota to beat 
the university of Minnesota in the second and, in the championship 
game, I pick the university of north Dakota to beat the university of 
Denver. K 


The Amazing New Way to Promote! 




Vjriyl Stickers! 



RED & BLACK SCREENPRINTED STICKERS CUSTOM SCREENPRINTED STICKERS 



250 

500 1000 

4.25” X 1.38” 

$31 

$53 $106 

4.25” X 2.75” 

$34 

$61 $122 

4.25” X 5.5” 

$84 

$160 $295 

2.75” X 2.75” 

| $36 

$62 | $124 

5.5”X 1.75” 

$42 

$68 $136 

5.5” X 2.75” 

$59 | $1 05 $210 

8.5” X 1.38” 

$48 

$84 $168 


Red and Black ink screenprinted on^ 

Judas ftockin ’ Priest ! f 

What are you waiting for, man? 

...Set Started Today! 


250 500 1000 


4.25” X 1.38” 1C 

$86 

$89 

$124 

4.25” X 1.38” 2C 

$128 

$132 

$185 

4.25” X 2.75 1C 

$138 

$144 

$162 

4.25” X 2.75” 2C 

$206 

$214 

$241 

4.25” X 4.25” 1C 

$152 

$162 

$243 

4.25” X 4.25” 2C 

$226 

$241 

$361 

2.75” X 2.75” 1C 

$115 

$118 

$138 

2.75” X 2.75” 2C 

$171 

$175 

$205 

5.5” X 1.75” 1C 

$127 

$134 

$149 

5.5” X 1.75” 2C 

$188 

$199 

$222 


Standard ink colors printed on 3.25 mil white 
vinyl. PMS color match $45 ea. Additional ink 
colors and vinyls available. Price includes 
film and setup; shipping is additional. 


PI 23stickers.com Toll Free 877-778-4253 

) 922 Chevy Way Medford OR 97504 sales@123stickers.com 














What is the idea hidden behind is up to you to decide, 

Kingwood? 

Kingwood represents our musical forest/ We see you with rifl« 
jungle, the source of dur Inspirations. cover design. Did you guys add 

That is also the idea behind the song hunting to your fishing hobby? 

Mooseman’s Jukebox. The moose is No, absolutely not. It was just an idea 

considered the king of the Swedish (or concept) Erik came up with when 

woods. That's why Erik put horns on he started to design the cover artwork. 

Nikola and that's why the rest of us are We Ye really, really happy with the 

the hunters If we protect or hunt Nikola artwork by the wav it looks great 




W < '• 


MILLENCOLIN 

G 




By Caroline Bolduc / Photography By Jens Andersson 

W ith over 1 .5 million albums sold throughout the world 
to date, Millencolin comes back to charge with their 
ammunition grouped together with Kingwood. In the 
Ray video, we watch its effectiveness having them 
fighting against Evil Robot Ray to save the Kingwood forest from 
being chopped into pieces. An interview with Ranger Fredrik 
Larzon. 


I noticed that Nikola’s voice became 
rougher on this album. Is this a result 
that the band planned out? 

I think the whole production is rougher 
as well as some of the songs so I guess 
that reflected on Nikola’s vocals too. 

Also, I guess he wanted to do some 
rougher stuff after his solo-album. 

Can you explain to us the functions 
of Softcore Inc. in Millencolin? Also, 
what about the functions of Eckhouse 
Design? 

Softcore Inc is our company we’ve had 
since 1995, Since our contract with 
Burning Heart ran out before Kingwood, 
we decided to record the album and pay 
for it ourselves and then we licensed it 
to BHR Softcore inc is where we take 
aaf&nee from every month . 

It's our company! Eckhouse Design is 
SH artwork company name. I believe 
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evolution? 

If you don’t like it, don’t listen to it. 

We make music because we love it 
and if we wouldn’t do the stuff we like 
ourselves it wouldn’t be fair to us or the 
fans. When I buy records, I like surprises 
and when bands find new angles. I 
understand that some people have their 
nostalgic memories that they might 
relate to certain albums but you can’t 
think about that when you make music 
so we try to evolve but of course keep 
the Millencolin feeling in the songs. 


I often hear that you guys say you are 
lazy boys. Is procrastination a habit 
of yours? 

No. It’s probably because we set up 
a lot of plans and when we can’t keep 
the deadlines we can feel a little lazy 
but to be honest we really put in lots of 
work in this band, it’s not just touring 
and recording. We’re pretty much 
involved and in charge of everything 
such as the website, all the artwork stuff 
(album covers, ads, merch, etc.), fan 
mails/questions, the Millencolin Open 
Skateboarding Contest and we also try 
to keep daily contact with the working 
partners in North America, Australia, 
Japan, etc. Anyway, we would never 
complain. It feels really good to be 
aware of everything regarding our band, 
we love this band and it’s a huge part of 
our lives. 


You guys mentioned you drank every 
night out of the recording session. 
Any cool stories about “Le Drunk 
Spot” or the local bar? 

It’s a really really small bar called 
“Rover” and they have hundreds of 
different beer types and we were just 
hanging out drinking beers and talking. 
One night, me and Mathias were joking 
with Erik and took a part from Erik’s 
mobile phone and he was a little drunk, 
sick and tired (of living on the floor in 
the studio and doing nothing when he 
could be home doing the album cover). 
We took a photo of the stolen part and 
sent it to his mobile phone and then 
he flipped out totally. He got so angry 
and just left the place. It was stupid and 
we were all tired, bored and homesick 
I guess and we laugh a lot about it 
nowadays. 


Eckhouse comes from the father (the 
actor’s last name) in the Walsh family in 
7V-series Beverly Hills 9021 0. There you 
got a real scoop!! 


are there any bands you are looking 
forward to this year? 

Hell yeah. Dillinger Escape Plan, 
Transplants, Fu Manchu and The 
Unseen. 


Who are Ray, Golden, Pepper and 
Tony? Introduce them to us. 

Okay. Ray comes from a Greek saying 
called “Panta Rei”, which means 
‘everything floats’ or “you don’t go down 
the same river twice”. We changed 
REI to RAY. The “My Name Is Golden” 
lyrics are about a Swedish soccer player 
called Zlatan, which can be translated 
to Golden in Serbo-Croatian. Pepper is 
just a Swedish-English translation. It’s 
pretty much like “Pep-talk". Tony is just a 
name, nothing more. 


What got you interested in DJ tours? 
Will there be a possibility that you 
will make a DJ tour on American soil? 

We have DJ’d at the bar we hang out 
at in Orebro many many times and it’s 
pretty common in Sweden that artists do 
this. I think it’s really fun to just get to play 
your favorite songs while you’re partying. 
We have no plans in bringing it to the 
states now but you never know. 


I noticed that you guys are much 
more open with fans more than ever. 
What made you take this direction? 

I don’t know really, probably because it’s 
easy when you have access to Internet 
and those things. It has become easier 
to give materials out such as small video 
clips, photos and stuff like that. We’ve 
always tried to have good contact with 
people who like us and answer their 
questions, etc. 


So do you have any favorite beers? 

No, not really. We love all kinds of 
beers. You know sometimes you just 
want to sit and sip on a beer for half 
an hour, then you would probably want 
a beer that tastes a lot but when you 
are out partying you are not that picky 
I guess. So it depends on the mood I 
guess. 


What exactly does Novo mean? 

Novo means New. 


Shut You Out, Novo, Stalemate and 
Hard Times are songs that touch 
similar subjects, are those songs 
related to each other? 

Not really. I guess you can say they’re all 
about relations! 


Your last words... 

Thanks very much for doing this 
interview and thanks to everybody who’s 
supporting Millencolin in any way! R 


Since you are going to make the 
East Coast part of the Warped Tour, 


What would you like to say to the 
people who criticize your musical 
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400 Slows 

“Angel’s Trumpets and Devil’s Trombones’’ CD 
400 BLOWS really are a hell of a band. To me, they are 
* like the modern version of BIG BLACK with a little bit of 
NEUROSIS thrown in. (JC) 

(GSL) 

ACCEPTANCE 
“Phantoms” CD 

I was a big fan of ACCEPTANCE’S first release, the Black 
Lines to Battlefields EP on Militia Group. It had a sense of 
urgency that you don’t often find among all these “emo" 

CDs that are coming out. So I was pretty excited about this 
full-length, the first from the band. I gotta say I'm a little 
let down by this one. They’ve seemingly abandoned all of 
that urgency I mentioned, and instead went straight to the 
JIMMY EAT WORLD formula. Honestly, this CD could pass 
for a JEW CD if you didn’t listen closely. It is that similar. 

The stand-out song is, ironically, one take from the EP in 
Permanent. Not to say that this is bad, because honestly, 
it is just as good as any JEW CD - it’s just not what I had 
hoped for. (MWB) 

(www.columbiarecords.com) 

ADORE 

“Children At Play” CD 

Overwrought collection of modern ‘rock’ - in the RAGE 
AGAINST THE MACHINE tradition, An annoying, whiny, 
monotonous singer doesn’t help either. It would appear their 
hearts are in the right place.. .but, unfortunately, that’s not 
enough. (RK) 

(www.adoremusic.net) 


because you guys sent me a shitty promo with no fqcking 
booklet or anything. The only reason I’m saying anything is 
because I like your album. (STM) 

(www.sterling-sound.com) * 

THE AGONY SCENE 
“The Darkest Red” CD 

I’m fucking over technical metalcore. This band does it 
really, really well but I am fucking sick of saying bands 
sound like cross between DEP and IN FLAMES. (STM) 

A LIFE ONCE LOST 
“Hunter” CD 

Ferret, you owe me more than a shitty promo without 
a booklet. I’ve done you well, Ferret, do not forsake me 
like this. With that said, I will say that ALOL is a band too 
talented for it’s time. Everyone plays tech-metal-hardcore 
these days and most of them suck ass and the other suck 
ass and are warping their sound into shitty mall tech-metal 
pop, so the true crime is that a band as fucking superb as 
ALOL gets swept up in the tide of dookie and goes unnoticed 
(see BOTCH, same thing happened.) Anyhow, yes, ALOL 
plays tech-metal with all those CONVERGEy frenzies of notes 
explosions and some of that dirgy dark Gravity Records 
goodness all wrapped up in a nearly flawless cacophony. 
These boys could have been held in the same esteem as the 
heavyweights of the noise (CONVERGE, DEP, and et al) if 
only people would put down their bullshit phony metalcore 
and pick this up. (STM) 

(www.ferretstyle.com) 


ALKALINE TRIO 


(www.thedeathscene.com) 

APERS 

“Skies Are Turning Blue” 

A supremely accomplished third full length from the Dutch 
pop-punkers. They more smoothly from the RAMONES “End 
Of The Century” stylings to the REZILLOS, then back to the 
early QUEERS. Very impressive. (RK) 

(Stardumb Records / www.stardumbrecords.com) 

APES 

“Baba’s Mountain” CD 

Heavy-duty freak out music. Does the heart good to see 
bands heading to the woods and goings nuts again. No 
guitars, but plenty of bass, keyboards, field recordings, etc, 
and twisted lyrics to shake a stick at. (JC) 

(Birdman / P.O. Box 50777 / L.A., CA 90050) 

ARM THE POOR 
“From America” EP 

Self-Released EP from a group of young dudes down in 
Florida, and I’m gonna tell you, these kids know how to play 
the punk rock. Playing fast, aggressive, sing-along anthems 
with a touch of pop in the style of ANTI FLAG, with touches 
of THE BRIGGS thrown in, these guys show they know what 
they’re doing and deserve to get some label attention. Good 
song writing and decent lyrics with some political overtones, 
these guys are doing it right. I hope to hear more from these 
guys in the future. (MWB) 

(www.myspace.com / armthepoor) 

ARTS & SCIENCES 


AGAINST ALL AUTHORITY / COMMON 

RIDER 

split CD 

Two bands heading in drastically different directions come 
together here with mixed results. The AAA boys drop four 
characteristically cagey tracks, all bristling with the kind 
of snot-nosed, boisterous ear-boxing they’re known for. Too 
bad it’s as boring as ever. Fortunately, like he has for parts 
of the last 15 years, that Jesse Michaels guy (formerly of 
some band called OPERATION IVY) has a bit more great 
music to offer. His band’s half of the split, four outtakes 
from their final recording session in 2002, contrasts nicely 
against the boring bombast of AAA. At his best, Michaels 
has always made his rock as fun as it is relevant and, now,- 
with perhaps the most polished production of his career, he 
makes “Where The Waves Are Highest” into a tidy sub-two- 
minute delight. Neat - a split that mourns separation and 
continuity. (TS) 

(Hopeless / www.hopelessrecords.com) 

AGAINST ALL AUTHORITY / COMMON 

RIDER 

split CD 

These two bands’ sounds could not be further from 
each other, with AGAINST ALL AUTHORITY playing fast, 
aggressive punk rock (with a touch of ska) on their half, 
and COMMON RIDER playing a far more folk-influenced 
variety of punk. Yet, somehow, this split works pretty well. 
The difference in their styles is pretty drastic, but neither 
bands suck, which is a key ingredient in making a good 
split. Definitely worth picking up if you’re interested in either 
of these bands. Oh, did I mention that COMMON RIDER was 
Jesse Michaels from OPERATION IVY’s band? Now, all you 
15 year old just getting into punk and wishing that OPIVY 
would get back together, go buy it just as soon as you can 
steal the money from your mom’s purse! SCENE POINTS! 
(MWB) 

(www.hopelessrecords.com) 

THE AGONY SCENE 
“The Darkest Red” CD 

This is a really good metal band along the line of SHADOWS 
FALL and THE HAUNTED. And that’s all I’m going to say 




“Crimson” CD 

When their last CD, Good Mourning, was released, I though 
that ALKALINE TRIO 
had refined their 
sound and style to a 

get any better. Then "V' 

came the split with | || 

ONE MAN ARMY, and - ‘ 

the songs there had a gg||P i; % 

slightly different feel 

than songs from the 

past. And now we have f 

Crimson - and again. I T 

don’t see how this band Jf- 

can get any better. At ,<- 

this point, you have to 1 

consider ALKALINE l(jP^ 

TRIO to be among the M, s $ 

best bands of the past |pi# p * Ir" - ’ f 

10 years, and with no **** 
signs of slowing down, 

who knows what will come next. 13 songs, each one filled 
with passion, anger, and honesty, and each one in that 
patented ALKALINE TRIO sound, a sound that still defies 


Hopeful Monsters” CD 

n of low-key, melancholy indie-pop, 
from former solo dude PAUL 
MELANCIN and band. Definitely 
down, but with a suitable amount of 
backbone to stop it getting droopy. 
ELLIOT SMITH and DEATH CAB FOR 
CUTIE spring to mind, except this is 
actually good. (RK) 

(Daemon Records / www. 
daemonrecords.com) 


A-SIDES 
“Hello, Hello” CD 

This is a really nice record of 60 s 
inspired rock’n roll. They’ve definitely 
been listening to the KINKS a little 
bit. The title track is very catchy and 
upbeat, but listen further and you’ll 
hear a more late-BEATLES kind of 
sound. Lush harmonies, intriguing 
instrumentation. Hey, it’s just good. 

I just hope they don’t get mixed up with the drum & bass 
artist with the same name! (LD) 

(www.prisonjazz.com) 


classification. Buy this the day it comes out. Even if you’re 


one of the turds who stole this on the internet already 


THE ASPHALT 


- STILL buy it. If any band out there deserves support, it’s 
these guys. (MWB) 

(www.vagrant.com) 


AMBRY 

“Holding On By The Blindfolds We Hide 
Behind” CD 

I guess you could classify this under screamo, but the vocals 
are definitely stronger than most of the crap you find out 
there these days. I would compare the vocals to someone 
like TAKING BACK SUNDAY, and although I’m not a big TBS 
fan, that kid can sing. I keep thinking it sounds like someone 
else, but I can’t put my finger on who it is. So yeah, let's just 
leave it with this - it’s a screamo band. If you like screamo, 
you’ll like! this, because it is w&y better than most of the 
other CDs you bough^because you heard they weYe good. 
Unlike those, this one goesn’t suck. (MWB) | 



“Long Story Short” EP 

This is a decent EP. I wouldn’t go so far as to say it’s really 
good, but I wouldn’t say it’s really bad, either. It’s just 
decent. They play a style or rock maybe similar to THE 
BLACK MARIA, but aren’t quite as accomplished as they 
are, musically, and the vocals aren't nearly as strong. But it 
shows some potential. (MWB) 

(www.theasphalt.net) 


THE AQUABATS! 

“Charge!” 

Isn’t it funny how all the bands that got huge during the 
ska explosion back in ’98 jumped that ship real fast once 
it was sinking? I mean, these dudes still wear the weird 
costumes, but you won’t find any horns on this CD. It’s more 
pop-punk with keyboards now, but definitely not ska. And 
some of the songs* are like a weird, popped-up version of a 




M 


TED LEO song, which is just strange. But honestly - these . 
guys got fat from all that Ska money that was getting thrown 
around, and then they drop the horns, just like that? C’mon, 
shouldn’t dudes wearing spandex suits on stage stick to 
their guns, or horns, as it may be? (MWB) 
(www.nitrorecords.com) 

BALLAST 
“Sound Asleep” CD 

Debut lengthy one from these crusty Montreal peace punks. 
Some good, emotive female vocals lead the charge of 10 
lengthy H / C crust attacks. Fans of LOST WORLD, TRAGEDY 
and AMEBIX in their pile-driving days should take note. (RK) 
(Profane Existence / www.profaneexistence.com) 

BASEBALL FURIES 
“Let It Be” CD 

The BASEBALL FURIES are one of those great ballsy bands. 
“Let It Be ’’-sure the BEATLES and THE REPLACEMENTS 
used that title, but who gives a fuck, we want to use it to. 

The CD itself is chocked full of that same 1,2 fuck you 
attitude. Definitely worth checking out. (JC) 

(Big Neck / P.O. Box 8144 / Reston, VA 20195) 

BEHIND ENEMY LINES 
“Know Your Enemy” CD 

A welcome re-release of this raging debut from ex-members 
of AUS-ROTTEN and REACT. Originally out on Tribal War 
Records, Profane have once again made available by far 
the best political anarcho-punk disc to have appeared this 
century. Musically, this is up there with the finest CONFLICT 
or the VARUKERS have ever produced. The anger is raw, but 
the words are thoughtful and articulate. Quite superb. (RK) 
(Profane Existence Records / www.profaneexistence.com) 

THE BELLRAYS 
“The Red, White & Black” CD 
I’m never happy when I hear an indie band that I like’s new 
single on a car commercial before I hear it on the radio; I 
guess we all have bills to pay, I’m just sick and tired of the 
word revolution being used in commercials more than it 
gets .used on the front lines. Now is certainly not the time for 
empty tag lines and it would be a shame if this once unique 
band became just another hip commodity. The music on 
this CD is on par with previous releases. It’s good, but 
nothing better than what they have already done. (JC) 
(Alternative Tentacles / P.O. Box 419092 / San Francisco, 

CA 94141) 

BBQ 

“Tie Your Noose” CD 

One man and his guitar (and bass and snare drum). This is 
actually really good. Typically, I don’t dig the sounds of the 
garage, but MARK SULTAN brings the right amount of r & 
b, honky-tonk, and rock n roll to his solo effort to make this 
thoroughly interesting, varied and enjoyable. 12 majestic 
tracks. (RK) 

(Bomp! / www.bomp.com) 

BLACK COBRA 
aelf-titled CD 

Sweet fucking noise merchants that are heavy as guilt and 
dark as night. Think of NEUROSIS. Think of MAN IS THE 
BASTARD. Some DEAD AND GONE. A little early Hydrahead 
catalogue. Good shit if you favorite color is “trainhopper 
grey” and you have a beard. (STM) 

(www.blackcobra.net) 

BLACK COUGAR SHOCK UNIT 
“Godzilla Tripwire” CD 

Ex-PANTHRO UK UNITED 13 dudes pull together 15 tracks 
of gritty, suitably deranged punk rock. With the emphasis on 
the rock. This reminds me a lot of the glories of UNITAS, or 
grubby TURBONEGRO married to NAKED RAYGUN’s edgy 
melody. Plus a dash of ROCKET FROM THE CRYPT, minus 
the horns. Real great stuff. (RK) 

(Newest Industry / www.thenewestindustry.com) 
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BLACK COUGAR SHOCK UN| 

“Hello” CD EP 

6 tracks. I believe recorded at the same time as thesir 
“Godzilla” LP. 6 tracks of driving rock punk, with just the 
right element of sludge and gravel. 3 originals, plus 3 
faithful demolitions of DEVO, the BUZZCOCKS and STEVE 
MARTIN. (RK) 

(Newest Industry / www.thenewestindustry.com) 

BLACK FRIDAY 29 
“The Escape” CD 

Even the Germans have tough-guy hardcore bands. 13 
tracks, 28 minutes of NYC inspired H / C. MADBALL, 

BLOOD FOR BLOOD, that kind of nonsense. Watching your 
back in the pit and pointing your finger is alive and well in 
Europe, apparently. (RK) 

(GSR Music / www.gsrmusic.com) 

THE BLASTOFFS 

“Crash and Burn with The Blastoffs” EP 
Self-released EP by a bunch of dudes I suspect wear 
leather jackets with US Pins, drink Bud, and wore out their 
SCREECHING WEASEL, QUEERS, and RAMONES CDs. Fast 
pop-punk in the vein of the aforementioned, along with the 
likes of THE NOBODYS or THE PROZACS. Good stuff. (THE 
FOLLOWING IS A SHAMLESS PLUG)This woulda fit perfect 
on the AMP Presents Pop-Punk comp that Brett just put 
out - available now from AMP Magazine and in your local 
record store real cheap! I’m glad some people out there still 
remember^hat pop-punk CAN be fun, and this nu-punk crap 
IS NOT pop-punk. (MWB) 

(theblastoffs@yahoo.com) 


BLOC PARTY 
“Silent Alarm” CD 

You have to be living under a rock not to have heard of 
this band yet. Many may compare BLOC PARTY to other 
hip bands and Franz Ferdinand and The Killers. It is 
unfortunate that they 
are compared to 
these bands because 

they are above and 4' 

beyond what the J2L 

KILLERS will ever iSHi 

be. From mellow pop 
songs to fast melodic 
indie, this cd covers it 
all. “Silent Alarm” will 
your CD player until 
the batteries die. If 

you are a fan of good - 1 

music, you will at 
least check out, if not W 'mmsM ' 
buy this album. (MR) 

(Vice Records / www.vicerecordings.com) 

BLOC PARTY 
“Silent Alarm” CD 

Silent Alarm is deftly played by a band with boundless 
talent. On one recording it finds room to align intensely 
danceable English indie anthems beside the evocative 
atmospheric arena rock of COLDPLAY and U2. But unlike 
FRANZ FERDINAND, who they’re being compared to ad 
nauseum, BLOC PARTY are cold when they should be 
seductive. Or, rather, their production sure makes it seem 
that way. Exhibit A: “The Price Of Gasoline.” It rails against 
excess and oil companies, set to a soundtrack of chiming 
guitars and the most libidinous rhythm licks of the year 
underneath a heavy influence of GANG OF FOUR. But when 
the salt from your sweat dries, all that's-left to do is the 
laundry. Heavily stylized and well-intentioned, this debut has 
a lot to offer, personally and politically, but too much gets 
lots in its execution. (TS) 

(Vice / www.vice-recordings.com) 


BLOOD IN BLOC|D OUT 
“Respect Our Loj^lty” CD 

So these dudes beat uf FROM A SECOND STORY ift/ IN DOW. 


Reason enough to give them your money. Not enough? OK, 
they play that sweet crunchy mosh metallic hardcore that 
gets the kids all whipped up into a dance floor frenzy. Think 
of PUNISHMENT, DODGIN’ BULLETS, and CAST ASIDE. 
(STM) 

(www.spookcityusa.com) 

BORN FROM PAIN 

“In Love With The End” CD 

This band is becoming quite the warhorse, delivering 

consistent and crushing metallic hardcore. The don't go too 

metal though, they simply use it to its most bone crushing 

best. Think HOODS, 25TALIFE, HATEBREED, and everything 

to ever come from Detroit. (STM) 

(www.metalblade.com) 

BRAIN FAILURE 
“American Dreamer” CD 

China has suffered under communist oppression, a violent 
history, murderous ignorant royalty, and the lack of proper 
dining utensils for long enough: they deserve their own 
CLASH! And hear it is! OK, maybe not THE CLASH, but 
damn near. Catchy anthems of street punk vitriol and 
spirit that transcends all barriers of language, culture, 
and geography. Big, pissed anthems of alienation and 
rebellion that will put a please sneer on the face of any 
self-respecting punk. Highly recommended for fans of THE 
DROPKICK MURPHYS, RANCID, RAMONES, CASUALTIES 
and every single thing ever released on HELLCAT. (STM) 
(www.thorprecords.com) 

THE BRAVERY 
self-titled CD 

Mod-rock, in the style of THE KILLERS or, to a lesser extent, 
COMMUNIQUE. Hip, fresh, popular, it’s the big thing right 
now, right? Mod indie rock? Yeah. Like something you’d see 
those stupid silhouettes dancing to in an iPod commercial. 
You get the point. It’ll probably go platinum or something 
like that. One cool point - some of the 
background music reminds me of an 
old Nintendo game or something. That’s 
rad. (MWB) 

(www.islandrecords.com) 

BROKEN BONES 
“Time For Anger, Not Justice” 
CD 

Old duffers reform. And, astonishingly, 
come up with the goods. They have, of 
course, included rerecorded versions 
of “FOAD" and “Decapitated”. But the 
13 originals’ don’t pale in comparison. 
BB were up there with DISCHARGE and 
ENGLISH DOGS in leading the metallic 
crossover in the mid-80s. Old fans won't be disappointed. 
Youngsters should dive in. (RK) 

(Dr. Strange / www.drstrange.com) 

BUCKET FULL OF TEETH 
TV” CD 

This post-mortem release from the brutal avant-grind group 
BUCKET OF TEETH has 12 songs and clocks in at just over 
16 minutes. That’s fast. And short. Featuring members of 
ORCHID, WOLVES, and AMPERE, this shit is both somber 
and spastic at the same time. If you’ve got 16 minutes to 
blow, listening to this CD might be a good way to do it. 
(MWB) 

(www.full-plane.com) 

BURN THE PRIEST 
self-titled CD 

Kudos to Epic Records for having the balls to reissue this 
now-classic Lamb of God precursor. More than just a mere 
building block or a curious novelty because of its button- 
pushing name for what would transform into one of the 
piants in today’s taietal scene, Bum the Priest is a scorcher, 
even heavier thank Lamb of God, which is saying a hell of a 
lot. Closer iivrawness to Lamb's New American Gospel, this 
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SOUNDSCAPE 


1998 release reveals less discipline than o|j As the Palaces 
Burn and the highly successful Ashes of the wake, but that 
doesn’t mean Burn the Priest isn’t as ground-breaking as 
Lamb of God. Of particular interest is Randy Blythe’s vocals, 
which are just beginning to take shape into the precision 
screecher he’s become. A lot of times his growls amusingly 
scat in tandem to the heavy strums that sweep many of the 
songs in brutal fashion. When sampled before the first two 
Lamb of God albums in succession, it’s evident the ground 
for the coined New Wave of American Heavy Metal tag was 
partially entrenched in Burn the Priest. Assuredly a few spit- 
shines to the original master tapes makes Burn the Priest 
sound freshly invigorated, but at the core is more that just 
mere archival diggery; Burn the Priest is a historical and 
monstrous slab of second-gen extreme metal at a time when 
nu-metal was still the rage. If you’re a Lamb of God fan, this 
one’s a no-brainer. (RV) 

(www.epicrecords.com) 

BURY YOUR DEAD 
“You Had Me At Hello” CD 

I swear, this is the second band with this title for their album 
and I still don’t understand why either of them chose to do 
it. Anyhow, this album offers few surprise but will certainly 
appease their hordes of loyal fans while also earning them 
plenty of new ones with breathtakingly frenetic metallic 
hardcore metal (yeah, I just said that) that delivers as many 
catchy breakdowns as clever, post-ironic lyrics. Good stuff if 
you like mainstream metal ala PANTERA and SEPULTURA 
but also enjoy a little smarmy hardcore sneer ala EIGHTEEN 
VISIONS and ETID. (STM) 

(www.eulogyrecordings.com) 

MAT CALLAHAN 
“A Wild Bouquet” CD 

A greatest hits, of sorts (it’s certainly really great!) of the 
former LOOTERS songwriter / frontman’s solo material. It 
reminds me a lot of BRUCE SPRINGSTEEN. SPRINGSTEEN 
with a whole bucketful of soul. And some exemplary politics. 
“Nebraska” played with some pride, passion (and dynamite 
keyboards and percussion!). Top stuff. (RK) 

(Broken Arrow / www.brokenarrowrecords.com) 

THE CARDINAL SIN 
“Oil and Water” EP 

This one goes in the “Listen to your Mother” category. She 
always said, Don’t judge a book by it’s cover,” right? Well 
I get this and I’m thinking- a priest... can’t see his head 
because it’s covered in blood. ..blood all over the layout... I 
smell metal. But NO! It’s NOT! It’s just a fucking great rock 
band, with just enough hooks and pop to keep it upbeat, but 
at the same time keep the fucking rock coming!! I only wish 
this was a full length - it’s that good. If you’re a fan of music 
that doesn’t suck, this one’s for you. (MWB) 
(www.greyflight.com) 

THE CARDINAL SIN 
“Oil and Water” CD EP 

Remember CADILLAC BLINDSIDE? That North Minneapolis 
foursome who won you over when they released “These 
Liquid Lungs” on Fueled By Ramen in spring 2002? Yeah, 
we were bummed when they broke up, too. Good thing 
destruction always leads to creation. With the strongest 
vocalist (and drummer) from that band, these Sinners are 
primed to pick up the pieces and take off in a hurry. To help 
with that, they give us six of the sharpest melodic stabs 
to the heart we could hope to hear. Fans of PARK will fall 
in love first but, if there’s any justice in popular music, it 
won’t be long before you do too. It might be early, but let us 
be the first to tell you - if this band stays together, they’ll 
tear apart your heart and make you a better one out of the 
pieces. (TS) 

(Grey Flight / www.greyflight.com) 

(Suburban Home / www.suburbanhomerecords.com) 

CASUALTIES 

“En La Linea Del Frente” CD 

When the CASUALTIES recorded “On The Front Line”, 


they also recorded all the vocals in Spanish too. So, here’s 
that version. All the lyrics, linef notes etc are similarly in 
Spanish, and, for those excited by such things, there’s lots 
of new pictures of the quartet looking suitably punk, with 
mohawks and stuff. It also has, for the collector types, a 
bonus track and a video. Speedy, well produced driving 
street punk, with a Latin twist. Think the EXPLOITED’s first 
LP, with modern production (courtesy of Bill Stevenson). 

(RK) 

(Side One Dummy / www.sideonedummy.com) 

CEPAHLIC CARNAGE 
“Anomalies” CD 

I am pretty jaded and not much really blows me away 
these days, but I sat back and was absolutely amazed by 
the sheer velocity and viciousness of this album. There 
are an assload of technical metalcore bands these days, 
all sorts of motherfuckers who play scales for hours and 
then do MESHUGGAH covers with different titles, but CC 
is not one of those bands. No, they are the real deal. They 
are as raw as punk, as brutal as hardcore, as terrifying as 
grindcore, as dramatic as black metal, as sludgy as Stoner 
rock and blazingly talented up and down the fret board as a 
bag of noisecore bands. Seriously, put DILLINGER ESCAPE 
PLAN in one hand, CANNIBAL CORPSE in the other and 
then smash them together while listening to BENUMB in a 
KYUSS shirt. (STM) 

(www.relapserecords.com) 

THE CHEMISTRY 
self-titled CD 

I’ve made an effort this month to curb some of the 
negativity and animosity that I’m known to direct towards 
the music of today. I tried to find something positive about 
all the CDs this month, I’ve chosen to praise the positives 
rather than harp on the negatives. But I just can’t do it 
this time. This CD brings nothing to the table. It’s all been 
done before, and thankfully, it’s been done better than this. 
(MWB) 

(www.razorandtie.com) 

CHIXDIGGIT! 

“Pink Razors” CD 

Fourth full length in 13 years delivers 13 more snotty poems 
to girls, their beauty implements, relationships, and a little 
bit more. They seamlessly do the whole SCREECHING 
WEASEL / QUEEKS / GROOVTY GHOULIES 3 minute raspy 
pop ditties good. You’ll like it. (RK) 

(Fat Wreck Chords / www.fatwreck.com) 

CHIXDIGGIT 
“Pink Razors” CD 

I’m not going to lie to you - these dudes are one of my guilty 
pleasures. I pretend to be so tough and jaded, but there’s 
nothing like good old pop-punk every now and again. And 
no, not the crap that’s passed off as pop-punk these days, 
the REAL stuff, stuff like I listened to back in High School. 
THE MR T EXPERIENCE, THE QUEERS, THE AUTOMATICS, 
stuff like that. And CHIXDIGGIT, a band with one of the most 
unfortunate names in punk rock history, are one of the 
greats of the genre. This is their millionth release, yet they 
still churn out classics like “Geocities Kitty” and “Paints her 
Toenails." BRILLIANT! (MWB) 

(www.fatwreck.com) 

CIRCA SURVIVE 
“Juturna” CD 

It sounds like a MARS VOLTA album in title, and when 
you hear CIRCA SURVIVE’s Anthony Green sing, you 
will undoubtedly draw parallels to Omar Rodriguez 
Lopez of MARS VOLTA; the facsimile is disturbing, as 
disturbing as the facsimile of MUSE’s Matthew Bellamy 
is to RADIOHEAD’s Thom Yorke. In both cases, the effect 
is flattering at least, not plagiaristic. This is due to the 
progressive instrumentation that comprises both bands, 
which elevates their respective crafts beyond mimicry. More 
akin to the driving harfrionies of COHEED AND CAMBRIA 
with touches of AT ThI DRIVE-IN than the extraordinary 



jackknife grandeur of MARS VOLTA, CIRCA SURVIVE 
nonetheless delivers a highly entertaining album that 
raises the bar on the whole emo gig. Honestly, someone 
had to, if not MARS VOLTA, who is so intricate they defy 
categorization, or the other AT THE DRIVE-IN offshoot, 
SPARTA, who only show hints of greatness, more on Wiretap 
Scars than their smart but more mainstream album 
Porcelain. It is somewhere in the middle of all of this secular 
madness where CIRCA SURVIVE dwells. An impressive debut 
in its own right, CIRCA SURVIVE Juturna features loads of 
memorable hooks, dreamy melodies, painful singing and 
delicate guitar improvisation, giving them an artsy feel to 
their emo foundation, and with MARS VOLTA spearheading 
the expressionistic charge, other bands like CIRCA SURVIVE 
are forced into stepping up their game in order to, er, 
survive. If CIRCA SURVIVE can produce something that 
transcends the whininess they could succumb to, it says 
good things about the lately maligned genre, at least for the 
next few months anyway. (RVH) (www.equalvision.com) 

COHEED & CAMBRIA 

“Live at the Starland Ballroom” DVD 

Extensive 11 song concert footage from the Starland 

Ballroom. This dvd is packed with tons of bonus footage 

including three music videos, a making of, and a bonus 

audio disc of the concert. A must have for fans. (LD) 

(www.universal.com) 

CONSHAFTER 

“Fear the Underdog;” CD 

Ugh. This is immediately so bad that I’m wondering if 

they’re serious or if this is some kind of unfunny joke. It’s 

like the BACKSTREET BOYS of pop-punk with one cheesy riff 

after another. The lyrics are even worse. (LD) 

(www.conshafter.com) 

CONVERGE 

“Petitioning” / ’’When Forever” CD 
These are the remastered and repackaged reissues of 
two metalcore albums that are nearly Biblical in their 
importance: Converge classics PETITIONING THE EMPTY 
SKY and WHEN FOREVER COMES CRASHING. I generally 
dislike reissues myself because it means that I have to pay 
for an album that I already own. These two are well worth 
it though. Their importance to the world of music warrants 
your purchase, plus you get exciting extras, including new 
artwork, tracks, and footage. It is well worth the price, 
believe me. And I’ve never been one for “remixed” albums. 

I was raised on BLACK FLAG and shit, horrible recordings 
and whatnot, but you really can taste the new richness of 
the tracks here. A band as technical, confusing, and clever 
as CONVERGE deserve to have their stuff reworked in 
pursuit of the ultimate outcome. Besides, you probably don’t 
own these. You are probably one of these new jack phonies 
who claim “metalcore” but really only listen to bullshit Hot 
Topic fashion pop metal and couldn’t name a single song 
by Coalesce, Starkweather, Botch, or Cave In. In fact, you 
probably don’t know that there is an “old Cave In” and a 
“new Cave In”. Do yourself a favor: stop posing for one day. 
Use that day to go buy these two albums and listen to them 
until you hate yourself. (STM) 

(www.equalvision.com) 

CRIMSON CURSE 

“‘Bloodthirsty Lust RMX” CD 

This is the apparently highly anticipated techno pop 

scenester superstar remix of a long out of print album by 

the short lived project of one Justin Pearson of LOCUST / 

SOME GIRLS fame. I don’t really need to say more, do I? 

You are either going to buy this or you’re not; my review 
of it ain’t gonna make a lick of difference now is it? If it 
matters, I dug it like a ditch but recognize that it may not be 
everyone ubftrcool Slow Death cup o’ tea. (STM) 
(www.coalition-records.com) 

CZOSNEK V 
“NielegalniaJ” LP 

Heavy duty Czedr-punk rock. This release is dark, noisy and 
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SOUNDSCAPE 


methodical, and comes with a punk rock t^ard game with 
extensive instructions and game pieces. Overall, this is a 
weird mix of creepy fun, especially when all of the sudden 
the record breaks into what appears to be Czech show 
tunes. (JC) 

(Nikt Nic Nie Wie / P.0. Box 53 / 34-400 Nowy Targ / 

Poland) 

JEFF DAHL 

“Cursed, Poisoned, Condemned...” CD 
In 1958 LITTLE RICHARD sang “Good golly miss Molly, sure 
like to ball, When you’re rockin’ and a rollin’, can’t hear your 
mama call.” It’s clear what LITTLE RICHARD and "Miss 
Molly” were up to. The term “Rock and Roll” originated as 
a euphemism for sex. When rock and roll started it wasn’t 
pretty or easy, it was dangerous, daring and borderline 
illegal. The same with Punk Rock in the late 70s. Jeff Dahl 
knows all of this and more-and he has lived it, walked his 
talk for some 30 years now and is pretty much as great as 
ever. On the CD booklet he (as usual) thanks no one, which 
is right; we should be thanking him. In a musical landscape 
where you can put together a dozen bands like DASHBOARD 
CONFESSIONAL and be hard pressed to find a nut-sack 
between them, it’s very reassuring to still be able to put on a 
new CD like this one. (JC) 

(Steel Cage / P.0. Box 29247 / Philadelphia, PA 19125) 


THE DAN BAND 
self-titled CD 

This one is a gimmick CD. It’s one that is fun the first few 
times, but after a while, it’s going to wind up collecting 
dust. A CD full of covers of songs you would never want 
to listen to if you had „ ........ . 

a gun held to your „ 

head. Kind of like ME ^pf 

FIRST, but without as ^ ...VE| 

much punk and sass ** .. m ,m *gj|jflK||i 

to keep it in your CD ISPSHWJI 

rotation. Having said m 

that, you all know this m 

dude. You've seen Old 

• School, right? You 'iBS S 

know the dude at the 
wedding, singing I 
FUCKING NEED YOU ® 

MORE THAN EVER!'? 

Yeah, this is him. ..and 

it’s a whole fucking CD of his shenanigans. So yes, it is 
funny, and yes, I did listen to the whole damn thing.. .but 
could I do it more than 5 times? Probably not. The random 
swears sure as shit do keep it interesting, though. Plus, 
it’ll sure as hell get played at each an every party I ever 
attend. (MWB) 

(www.sideonedummy.com) 

DAN BAND 
“Live” CD 

The best crooner and live karaoke band on the circuit 
(well, not as good as ME FIRST AND THE GIMME 
GIMMES’, but DAN BAND aren’t trying to be punk ). If that 
sounds like your idea of a treat to the ears, then you’ll dig 
this. They’re certainly really proficient, and tear through 
the likes of TONI BASIL, ABBA, “Fame ”, “Flashdance ”, 
“Genie In A Bottle” and a couple of dozen more medley’s. 
Hip ear candy. (RK) 

(Side One Dummy / www.sideonedummy.com) 


DASH RIP ROCK 
“Recyclone” CD 

DASH RIP ROCK are one of those great bar bands, better 
‘ than POP DEFECT, but not as good as FIREHOSE. Us indie 
folks a few years older, could compare them to a cross 
between the GEORGIA SATILITES and the YOUNG FRESH 
FELLOWS. This CD is a meaty career spanning 20 song set, 
that features a few tunes that I love and lot of songs that I 
like to drink to. (JC) 

(Alternative Tentacles / F.O. Box 419092 / San Francisco, 
CA 94141) 



DAY AT THE FAIR 
“The Rocking Chair Years’’ C 
Taking the sound of a band, using that as an influerice, 
and doing your own thing is a completely natural thing to 
do. Taking the sound of a band, using that as your only 
means of songwriting, and releasing a CD that sounds like 
a slightly popped-up version of their 
sound. ..not so good. Especially when 
you’re basically on the same label. DAY 
AT THE FAIR sounds a whole hell of a 
lot like THE EARLY NOVEMBER. Just 
poppier. As a side note, I’m confused 
as to what Rushmore Records is 
- the bands sound very similar to the 
bands on Drive-Thur itself. Why does 
that require a second label? I’m just 
wondering aloud here.. .(MWB) 

(www.rushmorerecords.com) 

DAYS AWAY 
“Mapping An Invisible World” 

CD 

Slow, almost sleep-inducing indie rock. Definitely on the 
extremely mellow side of the spectrum. Not so far removed 
from the likes of COPELAND, but with a little less rock than 
the aforementioned band. (MWB) 

(www.fueledbyramen.com) 

THE DEADLY 

“The Wolves Are Here Again CD 
Philly boys come together to bust jams that meld the finer 
points of punk, hardcore, crust, and art damage without 
falling for and into the trappings 
that generally typify this sort of 
experimentation (i.e. pretension, 
shallowness, inside jokes, shittiness). 
Imagine a less polished and much 
more punk fucking rock REFUSED. 

Good stuff. (STM) 

(www. plutorecords.com) 

DEATH BEFORE DISHONOR 
“Friends Family Forever” CD 
This is a powerhouse album from a 
band of true dancefloor soldiers that 
carry on the grand tradition of meaty 
metallic riffs, mosh crazy rhythms, 
streetwise lyrics, and raised fist attitude that has always 
been the very epitome of hardcore. Like their Mass brethren 
in BLOOD FOR BLOOD, SLAPSHOT, and SSD, the boys in 
DBD don’t staple any frilly fringes to their approach to the 
core; they kick out the jams with blood on their teeth and 
hate in theirs eyes and they do not relent until everything 
in their way has been laid to waste. Get this album and be 
reminded of the sort of hardcore that was for outsiders, 
hoodlums, and outcasts, not the popular kids in school. This 
album, in three simple words, fucks shit up. (STM) 
(www.bridge9.com) 

DEATH BEFORE DISHONOR 
“Friends Family Forever” EP 
Boston’s DEATH BEFORE DISHONOR are back, this time 
not on Spook City Records like the past, but with fellow 
hometown boys, Boston's own Bridge Nine Records. Seven 
songs of fast, furious hardcore, this can honestly be called 
some of the most brutal sounds that have ever been laid to 
tape. Loud, fast, and absolutely punishing, DEATH BEFORE 
DISHONOR put the hard in hardcore. (MWB) 
(www.bridge9.com) 

DEATH FROM ABOVE 1979 
“You’re A Woman, I’m a Machine” 

Do you like Godheadsilo and Lightning Bolt? Are you a fan of 
danceable music only created with drums and bass? If you 
said yes tt> either of these questions you will love this band. I 
don’t think there could|>e anymore noise created by these two 
men. Not only are theajsongs amazingly catchy, th<y make 
you want to dance like ffbll. This CD will make you wSnt to start 


your own drum and bass band, promise.. ..or Photoshop and 
elephant’s nose on a picture of your face. (MR) 

(Vice Records / www.vice-recordings.com) 



DECIBULLY 
“Sing Out America!” CD 
Rising to attention a few years ago for little more than 
the membership of former PROMISE RING and CAMDEN 
players, Sing Out America establishes DECIBULLY solely 
on their own standing. Evolving from 2003’s “City of 
Festivals,” opener “I’m Going To Tell You is probably the 
best psychedelic alt-country indie rock you’ll hear this year. 
Fans of WILCO, THE PROMISE RING’S Wood / Water and 
newcomers THE SNAKE THE CROSS THE CROWN take 
note: this is remarkably restrained Midwestern rock, with 
the kind of expertly layered musicianship that reveals new 
secrets with every listen. Unfortunately, William Seidel s 
airy, often harmonized, vocals are an acquired taste that, 
even at their best, become grating part way through the 
record. Though some will surely naysay now, expect their 
next record to impress immensely. (TS) 

(Polyvinyl / www.polyvinylrecords.com) 

DERIDE 
self-titled LP 

Holy shit this record is great!!!! DERIDE are a Japanese 
band that play a mix of hardcore and balls-out rock and roll. 
Blast beats galore. Reminds me of the first time that I heard 
ZEKE. Highly recommended! (JC) 

(Mad At The World / P.O. Box 20227 / Tompkins Square 
Station / New York, NY 10009) 

DES_ARK 

“Loose Lips Sink Ships” CD 

How many J. Mascis-produced male / female two-pieces are 
we treated to every spring? If you, uh, hate music and that’s 
not enough to get you excited about the debut full-length 
from Des_Ark, this thing comes replete with eight seriously 
solid tracks, too. Short and sweet is the way duos should go 
(unless you’re from El Paso and keep secrets to your own 
private lexicon stashed in your hairdo), and this boy+girl 
know it. Aimee Argote paints a perfectly miserable narrative 
with carefully calculated caterwauling and panache aplenty. 
She’s a super talent and her performance here gives every 
indication she warrants close attention. Though short and 
stripped-down has its limitations, cutting to the chase hits 
in a hurry. (TS) 

(Bifocal Media / www.bifocalmedia.com) 

DIM’S REBELLION / DONT CARES 
“Hellsplit #1” CD 

DR play melodic street punk. They actually remind me a lot of 
the studio side of the first 4-SKINS LP. Lots of rousing tunes, 
and some keyboards and sax. Pretty impressive. DC’s^play 
more straight-ahdad, speedy angry stuf. DR are definitely the 
standouts on this llouble Swedish offering. (RK) 

(Kjeli Hell Records / www.kjellhell.se) 
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DIM S REBELLION | 

“Nueva Estolomo” CD ' 

Swedish street punkers take it to the next level. SWINGIN 
UTTERS and DROPKICK MURPHYS discovered the Celtic 
folk. These dudes have discovered keyboard laden pop- 
rock. A rockin NEIL YOUNG, or BRUCE SPRINGSTEEN. And 
y’know, they make it sound pretty good too. (RK) 

(Kjell Hell Records / www.kjellhell.se) 

DISCIPLE 

self-titled CD 

How to sign a big record contract: 

1) Buy a studded belt. If not available, a white 
belt will be fine. 

2) Buy a big, ugly belt buckle. 

3) Dye your hair black. 

4) Wear a tight, black t-shirt 

5) Suck. 

Disciple, welcome to the Epic records family!! Crappy over- 
produced radio rock dressed up like a “nu-punk” band. 
Ughhh...the worst of both worlds. (MWB) 
(www.srerecordings.com) 

DISCONNECT 
self-titled LP 

Pretty cool, ass-shakin’ emo. I’m real impressed by the 
dexterity of playing on this release, intricate bass and 
drumming with sparse guitar weaving throughout. That, 
combined with an entertaining singer with good lyrics, 
and you have a record here that should be sought out and 
enjoyed. (JC) 

(Spacement) 

DIVIDE BY ZERO 
“Answer to No One” 

If SMALL BROWN BIKE hadn’t broken up, and went back 
to playing music like they played in 1999, these guys might 
sound like a rip-off. But, the good and bad news, depending 
on how you look at it, is SMALL BROWN BIKE don’t exist 
anymore, so DIVIDE BY ZERO is here to fill the void, with 
a little bit of vocal harmonies thrown in there, too, so they 
don’t sound like they’re just rehashing the same sound 
again. It’s all the good of SBB with some new shit, too. So if 
you were into those dudes, you’ll be into these dudes. Great 
release. (MWB) 

(www.jumpstartrecords.com) 

THE DMBQ 

“The Essential Sounds From The Far East” CD 
THE DMBQ are a monster of a garage punk outfit from 
Japan. They have been going strong for over 10 years now 
and feature members who do some moonlighting in the 
BOREDOMS and SHONEN KNIFE. This is garage that owes 
as much to heavy rock pioneers like LED ZEPPELIN and 
BLUE CHEER as it does to the SEEDS and COUNT FIVE. 
Totally good. (JC) 

(Estrus / P.O. Box 2125 / Bellingham, WA 98227) 


DOVES 

“Some Cities” CD 
Doves play generic rock 
that will keep you in a good 
mood. They have been 
around for awhile but after 
listening to all their previous 
CDs, I can say that “Some 
Cities” is one of the best. 

If you are a fan of uplifting 
rock and roll you will be a 
fan of this, I certainly was. 
(MR) 

(Capitol) 





vocals, amazing energy, and just an 
all-around good time, THE EPOXIES 
are exactly what the scene needs 
- something fun and unique. Stop 
the Future blows away any and all 
of the band’s previous efforts, with 
no one song standing head and 
shoulders above the rest - they’re 
all equally amazing. (MWB) 
(www.fatwreck.com) 


DOVES 

“Some Cities” CD 

Doves play generic rock that will keep you in a good mood. 
They have been around for awhile but after listening to all 
their previous CDs, I can say that “Some Cities” is one of 
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E-ZEE TIGER 
self-titled CD 

So this isf ; one of those bands that’s really just one guy. 
That’s the first thing tjp know, the second is that he 
somehow managed tokarner mega-attention by the 
demigod of bay are mjsical hipsterness, the Bay Guardian. 

— - — m 




the best. If you are a fan of uplifting rock and roll you will be 
a fan of this, I certainly was. (MR) 

(Capitol / capitolrecords.net) 


DRIVEWAY SPEEDING 

“Reasons Are Not Answers” CD 

Debut - seven catchy, driving anthems in that (now) 

patented, melodic UK hardcore sound. Think BROCCOLI, 

HOOTON 3 CAR, LEATHERFACE. Just wish it was a longer 

disc. Hopefully a portent of wonderful things to come. (RK) 

(Crackle! Records / www.crackle.freeuk.com) 

EDDIE HASKELLS 
“Dumpster Divin’” CD 

This album proves once again that punk is still alive & well 
in the East Bay. We’ve got ten tracks of rockin’ fun in the 
style of the DEAD BOYS. The title track is especially kick 
ass, but "London Girls” runs a close second. Pick this up 
now! (LD) 

(www.supersm.com) 

ELEMAE 

“Popular Misconceptions of Happiness” CD 
This is a rock and roll album, with a nod to the older mid- 
to-late 90’s “emo,” back before that word became what it 
is now. Heavy melody with a lot of rock, giving nods to the 
likes of SENSE FIELD or CROSS MY HEART. That kinda 
thing. (MWB) 

(www.engineerrecords.com) 

ENLAC 

“All That’s Left of Us” CD 

I think this record’s been out for a few months but it’s found 
its way to me, and better late than never. This is a really 
nice album of moody indie rock. If that’s the definition of 
emo now, then whatever. Lots of harmonies, guitar riffage 
and drawn out dramatic pauses. (LD) 

(no address) 

EPOXIES 

“Stop The Future” CD 

2nd LP from the New Wavers putting the keyboards back 
into punk. Truly terrific, and more than justifying all the 
accords that have been heaped upon them. Think the 
BUZZCOCKS, playing on the first CARS album, with GARY 
NUMAN providing the keyboards. Or imagine what the 
REZILLOS would’ve sounded like with a damn good synth. 

All this and more. Truly, believe the hype....(RK) 

(Fat Wreck Chords / www.fatwreck.com) 

THE EPOXIES 
“Stop the Future” CD 

THE EPOXIES are one of the most underrated bands out 
there today. Their debut LP came out on Dirtnap Records, 
so it didn’t get a whole lot of exposure until a year or two 
after it came out. Their inclusion on the Rock Against Bush 
comp definitely helped, and now here we find them on 
Fat Wreck, a huge jump forward for the band, which will 
hopefully get them the attention they deserve. THE EPOXIES 
are the undisputed champs of 80 s synth-pop-punk, if that 
is even a genre. Great songs, great 


What I hear is a tweaker doing what they do best with 
knobs, pedals and an insane amount of distortion. Not bad, 
but not worth the hype (LD) 

(KSR, no address) 

FALL out boy 

“From Under the Cork Tree” CD 
I’m not sure why major labels do what they do sometimes. 
This time, Island records’ advance has only 7 of the 13 
songs that are going to be on this CD. So it’s not even fair to 
call this a review. But seriously, the 7 songs that I’ve heard 
are nothing short of amazing. FALL OUT BOY created their 
own sound on their first release, and continue to push that 
sound with their follow-up. After saying that, hopefully the 
other six songs don’t suck. At least that’d explain why Island 
didn’t send them. (MWB) 

(www.islandrecords.com) 

FAULTLINES 
“Travelogue” CD 

So the press packet said “For fans of BRAID.’ Well, I was and 
am a huge BRAID fan, and I’m not afraid to admit that, no 
matter how much shit Scooter gives me for it. So I thought 
this might be good. And for the first four or so songs, I 
heard the Nanna-esque vocals and though it was gonna be 
pretty good. Well, then the wheels fell off. Rather than being 
influenced by BRAID, this band BECAME BRAID. Which, 
to me, just isn’t a good thing. Stick to being influenced by 
a band, don’t just recreate the band. Same problem that 
SAVES THE DAY had when they came out, trying so hard to 
be LIFETIME. It just ends up making your work seem fake. 
Stick with playing your own music. (MWB) 
(www.actionheights.com) 

FILAMENTS 
“...What’s Next” CD 

Second full length from these Brit aggro punkers with horns. 
Not really ska as such, but more post-CLASH RANCID with 
horns. Or LEFT-OVER CRACK, with a bit of BUZZCOCKS. 
CONFLICT with some harmony and melody. Most excellent. 

If only MUSTARD PLUG were half this good. (RK) 

(Household Name Records / www.householdnamerecords. 
co.uk) 

THE FIRE STILL BURNS 
self-titled EF 

Self-released demo EP from New Jersey’s newest melodic 
hardcore outfit. It’d be easy to say something like ‘these 
guys remind me of LIFETIME, ENSIGN, and VISION, and 
the singer reminds me of the dude from EX-NUMBER FIVE.’ 
Only thing is, these dudes were all IN those bands, and this 
dude DID sing for EX-NUMBER FIVE. So here’s the question 
I pose to you - do you want to listen to some crappy nu- 
punk band that calls itself melodic hardcore, or do you want 
to hear it from the dudes who started the whole thing? I rest 
my case. As for the music itself, it is an absolute reflection 
on the sum of this band’s parts. Encasing all that was 
amazing about the previously mentioned bands, yet adding 
a little something fresh has allowed THE FIRE STILL BURNS 
to stand out. Three songs, all fast and full of raw energy, 
keep your eyes open for these guys. (MWB) 
(www.thefirestillburns.com / www.myspace.com / 
thefirestillburns) 

THE FLAMING TSUNAMI 
“Zombies vs Robots!” 

Ska’s Dead, You’re Next, Ska-core. More emphasis on the 
core than the ska, but none the less, it’s got the ska in thefe. 
Horns and everything. Although I’m not completely down 
with the ska scene, these guys are trying to do something 
new, which is at least something. So if Ska tickles your 
fancy, and you’re down with the more driven ska like BIG D 
AND THE KID’S TABLE, this is for you. (MWB) 
(www.killnonnal.com) 

THE FLAPJACKS 
Move To Mar^ CD 

I love rock ahd roll and classic country and thesie cats 
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seem to also, God bless ‘em. Good, ' 

RockablJIy. Solid instrumentations and lively tunes, great 
party record. (JC) 

(Last Chance Records / P.0. Box 42396 / Portland, OR 97242) 

FOLSOM 

“If You’re A Viper” CD 

It is totally appropriate that there are so many references 
to Merle Haggard on this record because, quite frankly, 
if ol’ Merle had a hardcore band, it’d be FOLSOM. This is 
the sonic equivalent of a fucking bar brawl busting out in 
a shitty little saloon just outside the gates of a prison as 
an inmate riot was erupting. Yeah. Such good stuff. It’s all 
that crunchy, moshy tough guy hardcore that leaves kids 
bruised and battered on dancefloors across America. Fans 
of HOODS, 100 DEMONS, PUNISHMENT, and SHATTERED 
REALM, take fucking notice. (STM) 
(www.spookcityrecords.com) 

THE FORECAST 

“Late Night Conversations” CD 

As soon as the CD went in, THE FORECAST reminded me 

of THE ANNIVERSARY. Very Midwestern indie-rock feel, like 

the previously mentioned band, as well as RAINER MARIA. 

The similarity of the female vocals to that of RAINER MARIA 

is pretty eerie. Very solid, powerful, rock CD, with tandem 

male and female vocals that work and don’t sound snotty 

and annoying. Good CD, worth checking out. (MWB) 

(www.victoryrecords.com) 


SAGE FRANCIS 
“A Healthy Distrust” CD 

Sage Francis should be known as one of the best rappers 
of our time. With one listen to this CD you will realize that 
there is no point to finding new artists, he is the one. The 
cd just adds on to the list of great songs he’s created. This 
is not the rap you hear on the radio, this is the rap that get 
you thinking and realizing that the rap on the radio is fake. 
WARNING: Listening to this cd may change your outlook on 
life. (MR) 

(Epitaph / www.epitaph.com) 

SAGE FRANCIS 
“A Healthy Distrust” CD 

Rhode Island’s finest rhymesayer returns with his most 
triumphant work to date. As one of America’s most 
insightful intonaters. 
the pairing with Epitaph 
couldn't be more perfect: 

Francis is a punk in 

sweats and sneakers. | || M 

Only this punk is one of 

the underground's most 

eloquent and dangerous 1 

voices, the kind that’ll 

appeal to everyone from | f 
indie kids to crust punks. •••:• : * 

The beats here (courtesy 
of DANGERMOUSE and 
SIXTOO. among others) 
are mostly simple, but 
always offer strong 
support for Francis' free- 
flowing fire breathing. 

Lyrically. Sage makes his punches count - everything’s open 
to attack - and rarely has a pummeling felt so satisfying. 
The first great rap record of 2005. (TS) 

(Epitaph / www.epitaph.com) 


THE FREAK ACCIDENT 
self-titled CD 

The FREAK ACCIDENT is basically Ralph Spright from 
VICTIMS FAMILY doing songs that he had saved up from 
V.F., because they didn’t work for him in that outfit. This 
is, of course pretty manic and all over the place, but in 
a different way than you might be used to from VICTIMS 
FAMILY and for my money a bit better. This has a whole 
kitchen sink worth of styles, some Bob Mould sounding 


melodic roGkers, some jazz infused tr^ks, some psych out 
stuff, etc. , 

(Alternative Tentacles / P.O. Box 4190^2 / San Francisco, 

CA 94141) 

FUCKED UP 
“Epics In Minutes” CD 

Retrospective of sorts of this Canadian 5 piece. A bunch of 
rarer (demo etc) stuff from 2001-2003. Twin guitar fuzz, 
pummeling tracks, screamed vocals. But all carried off with 
just the right mix of grit and melody. (RK) 

(Deranged Records / www.derangedrecords.com) 

GARMONBOZIA 
self-titled CD 

Debut LP of female-fronted Minneapolis DISCHARGE-esque 
crusty thrash. They throw in some quiet bits, with a cello, 
just to break it up a bit. The production is real good, and 
certainly fans of the hoarse strangled-cat vocals, and D-beat 
sound will lap this up. (RK) 

(Profane Existence Records / www.profaneexistence.com) 


this band just keeps improving on their sound. I only wish 
they’d drop the overused samples in front of the songs. (LD) 
(www.loudandclearrecords.com) 

GRAVE FOR THE FIREFLIES 
“Dead Eyes” CD 

Awesome punk from the OC. Guitarist Anna shreds to 
Deadend Jordan’s macabre lyrics. This will for sure appeal 
to the Ebullition records crowd. Check out this brand new 
band that I know you’ll all love. (LD) 
(www.graveforthefireflies.com) 

GREAT AMERICAN BREAKDOWN 

“Wake You Now, Okinawa” CD 

This is just straight up rock n’ roll. What more can I write? 

Sometimes bands are just rock’n roll and to say more would 

seem forced. Long live rock ’n’ roll. (LD) 

(no info) 


GUAPO 

’’Black Oni” CD 




GEOGRAPHY 
“Life in Binary” CD 
7 songs of raw power is what GEOGRAPHY 
brings with this incredible release. It’s 
produced by Jeff from SADAHARU so that 
might give you an idea of the style you’re 
getting here. Indie-influenced hardcore is 
the best way to describe it, but GEOGRAPHY 
finds a way to break free of the binds that 
hardcore music sometimes places on bands 
and they prove that they aren’t afraid to 
branch out and try new things. This is some 
seriously powerful and catchy shit. Definitely worth picking 
up. (MWB) 

(www.universalwarningrecords.com) 

GILES 
self-titled CD 

Ok, this is just kinda weird. Not bad weird. ..just different 
weird. Giles is Tommy Giles, frontman of BETWEEN THE 
BURRIED AND ME. So apparently when he’s not playing 
brutal metal, he’s dreaming of making dance music, 
because this is entire CD is all electronic dance beats 
like you’d hear if you were lame enough to go clubbing. 

I, for one. don’t even know if this is good 
^or bad because I’ve never once sat down 
and listened a CD like this. All I can say 
is this - it sure is different from BTBAM, 
and it sure is different for Victory Records. 
Whether that’s a good thing or not, I can’t 
say. (MWB) 

(www.victoryrecords.com) 

GILES 

self-titled CD 

Shitty dudes will dig this while tooling around 
campus in their Mini Coopers with the 
oblivious-to-irony ISIS sticker on the bumper. 
(STM) 

I (www.victoryrecords.com) 

GIRLYMAN 
’Little Star” CD 

These folks are a trio. They play country / folk / pop, 
somewhat akin to a stripped down INDIGO GIRLS. They 
have amazing harmonies. Kind of like CATIE CURTIS 
accompanying herself. And they’re really good. This is 
their second full length; my first introduction to them 
- and I want more. (RK) 

(Daemon Records / www.daemonrecords.com) 

GOODBYE BLUE MONDAY 
“Help Is On The Way” QD 

This hip San Diego bajpd is back with more disjointed rock 
songs. And while thene|s only seven songs on this p.lbum, 
they manage to pack if tons of great stuff. Withoul a doubt, 



This is the second piece of 
a three part series by this 
London band. They create 
a landscape of sound again 
on this 6th release to date. 
You can lump them in with 
the other Ipecac bands, 
but there is even more 
going on than the company 
they keep. This is like the 
beautiful soundtrack to a 
fretful nightmare. I loved 
every minute of it. (LD) 


(www.ipecac.com) 



GUNMETAL GREY 
“Solitude” CD 

This is some metal right here. I mean really, it’s just 
pure fucking metal and I mean that in the best way. It’s a 
virtual riff-fest by a band that obviously has the chops to 
pull it off and has done enough homework on the history 
of all things metallic to do it right. This isn’t new jack 
fashioncore stolen SEPULTURA breakdown metalcore, 
this is just great metal that makes no bones about it 
metalocity and if you consider yourself metal at all, you 
need to take your metal ass down to the metal store and 
this metallic masterpiece. I don’t even really like metal 
and I was mesmerized by this album. Get it, children of 
metal. (STM) 

(www.indianolarecords.com) 

HAMMERFALL 
“Chapter V” CD 

I shit you not, they sent a promotional condom with this. 
Dudes, I would understand if it was THE STONES or 
MARVIN GAYE or some shitty glam band from L.A., but this 
band is called HAMMERFALL and there is a snow-covered 
Viking on the cover and they have songs called “The 
Templar Flame”. What the fuck does that have to do with 
fucking? Ok, so dudes who are into snow-covered Vikings 
and have girlfriends that they have sex with, I guess this 
is for you, because this is an album about snow-covered 
Vikings that encourages safe sex. Oh, wait, I get it! The 
Viking is wearing armor and the condom is armor for your... 
oh fuck it. (STM) 

(www.nuclearblast.com) 

HATEFUL 

“Reasons To Be Hateful” CD 

A newish punker outfit from Scotland. The band members 
all appear old enough to remember the glory days of STIFF 
LITTLE FINGERS, COCKSPARRER and early CLASH - and do 
their best to reproduce them. And they do it pretty good too. 
They remind me plot of the better moments of EXTERNAL 
MENACE. Stirrink, striking, rousing stuff. Now. if only 
‘street’ punk was this good. (RK) 

(Rebellion / jwww.rebellionrecords.nl) 
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HIGH TENSION WIRES | 

“Send A Message” CD * 

The latest of the new-new wave, this time Texas style. 
Features an all star line up, with guys from The REDS, 
MARKED MEN, RIVERBOAT GAMBLERS etc. As you might 
be able to guess by the line up of bands above, this is pretty 
shredding. A pretty amazing show would these guys opening 
up for the DICKIES and the BRIEFS, if that helps tell you 
what to expect here. (JC) 

(Dirtnap / P.0. Box 21249 / Seattle, WA 98111) 

HIT THE LIGHTS 

“Until We Get Caught” EP 

Hey guys, THE STARTING LINE called. They want tyieir 

sound back. (MWB) 

(www.silentmovierecords.com) 

HOLLOW GROUND 
“Cold Reality” CD 

Man, for every Celine Dion and Avril Lavigne, Canada will 
also deliver an awesome hardcore band. HOLLOW GROUND 
play straight forward core-ass-core, where there is the fast, 
pissed verse, the anthem singalong chorus, and then the 
juicy fucking breakdown to get yo mosh on. Like those other 
Canuck bands like COMEBACK KID and old NO WARNING 
and even CHOKEHOLD? Look into HOLLOW GROUND. If you 
are worth your hoodies and cammos, they will not let you 
down. (STM) 

(www.organizedcrimerecords.com) 

HOLLOW POINTS 
“The Black Spot” CD 

Raging release from this Seattle trio. Produced by DUANE 
PETERS, it has that driving, devil-may-care ‘street- 
punk’ sound, married with some excellent, intelligent 
political lyrics, and the songwriting sensibility of SOCIAL 
DISTORTION and the SWINGING UTTERS. They even 
throw in a couple of pirate tunes towards the end. A truly 
wonderful record. (RK) 

(Disaster Records / www.disasterrecords.com) 

HOOD 

“Outside Closer” 

I don't know why I actively seek out new music when there is 
HOOD. They’re new album “Outside Closer” has elements of 
everything you would want in a great band, electronic, indie, 
sampling, ambient noise, pop.. ..everything. They are so far 
ahead of everything else going on in the music world that it 
just blows your mind when you listen to this album. I can’t 
even compare to any other band because it is in a genre all 
its own. This is by far my front runner for album of the year, 

I can literally listen to this album 20 times in a row and still 
my jaw will be dropped on how great this album is. Enough 
reading, now go to their site, listen and then buy all of their 
music. Each album is different than the last yet each album 
is a new step toward musical enlightenment. This is by far 
the closest they have come. (MR) 

(Domino Records / www.hoodmusic.net) 


HORACE PINKER 
“Texas One 

pop^ariM. ^ 

by the likes of 
JAWBREAKER 
and KNAPSACK. 

They’ve 

produced a « 

slew of records, 

including 3 of the really long ones. This is the fourth, and 
while darker than the aforementioned JAWBREAKER, is up 


220 AMP 



there with their first 2 efforts. It’s certainly never too late to 
catch on. (RK) 

(Thick Records / www.thickrecords.com) 


HORACE PINKER 

“Texas One Ten” CD •• 

First off, even if you don’t like this band, they deserve your 
respect. They’ve been together for nearly 15 years, they’ve 
put out six full-lengths, countless 7”s, and have made tons 
of appearances on comps. That kind of longevity isn’t too 
common, and the fact that they’re still putting out quality 
music is rad. So that brings us to the disc in question 
- Texas One Ten was recorded over a 2 year span, and 
shows that while HORACE PINKER’s sound has evolved and 
changed over the years, they’ve still got what it takes to put 
out a quality punk rock CD. (MWB) 

(www.thickrecords.com) 

HOT SNAKES 

“Peel Sessions” CDEP 

HOT SNAKES have the distinction and honor of being 

the very last John Peel session, a man who’s importance 

to great music over the last 35 years can’t possibly be 

appreciated enough— a point that I am sure is not lost on 

this band. It’s a great session to go out on. 4 tracks that 

are rich and powerful and just pretty sound amazing. This 

is probably the best thing that I have heard from this band. 

(JC) 

(Swami / P.O. Box 620428 / San Diego, CA 92162) 

HOWARDS ALIAS 

“The Answer Is Never” CD 

2nd longer player sees these Brit ska-punkers pushing the 

boundaries a bit. A much darker sound - think ALKALINE 

TRIO with horns. Sometimes it works real well. At others it 

appears a little lost. Certainly way different from the typical 

ska-punk sound, for sure. (RK) 

(Household Name Records / www.householdnamerecords. 
co.uk) 

HUNCHBACKS / BATTLEDYKES / WAUKEES 
split CD 

Three great girl-fronted bands from overseas unite to form 
this pop-punk powerhouse of an album. We’ve got fifties 
inspired punk rock with not a lot of bells and whistles. 

You know, the kinds of bands that worship TEEN IDOLS & 
SOCIAL DISTORTION. Pretty cute and worth a listen. (LD) 
(www.all-nite-regprds.com) 

BILLY IDOL 

“Devil’s Playground” CD 

As the name implies, Sanctuary Records is a label where 
many artists of yesteryear, particularly the eighties, go to 
jumpstart their faded careers. None are more profound 
than the improbable resurrection of Billy Idol. His highly 
entertaining VH-1 Storytellers special or fleeting movie 
cameos in The Doors and The Wedding Singer aside, the 
prospect of a new full-length Billy Idol album this late 
after his last hiccup Cyberpunk in 1993 seems, well... 
preposterous. Or does it? After you hear the first two songs 
off of his new album Devil’s Playground, 
“Super Overdrive” and “World Cornin’ 
Down” you will realize why Billy Idol has 
daringly resurfaced, and why Devil’s 
Playground is a legitimate comeback for 
both Idol and his legendary partner-in- 
crime, guitarist Steve Stevens. Not since 
Generation X had Billy Idol tapped so 
deep inside of himself to extract a guttural 
performance. Cut the man some slack if 
he goes off-key every so often; he’s been 
around a long while, but his heart is in the 
right place this time. Once the butt-end 
joke of the punk rock underground, Billy 
Idol sounds punk again, complete with 
fast^imed three-chord jams, sarcastic 
lyrics, and as it’s late&fashionable in punk to show your 
affinity for country mi|ic, Idol and Stevens puli tfet stunt 




off admirably in a few spots. You won’t hear anything on 
Devil’s Playground that makes you want to caterwaul “Hey 
everybody get laid, get fucked!” in tandem. (If you’ve been 
following Billy long enough or you addictively haunt the 
dance floor, you get my reference, and for the record, 
Tommy James and The Shondells did “Mony Mony” first, 
dammit!) Even better, Idol and Stevens playfully court 
sacrilege with “Plastic Jesus,” which will have you roaring 
in your seat at its hilarious road dog spiritualist lyrics, 
along with Billy Idol’s attempt to duplicate the cheeky rock 
n’ roll holiday anthem that makes Joey Ramones’ “Merry 
Christmas I Don’t Want to Fight Tonight” such a classic. 
Idol’s “Yellin’ at the Christmas Tree” is impossible not to 
sing along to as Santa boffs Idol’s proverbial “mom" in 
the song. Of course, Billy Idol cannot resist tossing out a 
few pop hooks like on the greaser-era Neil Diamond-like 
“Sherri” and “Cherie” (not to be confused with Diamond’s 
“Cherry Cherry”) or the abrasive but tuneful “Rat Race.” 
Nevertheless, gone are the days of the dreamy “Eyes 
Without a Face,” from Billy's superlative Rebel Yell album, 
but mercifully gone are the days of the miserable “I’ve Got 
to Be a Lover” from the cash cow Whiplash Smile. Billy 
Idol may look a little cheesy at his age with his trademark 
spiked do and his once-vintage snarl which looks fabricated 
in 2005, yet there’s no denying that Devil’s Playground is, 
for both Billy Idol and Steve Stevens an adrenalized lease 
on life. (RVH) 

(www.sanctuaryrecords.com) 

THE INSAINTS 
“Sins Of Saints” CD 

The INSAINTS and especially their lead singer Marian 
Anderson, were a force of nature in the late ‘80s / early 
‘90s San Francisco bay area punk scene. Great to see 
this 20 track collection with extensive liner notes. They 
don’t make many punk bands like this anymore. They had 
a classic sound, a hell of a live act and have been sorely 
missed around here for a long time. (JC) 
(www.disasterrecords.com) 

IRRELEVANT 
“Ascension” CD 

These Australian dudes are pretty fucking good. Melodic 
hardcore that isn’t too far removed from the likes of BOY 
SETS FIRE and TIME IN MALTA. The singer’s voice actually 
reminds me a lot of TIME IN MALTA, which is a good thing. 

I guess they’ve pretty much conquered the Australian music 
scene, and if they make it this way, I think they’ll do pretty 
well here, too. Keep your eyes peeled for these guys. (MWB) 
(www.resistrecords.com) 

THE JABBERS 
“American Standard” CD 

These guys have some miles on them. The JABBERS are the 
legendary band that GG Allin came out of in the late ‘70s 
and who he recorded (in my opinion) most of his best stuff 
(Merle was on bass for a lot of that too). Now back together 
with the addition Wimpy from (the original) QUEERS on 
lead vocals and such luminary old coots like Joe Queer, Jeff 
Dahl and Jeff Clayton (ANTISEEN etc.) guesting on different 
tracks. This is punk rock with a capital F.U. and it was a 
pleasure to listen to. (JC) 

(Steel Cage Records / P.O. Box 29247 / Philadelphia, PA 
19125) 

JOHN THE BAKER & THE MALNOURISHED 
“Fire Marshall Law” CD 

In case you don’t know, Burnt Ramen was this little jewel in 
the East Bay, more punk rock than Gilman’s been in years, 
and run by a great guy named John the Baker. Well, it got 
shut down, but now John’s got an album of guttural brutal 
punk that’s enough to turn in the fire marshal's heads. 
Insanely fast and catchy. Do yourself a favor and get this 
one soon. (LD) 

(Controlled By Plague / PO Box 22641 / SF, CA 94122) 

JUDAS PRIEST 
“Angel Of, Retribution” CD 
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JUDAS PRIEST recorded some of the be$t heavy metal of > 
the lafe 70 and early ‘80s. This can’t quite measure up to 
that high watermark, but it is still some damn good metal, 
man. It also just sounds great to have the mighty Rob 
Halford back on his rightful throne. (JC) 

(Epic) 

KILLWHITNEYDEAD 
“So Pretty, So Plastic” CD 

This thing is ridiculous, and I mean that in the best possible 
way. Blazing grindcore ala AGORAPHOBIC NOSEBLEED 
with tons of samples to add spice to the boiling oil. Not 
enough? Add some DIECAST breakdowns and some 
radtastic hair metal style solos and you’ve got one hell of an 
album. (STM) 

(www.tribunalrecords.net) 

KNOCKOUT KINGS 
“The Lion” EP 

The press page compares them to both THURSDAY and 
GRADE. First off, THURSDAY really sucks. GRADE did 
something before anyone else did, something that was fresh 
and amazing that has now been bastardized by every band 
under the sun. The only band that these guys remind me of 
is SENSES FAIL, and when you sound just like another band 
that is out right now and that doesn’t have the longevity 
or back-catalog to be cited as an “influence”, you’ve got 
problems. Seriously, this singer wants to be the dude from 
SENSES FAIL. Sad, really. Do something unique, please. 
(MWB) 

(www.dollhouseinc.com) 

THE KNOW HOW 

“Now In Technicolor” CD 

THE KNOW HOW know how to sound a whole lot like a 

watered down version of the MIGHTY MIGHTY BOSSTONES. 

Sorry, but I can’t recommend this one at all. (JC) 

(Stomp / 78 Rachel E. / Montreal, Quebec / H2W 1C6 / 
Canada) 

KYLESA 

“To Walk A Middle Course” CD 
I have given this band good reviews in the past. Go read 
those, because this time all they sent me was a burned CD 
with a little sticker on it that had the band name, album 
name, and release date. Sweet, you can’t waste a real CD 
on me, I can’t waste a real review on you. (STM) 

(www.ohyeah.lthrewthebiosoutsoldon’thaveanadresssinceiti 

sn’tonthecd.com) 

LAPLEBE 

“Exploited People” CD 

Punk rock en Espanola just plain rules, and so does this 
album. Don’t even worry about the horn section - there are 
no ska beats, just songs whirling so fast it’ll make you feel 
drunk. A great release! (LD) 

(www.laplebe.com) 

LEATHERFACE 

“Boat In The Smoke” DVD 

Is LEATHERFACE one of the most underrated bands of the 
last 20 years? Definitely! Why aren’t they as big as HOT 
WATER MUSIC? Beats me. Is this DVD collection worth 
picking up? Damn right it is. (JC) 

(MVD) 


THE LEAVING TRAINS 
“Amplified Pillows” CD 

This one’s a keeper. A 
career retrospective 
(mostly) comprised of live 
tracks from 3 sources 
(all good) 2 from the late 
‘80s and one from 2001. 
Different line-ups pepper 
the recording, but as long 
as Falling James is there, 
then you have a pretty damn 



great recording. If you haven't checked the LEAVING 
TRAINS out before, this would be a great jumping in 
point. They are definitely one of the great rock and 
roll bands of the last 20 years, sometimes thrashy. 
sometimes doped out and melodic, sometimes just 
straight up punk. (JC) 


LINGUA FRANCA 
“Grand Piano” CD 

This is going to appeal to fans of SWANS, VANISHING. 
ANGELS OF LIGHT, etc. Basically people who really love 
dark, theatrical music that takes itself seriously in a good 
way. This isn’t goth - don’t get me wrong. Just music that 
should be played with the lights low and alongside your drug 
of choice. It’s dynamic, interesting and definitely puts you 
in a mood. (LD) 

(www.thelinguafranca.com) 

LOCUST 

“Safety Second, Body Last” CD 
God the LOCUST are so weird. And as you all know, locusts 
were a sign of the apocalypse. As usual, their bizarre 
constructions do to some sound like the music of devils, but 
to others sound like hymns. All you that go your own way, 
you’ll love this little e.p. (LD) 

(www.ipecac.com) 

THE LOST 

“Hidden Beneath The Shadows Of Fear” CD 
Cross the enthusiastic, emotional anthems of 90 s Rev post- 
hardcore with the brooding metalcore of late 90’s Orange 
County and throw it into a movie theater during a Halloween 
matinee and you’ll get this album right here. Imagine 
JIMMY EAT WORLD covering SHAI HULUD. (STM) 
(www.indecisionrecords.com) 

LOST CITY ANGELS 
“Broken World” CD 

2nd LP from the Boston punks, with a major label budget 
and production. They ain’t no STREET DOGS, but there’s 
plenty of melody, grit and driving tunes to go with the 
monster production. Not quite AFI production, but its 
getting there. (RK) 

(Universal) 

LOST PARADE 
“Beautiful Addiction” CD 

Hey I know - if we put a chick on our cover, it’ll make us 
seem so sensitive. Then we can add flange guitar and wear 
cowboy hats! Wake up dudes, you’re just washed up, too 
slow 90 s “alternative" GOOGOO DOLLS sounding crap. (LD) 
(www.lostparade.com) 

MAE 

“The Everglow” CD 

If COPELAND and JIMMY EAT WORLD had a bastard child, 
it might be MAE. Borrowing heavily from the sound of the 
aforementioned bands, MAE are back with their sophomore 
release, The Everglow. While not a complete and total 
waste, I wouldn't go writing home about this one, either. 
Leaning more heavily on.pianos this time, the guys don’t 
deviate too far from the formula that has gotten them this 
far, and the CD comes off as a bit of a bore. And the weird 
intro? Bad idea. (MWB) 

(www.tOothandnail.com) 


MASHLIN 

“Pushing Through The Seasons” CD 
This CD comes with one of them devices which means 
you can’t play it in your computer. It won’t stop me 
trading it in, though I believe that is illegal too for such 
promo copies. Another of these major label modern rock 
type doo-dahs. They really want to be the lighter side 
of the PIXIES, mixed with SMASHING PUMPKINS. Who 
knows, mebbe t|ey will be the next FOO FIGHTERS. I’m 
guessing probably not though. ..(RK) 

(East West) 


SOUNDSCAPE 


MATES OF STATE 
“Two Of Us” DVD 

These California cuties are unequivocally the most 
adorable, endearing married couple in contemporary 
indie-pop and only further that image on this outstanding 
compilation of live performances, videos and studio time. 
Though some of the footage isn’t terrifically framed (this is, 
after all, a fan-made documentary), that only adds to this 
disc's charm. And the rare time our transplanted Kansans 
utter the softest of swear words, shucks if you don’t want 
to give ’em a hug. So, if you’re only hearing about them 
now because they’re opening for world-beaters JIMMY EAT 
WORLD and TAKING BACK SUNDAY, this comprehensive 
piece will educate you fast. For the informed and uninitiated 
alike, it’s a definite delight. (TS) 

(Polyvinyl / www.polyvinylrecords.com) 

MERIT 

“When We Fight” CD 

Female fronted radio rock. There’s no excuse for a band this 
bad. Honestly. (MWB) 

(www.auxrecords.com) 

MESHUGGAH 
“Catch Thirty Three” CD 

The kings of European (and maybe worldwide) technical 
metal return with another platter of blistering, mind- 
numbing, jaw-dropping sonic chaos. Cross your DILLINGER 
ESCAPE PLAN with your AT THE GATES with touches of 
latter day metal like SHADOWS FALL but with a toe in every 
single form of extreme music (a little grind, a little black 
metal, a little everything). Siiiiick. (STM) 

(www. nuclearblast.com) 

THE MIRRORS 
“A Green Dream” CD 

First off, this isn’t the old Cleveland punk band from 
the ‘80s, but rather a Texas garage band from a few 
years ago that featured current GRIS-GRIS main man 
Greg Ashley. This CD is cool, (GRIS-GRIS are pretty 
cool also), drawing heavily at times from the their lone 
star state fore fathers like the 13th FLOOR ELEVATORS 
and DANIAL JOHNSTON, with some hints of solo SYD 
BARRET or early GUIDED BY VOICES thrown into the 
mix on a few cuts. Overall, this CD isn’t great but it 
comes close a lot of the time. (JC) 

(Birdman / P.O. Box 50777 / L.A., CA 90050) 

MISERY 

“Next Time / Who’s The Fool...” CD 
A collection of some of the early stuff from these 
Minneapolis forefathers of crust. They distilled the sounds 
of DOOM, ANTISECT and AMEBIX, and helped popularize 
and perpetuate the wearing of black, with patches on the 
Carharts. Includes their entire 1995 “Next Time" recording 
session (including the tracks from the split with ASSRASH), 
the “Who’s The Fool” LP (their second full length from 
1994), plus two studio tracks from the original 1988 line-up. 
Yes indeed. (RK) 

(Profane Existence / www.profaneexistence.com) 

THE MOANERS 
“Dark Snack” CD 

Sultry, yeah sultry is a good word for it. Two sultry 
southern ladies that are like a more casual WHITE 
STRIPES filtered through the first PJ HARVEY record. This 
CD has a good beat and a swagger, a feel of teetering on 
the edge of going out of tuning and not being all together 
bothered by it. I like this and get the impression that this 
is going to be one of those that I will like a lot more in the 
weeks to come. (JC) 

(Yeprock.com) 

MOB STEREO 

“Too Young To Go Steady” CD 

This has a reahdemo quality. to it. It’s not bad-it just doesn’t 
seem finished, ko-fi and lo-volume indie rock that reminds 
me of early* ‘90s bands like VELOCITY GIRL and TSUNAMI. 
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It’s dreamy, it’s gentle, but I can only give | a lukewarm 

recommendation. (JC) . . 

(dollarrecord.com) 

MOLLY HATCHET 

“Warriors Of The Rainbow Bridge” CD 
MOLLY HATCHET? Man, fuck MOLLY HATCHET! At their 
best they were just a third rate southern rock band; the only 
people who want to hear about a new MOLLY HATCHET CD 
are too busy cooking up a batch of bathtub speed to go out 
and steal it from their local Sam Goody record store. This 
shit ain’t even got Danny Joe Brown on it. (JC) 

(SPV) 


MORE TO PRIDE 
“This Is Life” CD 

There is a lot of great hardcore coming from the lower half 
of the Golden State 
these days, so I was 
really interested in 
hearing MTP had to 
offer. Well, what they 
have to offer is some | 

of the sort of clenched 
fist hardcore intensity 
that makes you grit 
your teeth, furrow your 
brow, and look for a 
fight three seconds 
after pushing play. . \ 

So often, the bands 
that come from L.A. 
represent the shitty 
fame-and-fortune 

contingent of Socal, which is why some many hardcore 
kids down their look like extras from 90210 (or extras from 
90210 dressing like AFI). But that isn’t the L.A. that I know. I 
know the vatos and the river and the gridlock and the grime 
and downtown and all those nasty, fucked up things that are 
truly the flesh-and-bones of Los Angles and that is the Los 
Angeles that MTP represent. Fuck the Los Angeles of all that 
fashioncore suburban bullshit that is really just the modern 
day GoGos, this album is the Los Angeles of Black Flag. Fans 
of CARRY ON, KILLING TIME, and INTERNAL AFFAIRS will 
eat this shit up. (STM) 

(www.rivalryrecords.com) 


MOTION CITY SOUNDTRACK 
“Commit This to Memory” CD * 

This thing is gonna be huge. Big guitars, solid drums, plenty 
of synthesizers - the kids are gonna eat it up. I’ve never 
understood the big appeal of this band, but they’re getting 
pretty huge and this one will probably propel them to that 
next level of stardom. But it sure ain’t for me. (MWB) 
(www.epitaph.com) 

MOTORMARK 
“Chrome Tape” CD 

I’m not advocating drug use here, but this great album 
would sound even better after a pill or a line. This is 
Scotland’s answer to ERASE ERATA - a catchy frenetic post- 
punk duo. It’s all about frantic robotic & seizure inducing. 
Put on your new wave outfit and groove to this! It’s slick as 
shit. (LD) 

(www.naildistribution.com) 

MOTTEK 
“Hypnose” LP 

Great, old school head-bopping German hardcore punk. 

This is a re-issue of their first LP. If you’re a fan of bands like 
B.G.K. or TERVEET KADET, this would be something else to 
get into. Start to finish, there isn’t a dud on this record. This 
re-issue (at least my copy) comes on gray marbled wax for 
the record nerds (like me) out there. (JC) 

(Re-force / Wolerhof 4 / 30900 Wedemark / Germany) 

NEVER ENOUGH 

‘“Dead Set On Destruction” CD 



These rights here dig in the crates to £ time when punk and 
hardcore weren’t such separate beasts and one could love 
MDC as much as they loved YOT. With energy and anger in 
spades and a slew of thought-provoking though instigative 
lyrics, this is a band that you may love or hate, but will most 
likely not be indifferent to. (STM) 
(www.organizedcrimerecords.com) 

NEVER HEARD OF IT 
“11 Days” CD 

Third or fourth self-released (with huge corporate 
management and backing) CD. Sounds like today's typical 
MTV pop-punk. BLINK 182 lite. But a fanbase of 500,000 
can’t be wrong, right!? I wouldn't rush to find out. (RK) 
(www.neverheardofit.com) 

THE NEW YORK REL-X 

“No Way Out” 7” 

Sweet-ass looking vinyl on this 
release, you should pick one 
up and see. Cool all girl (as 
far as I can tell) melodic street 
punk. The A side is off of their 
upcoming record and the flip 
is a VIOLATORS cover and is 
exclusive to this release, both 
are solid. (JC) 

(tkorecords.com) 

NIFTERS 
“Allein” CD Single 
2 tracks only from this Swedish 
band, that used to be much 
more straight forward agro 
punk. Now they are a lot more polished and alternative 
sounding. Compare to recent A.F.I. with raspier vocals and 
more of a Nu Metal approach. (JC) 

(nifters.com) 

NOVEMBER KILLS 
“Russian Roulette” CD 
With a band name right outta the emo band name 
generator website, here comes the latest screamo “band", 
NOVEMBER KILLS!! So if you’re in a band that thinks 
THE EARLY NOVEMBER and LETTER KILLS are equally 
awesome, what do you do? Name yourself NOVEMBER 
KILLS! AWESOME!! The vocals kinda sound like 
FAIRWEATHER.^and that’s about the only good thing it’s got 
going for it... (MWB) 

(www.hotfootrecords.com) 

ONE WORD SOLUTION 
“A Taste Of Revolution” EP 
“Walls Without Windowns” CD 
“Portrait Of A Decrepit Nation” CD 
Full lengths from 2002 and 2004 respectively, and a new 
EP from this staunchly independent So / Cal band. They 
play speedy, melodic, singalong H / C in the vein of early 
7 SECONDS, YOUTH BRIGADE and the ADOLESCENTS. 

Or think Dl with some righteous lefty politics. Good stuff 
indeed, and well worth searching out anything / everything 
by em. (RK) 

(www.oneworldsolution.com) 

OUT TO WIN 
“Beg For Life” CD 

Hell yes. Here is a band that never gave in to the trends and 
have consistently thrown down their own brand of hardcore 
without mercy or apology. This is some big old mid 90s 
pummeling moshcore ala COLD AS LIFE and HATEBREED. 
Fans of TERROR and MPB, this is the band for you. They 
hardly ever enjoy the recognition they deserve, but OUT TO 
WIN most definitely live up to their own name. (STM) 
(wwW.thorprecords.com) 


OVER IT < i 
“Silverstrand” Cl 
Third full length from ] 


lis OC quartet. They’ve done lots 
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of Warped tours, and this record suffers accordingly. 
Immaculately played modern pop / punk / rock, without 
much of a spark of inspiration whatsoever. I can see 
them making the crossover to radio and MTV though. 
Accomplished and insipid. (RK) 

(Lobster Records / www.lobsterrecords.com) 

OVERISE 
“A Long Story” EP 

Self-released CD that is CD-Enhanced to have a video? 

Wow. These guys spare no cost to get their “music” out to 
the masses. Too bad it sounds like every other boy-band 
pop-punk act out there today, with a huge nod to the likes of 
STARTLING LINE and NEW FOUND GLORY. Ugh... (MWB) 
(www.overise.com) 

PEACOCKS 

”It s Time For” CD 

I have to admit I’m a sucker for the stand up base. It’s just 
so much more interesting, and even sounds better than your 
standard yamaha or whatever. This band manages to wield 
their powers for good old time punk rock. Very infectious, 
and ready for lots of kids to just eat it up. I’m a fan. (LD) 
(www.asianmanrecords.com) 

PENSIVE 

“Something About the Stars” EP 
The winner of the most emo title of the month goes to 
PENSIVE, for their uber-gay title “Something About the 
Stars”! Seriously though, this is a solid release. Faster than 
most of the sissy crap with some good hooks thrown in. 
Along the lines of AUTOPILOT OFF. It sounds and looks good 
too, considering this one appears to be self-released. (MWB) 
(www.pensive.net) 

A PERFECT MURDER 
“Rehearsal” CD 

With everyone trying to combine hardcore and metal 
these days and coming up with a mess of phony shit, this 
is what the world needs. An amazing HATEBREED / COLD 
AS LIFE / HOODS type of tough guy hardcore band that 
can bust out actually metal songs, in this case a SLAYER 
cover, a METALLICA medley, and a little SABBATH for good 
measure. Man, this shit is great. Look into this band or look 
like a jackass when everyone else has their T-shirt and you 
don’t. (STM) 

(www.cyclop-online.com) 

UTAH PHILLIPS 

“Starlight On The Rails” 4 x CD box set 
I guess AGAINST Me! are ok. DASHBOARD CONFESSIONAL 
aren’t. But if you want the real deal with folk music, 
acoustic music, hell, even punk, you have to go to the 
source. UTAH PHILLIPS is one of those springs from which 
life trundles on eternal. Celebrating his 70th birthday this 
year, this is more than a fitting tribute. Korean war vet, 
hobo, itinerant worker, Wobbly, pacifist, anarchist, and 
troubadour bar none. In the tradition of WOODY GUTHRIE, 
PHIL OCHS and PETE SEEGER, UTAH has been telling it 
like it is for, well, quite a while now. Over these 45 discs, 
spanning 30 years of studio, live and unreleased recordings, 
are 61 songs - each introduced by the man himself. 

Spinning history, wisdom, politics and oral education. A real 
treasure. Do yourself a favor, and start saving to invest in 
this now. (RK) 

(AK Press / Daemon Records / www.akpress.org) 

THE PHOENIX RISING 
“Lullaby” CD 

What starts off sounding like a COHEED AND CAMBRIA 
cover band actually turns out to be decent CD. I was scared 
at first by the high pitched, almost girl-esque, vocals. But 
they pulled their shit together, and the songs got more 
interesting as the CD progressed. My advice for this band 
is less C&C, more of their own rock songs, because they’re 
fucking good. Definitely worth checking out if you’re into 
COHEED AND CAMBRIA, though. (MWB) 
(www.actionJieighb.com) 
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SOUNDSCAPE 


PINK SPIDERS i 

self-titled LP 

Now don’t take this the wrong way; but I found this to be a 
perfect blend of The BRIEFS and RICK SPRINGFIELD. What 
we are talking about here is some bold new power pop that 
is fresh and fun. Check them out. (JC) 

(pinkspiders.com) 

PISTOL GRIP 
“Tear It All Down” CD 

Put this record on & you’ll feel like you’ve finally woken up 
from a sweat-stained nightmare. PG bring no frills punk 
rock that you won’t be able to stop playing. Awesome! (LD) 
(www.byorecords.com) 

PLEASE MR. GRAVEDIGGER 
“Throw A Beat” CD 

This makes me stomp my feet a little louder, a little louder. 
Post-punk punk rock crossed with post-hardcore hardcore 
that is as catchy as it is ragged. (STM) 
(www.plutorecords.com) 

THE PLOT TO BLOW UP THE EIFFEL TOWER 

“Love in the Fascist Brothel” CD 

This band comes at you like a tornado from the get go. 

They are a swirling mass of psychotic post-punk with the 
tempo jacked way up. Think ARAB ON RADAR, if you haven’t 
already heard 'em. Very short songs with an enormous 
amount of distortion. This album is a treat, and they destroy 
live too. (LD) 

(www.revelationrecords.com) 

THE PONYS 

“Celebration Castle” CD 

There is something real special about this band. They 

definitely play my kind of garage rock-down and dirty; they 

also have something unique about their approach that sets 

them apart from the pack. I can easily recommend anything 

that this band has put out. (JC) 

(In The Red / P.O. Box 50777 / L.A., CA 90050) 

IGGY POP 

“Live In San Fran 1981” DVD 
Thanks to MVD, I’m quickly completing the Target video 
library that I always wanted as a teenager. This is another 
gem from the vaults. The title speaks for itself, IGGY, Live, 
1981, come on now, of course it’s great. Sure I have seen 
him go off a lot harder, both live and on video, but a tepid 
IGGY performance, still blows away about 95% of the 
competition. This performance has a bit of a junk vibe to 
it, but the sound is there and IGGY, in panties, garters and 
leather, easily out-punked the punks. (JC) 

(MVD / P.O. Box 280 / Oaks, PA 19456) 

THE PRESS 

“Noxious Saucy Beast” CD 

Well this was hopeless by the middle of the first song. True 
the music is pretty creative, but as soon as the vocals kick 
in, it’s all over. His voice & lyrics just inspire complete 
annoyance. Post-punk orchestrations with WEIRD AL 
singing. (LD) 

(www.goodnightrecords.com) 

PRIDE KILLS 

“Deep In The Heart Of Texas” CD 

Don’t mess with Texas is fucking right. This album here 
is like the redneck you meet at the roadside bar on tour; 
hot, pissed, violent, and doesn’t give a fuck. This is some 
nasty shit right here; imagine if PANTERA and MADBALL 
got together to cover some HATEBREED tunes at some dive 
hick bar with chickenwire around the stage. Good stuff if 
you like your hardcore tough as a wild bronc and angry as 
\ rattlesnake on a highway. (STM) 

(www.thorprecords.com) 

THE PROZACS 
“Live at CBGB’s” CD 

THE PROZACS are one of the most underrated pop-punk 


bands out there today. Maybe W’s just because their name 
hasn't been spread as much a^ it should be - but with this 
new release, and tour plans in the works, hopefully that will 
all change soon. Playing a style most closely comparable 
to SCREECHING WEASEL, and maybe THE QUEERS, THE 
PROZACS are a high energy, up-beat group ready to take 
the world by storm. This CD was recorded live during a last- 
minute addition to a show at the legendary CBGBs. Good 
sound quality on the live set, which was 14 songs long, and 
2 bonus tracks added which are proper studio recordings. 
Great band, great dudes, great release. (MWB) 
(www.cheapskaterecords.com) 

THE RATCHETS 
“Heart of Town” EP 

Holy shit do I love this band. Playing ’77 style punk rock and 
roll in the style of THE CLASH and STIFF LITTLE FINGERS, 
with a bit of THE JAM thrown in for good measure, these 
dudes blow me away. When I hear stuff like this, I think to 
myself ‘why can’t every band sound like this?’ But then I 
answer my own question and say ‘because if they did, it 
would be watered down and suck like the rest of the crap 
out there.’ So be grateful for the few bands out there like 
this who kick ass and do something different by bringing 
back something old. When you fuse punk, rock, and reggae 
and manage to get compared to THE 
CLASH, you know you’re doing it right. 

The only thing that sucks is it’s an EP - six 
songs just aren’t enough. C’mon guys - we 
need a full-length!! Seriously fucking killer 
stuff here. (MWB) 

(www.hellbentrecords.com) 


THE RAVEONETTES 
“Pretty In Black” CD 
Dreamy Danish rock and roll. The WHITE 
STRIPES meet The CARDIGANS and have 
a Quaalude party. I love their sound and 
their appreciation for early rock and roll. 
They should really get Phil Specter to 
produce something for them. The band is 
uber-fashionable and chic and that might 
turn some people off, but there is a lot of 
substance underneath the style. (JC) 
(Columbia) 4719553911 


THE RECEIVING END OR 
SIRENS - 
“Between The Heart and the Synapse” CD 
This is the much-anticipated debut release from 
Massachusetts' own THE RECEIVING END OR SIRENS. 
They’ve been touring their asses off since they got signed to 
Triple Crown, and judging by the buzz behind this record, 
it’s working. Think THURSDAY and ARMOR FOR SLEEPING 
playing their styles together, with some HEAD AUTOMATICA 
thrown in. If you can figure that one out, you’ve got TREOS. 
Pretty solid first release, pretty slick production, should be 
a hit. (MWB) 

(www.triplecrownrecords.com) 

RIGHTEOUS JAMS 
“Rage Qf Discipline” CD 

This CD ruled the first time it came out, last summer, on 
Broken Sound Records. So now Broken Sound Records 
is in cahoots with Kung Fu Records, and it’s re-released 
with pretty much the same packaging, with just a little 
different coloring, but thankfully the music didn’t change 
- it’s still straight-forward old-school hardcore at it’s best. 
RIGHTEOUS JAMS might be putting Boston Straight Edge 
back on the map. Not to mention that RIGHTEOUS JAMS 
might just be the fucking raddest band name ever. What a 
great fucking band!! (MWB) 

(www.brokensounds.com / www.kungfurecords.com) 

ROOKIE i 

“A Lot To Live” Cjp 

Debut (?) full length, goddamn, bands really mature fast 
these days. This quartft pull off a supremely accomplished 



early GREEN DAY / mid-period BLINK 182 / later 
SCREECHING WEASEL pop-punk masterpiece with enviable 
poise, clarity and class. They take the formulas and make 
them sound fresh again. Most impressive. (RK) 

(Pickup Records / www.pickup-records.com) 

RUM RUNNER 
“Association” CD 

This new one is really going to win fans of the rough & 
tumble SHANE MCGOWAN type of punk rock fan. It’s that 
mixture of beer-swilling anthems and rockabilly beats that’s 
pretty much a sure bet with a certain crowd. There’s even a 
POGUES cover - “Streams of Whisky.” Totally rocks. (LD) 
(www.longshotmusic.com) 


SABERTOOTH ZOMBIE / JUMPSREET 
“Headsplitterz” CD 

Most new bands suck these days not because they are 
new and wet behind the ears (which is actual endearing), 
but because bands are all bullshit these days and just do 
generic versions of whatever generic bullshit is jumping 
off at that specific moment. SABERTOOTH ZOMBIE is the 
antithesis of this without being so desperately unique that 
they alienate the listener and produce music that is either 
boring or difficult to give a shit about. These kids deliver 
everything that is great about 
being young (anger, energy, 

|| naivety, and innocence) 

while also showcasing a wide 
variety of influences and an 
l§f v illlllll appreciation for the craft 

t* of hardcore (it ain’t easy to 

Hi jb Ilf Hi deliver something exciting in a 

f v genre that, bless it’s heart, is 

^ - almost based on a very simple 

formula). What I am saying 
is that SZ is one of those rare 

f ^ bands that can seem totai, y 

refreshing and yet wonderfully 
-"W S familiar. Oh fuck this, just get 

T into them and thank me later. 

^ For shit’s sake, that Cody 

^ dude y e || s ou t “So kick rocks, 

'Sr j/. , dummy” as a mosh call out. Ybu 

“ *™**fo& can’t beat that with a stick! As 

for the JUMPSTREET tracks, 
again you get some exciting, 
youthful hardcore. While it is not as invigorating as the 
SZ songs, it is still a great batch of songs by a promising 
young hardcore band. These kids represent everything that 
is great about being young, dumb, and hardcore as shit. 
Classic hardcore jams kicked out by a band still too young 
to be jaded and shitty. People, just get this fucking ttyng and 
then, when these bands are huge, you can sell it on EBAY 
for a gazillion bucks. (STM) 

(www.blacksummer.com / stz) 


SALEM LIGHTS 
“Secret Cistern” CD 

Another local band continues to make good. This Oakland 
five-piece are playing their hearts and loving every minute. 
It’s tough being an underground band here - everything’s 
so expensive & the fans are fickle. It’s just good to see that 
bands like this are still fighting. (LD) 
(www.dollarrecord.com) 

SCHOOLYARD HEROES 
“Untitled” CD 

I put this in. It was in a total of 20 seconds. The girl started 
to “sing.” My ears began to bleed. I had to turn it off. So I 
tried again, this time skipping to a random song. I picked 
song 3. Less blood spurted from the ears, but almost 
equally obnoxious. (MWB) 

(www.thecontrolgroupco.com) 

SELF AGAINST CITY 
“Take It How Vdu Want It” EP 

I honestly can’t tell the difference between this band and 
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THE ACADEMY IS... They both play power-oop with a style 
that is quite similar. So if you were digging the new THE 
ACADEMY IS. CD, then you’d probably be into this. (MWB) 
(www.rushmorerecords.com) 

SHAMELADY 

“The Winter Days Were Nights” CD 
Well, the title for this CD is horrible. The Winter Days Were 
Nights? What the fuck does that mean? But hey, whatever... 
the music itself is pretty damn good. DILLINGER-esque 
metal with equally brutal vocals. Not quite as technical as 
DILLINGER, but who is? Not to mention these dudes are a 
trio. If you can create this kind of sonic insanity with only 
three dudes, you’re doing alright. (MWB) 
(www.rottenrecords.com) 

SHEER TERROR 

“Beaten By The Fists Of God” DVD 

This is the very reason that the DVD format was created, 
at least, it is for me. SHEER TERROR is one of the single 
greatest hardcore bands of all time. Absolute legends. And 
now there is a DVD to show them in all their obnoxious, 
drunken, romantic, streetwise glory. But hey, anyone can 
put out some live footage and a music video or two. No, 
that sort of DVD wouldn't be fitting for a band so totally 
significant as the mighty SHEER TERROR. This is a full on 
documentary, with interviews, old footage, home movies, 
the whole piss and vinegar burrito that made this band 
the fucking kings that they are. Every hardcore band you 
love owe something to SHEER TERROR and you owe it to 
them to buy this fucking DVD and gaze upon true hardcore 
greatness. As if a documentary on this amazing fucking 
staple of hardcore wasn’t enough, you also get footage of 
the entire reunion show and an second disc that contains 
the audio from the reunion. These boys have a thousand 
years, tears, and spilled beers to their name. They are all 
that is hardcore and if you don’t know that already, you 
don’t know shit. Buy it or be fake. (STM) 
(www.thorprecords.com) 

SIBRIAN 

“Face the Change” CD 

I have to say that I feel pretty wishy-washy about this record. 
Although it’s not on a major, I feel like the band desperately 
wants to be. They’ve got that middle of the road safe rock 
sound that’s really popular with young kids right now. I don’t 
know, it’s not really working for me. (LD) 
(www.sibrianmusic.com) 

SINAI BEACH 
“Immersed” CD 

It’s hard at times, it’s melodic at times, it has vague lyrics 
that are stained with the ink of a melodramatic thesaurus. It’s 
a good record if you are a fan of HATEBREED, MARTYR AD, 
et al, but it isn’t breaking any new ground. “Brutal” doesn’t 
make you stand out from the herd these days, and while SB 
does a great job of bringing the "brutal”, this album doesn’t 
do much to separate them from the masses. (STM) 
(www.victoryrecords.com) 

SINGLE FRAME 

“Boy / End / Basement” CD 

Second full length of weird, ambient lo-fi musings. Reminds 

me a lot of LUNGFISH. Fans of NEUTRAL MILK HOTEL will 

also slaver over this. Personally, it left me cold. But then 

again, I'm a sucker for harmony and melody, not arty weird 

stuff. (RK) 

(Volcom Entertainment / www.volcoment.com) 

SINGLE FRAME 

“Boy / End / Basement” CD 

Well, you know Vice Magazine? This must be a favorite 

around the office there, because the sound of this band 

matches disturbing off : ness of said magazine. They play a 

combo of tweaked-out lo-fi and maxed out electronics. Not a 

record for Sunday morning, but if you are feeling saucy, this 

might be the one for you. (LD) 

(www.volcoment.com) 


SLEDGEHAMMER 

“Your Arsonist” CD v 

Dwid returns with Euros for a record that “Humanity Is 

The Devil” would have eaten up as a light afternoon snack. 

It isn’t that it’s bad, it just isn’t great. It sounds like a 

HATEBREED cover band covering a CROMAGS cover band. 

It’s enjoyable but feels a little phoned in. And AMERICAN 

NIGHTMARE already used “Your Arsonist", playing off of 

“Your Arsenal”, but that’s neither here nor there. (STM) 

(www.martyrrecords.com) 


SLUMBER 
“Fallout” CD 

The fidelity extraction capabilities of 
your CD player will determine how much 
resonance of the vocals you’ll discern 
on what could’ve been one of the truly 
mega death metal albums of the year. 
I’ve played this slab on three different 
CD players and only uncovered the 
filmy vocals of Siavosh Bigonah (which 
are standard puke growls) on one. On 
the other two players his vocals are as 
transparent as G.W.’s oral delivery. Is 
it part of the pastiche of this Swedish 
band called SLUMBER, to downplay such 
abrasive pipes to an unprecedented 
whisper? Or is it simply a mixing botch? 
Who knows? What I will say is that 
instrumentally, SLUMBER is tricking 


amazing. You will hear slow-timed guitar precision amongst 
double-hammer beats, along with textured synth notes that 
luxuriate the accurate strumming. Classic-themed Euro 
metal at its best in the vein of Tales From the Thousand 
Lakes era AMORPHIS. The feeling of SLUMBER’S music 
is indeed pensive (as pensive as death metal is going to 
get anyway) and articulate. Perhaps it’s best the vocals 
dissipate behind the music; if you can get past having to 
strain your ears to catch Bigonah and concentrate strictly 
on the music, you’ll do well with this album. If they cap 
get their mixing down, SLUMBER will easily be one of the 
premier acts of its ilk. (RVH) 
(www.candlelightrecordsusa.com) 

SMALLTOWN 
“The Music” CD 

I dunno. This trio might be Swedish. But I could 
be wrong. They certainly sound remarkably like 
THE STRIKE - spiky pop punk, with that jangly 
mod feel to the guitars. I bet they love the JAM. 

Good stuff. (RK) 

(Deranged Records / www.derangedrecords. 
com) 

SMOKE OR FIRE 
“Above The City” CD 
Debut full length from these Boston transplants. 

Immersed in the southeast, they’ve distilled the 
driving rhythms, melody and grit of AVAIL and 
HOT WATER MUSIC, and mixed it up with the 
exuberance and effervescence of AGAINST Me!. 

Yup, they’re that good. The new hope for the 
current backpack generation. And not a beard in sight! (RK) 
(Fat Wreck Chords / www.fatwreck.com) 

SNOW MACHINE 
self-titled CD 

Solo debut from half of NINETEEN FORTY FIVE, well, sort 
of. The voice, and silvery songs of KATHARINE McELROY. 
What you do get is 9 songs of melancholy pop, shimmery 
vocals, tinkling keyboards. Think the PIXIES unplugged, 
br SUGAR gone semi-acoustic. Plus heaps of reflective 
BEATLES. A smashing effort. (RK) 

(Daemon Records / www.daemonrecords.com) 

SNUFF A 

“Six Of One, Halt A Dozen Of The Other” 2X CD 
A fitting tribute to, an® documentary of the band, that 
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along with LEATHERFACE, reinvented punk / hardcore 
in the late 80s - and have been doing it to the kids ever 
since. Mixing MINOR THREAT with Motown, DAG NASTY 
with the SPECIALS, and MOTORHEAD with the BUSINESS, 
you can’t really get better than this. One of the few bands 
never to have done a bad record. Disc one is a great hits 
(and bleedin great it is too); Disc two is a a B-sides, rarities 
(i.e. lots of their legendary covers) and unreleased disc. 

It’s all wonderful. If you already know SNUFF, you know 
I’m not exaggerating. If you don’t, dive in, and find out the 
truth. ..(RK) 

(Fat Wreck Chords / www.fatwreck.com) 


SNUFF 

“Six of One, Half A Dozen of 
the Other” CD 
HOLY SHIT!! A double disc set of 
SNUFF, covering 1986 all the way 
up to 2002? FUCK YES!! The first 
disc brings you SNUFF’s greatest 
hits, while the second disc gets all 
the singles, b-sides, rare tracks. 

^ ^ I : ., ¥ and ever some unreleased jams 

| :| into your hands. I’m sure there are 
/ J plenty of kids out there saying ‘Who 
.... I ji| the fuck is SNUFF?’ Don’t waste 
flp your time waiting for an answer 
* •* | - just get off your ass and buy a 
SNUFF CD! This one might not be 
a bad place to start, either. This 
band helped return punk to the UK back in the 80s, and 
deserves to be mentioned among the greats of punk rock 
history. (MWB) 

(www.fatwreck.com) 


STATE OF FEAR 
“Discography” CD 

Yank band that helped popularize the DISCHARGE 
sound that the Scandinavians turned into an art-form 
(both musically, and aesthetically). Includes, their 
“Tables Will Turn” LP and 2 EPs; with all new fancy 
artwork. (RK) 

(Profane Existence / www.profaneexistence.com) 


STATIC AGE 

“Neon Lights Electric Lives” CD 

A quirky mix of 

< % atmospheric music 

a hard bass line 
and melodies this 
release from THE 
STATIC AGE is very 
intriguing. If you 
are looking for a 
new sound and 
want to try some 
new music, I would 
H recommend this 
cd. You will either 
love it or hate it, I 
personally thought 
it was a great 

release, and come on they are from VERMONT how can you 
not like them!? (MR) 

(Tarantulas Records / www.tarantulasrecords.com) 


STEEL TRAIN 

“Twilight Tales From the Prairies of the Sun” 
CD 

When STEEL TRAIN put out their first EP, I thought it was 
good. A little different, one track was reminiscent of THE 
SMITHS.. .it had potential. Their first full length? Yeah, I 
can’t support this ih the least. Drugged-out hippy folk rock is 
the best way Ao describe the sound, sometimes with touches 
of funk, which is even worse. I just don’t understand Jiow 
they fit on their libel, and quite honestly, don’t understand 
the band at all. (MWB) 

(www.drivetbru.cqm) 
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couple 
a couple 


TSAR 

Jl% ^ | y| “Band-Girls- 

■flP « JEW Money" CD 

TSAR play an amped- 

v ^ -3 up Glam that’s a lot 

of fun. although not 
much substance. It’s 

<C ^ i ^ ^ " Rock Candy: hard. 

: sweet and sticky, 

but ultimately not 

Bp ; s lB| very nourishing. This 

band has come close 

Hi • ft on a lot of releases. 

without convincing 

me that they are the real deal yet. It's better than “That 
70s Show,” but it’s not quite “Boogie Nights." (JC) 
(www.tvtrecords.com) 


STRYCHNINE 
“Born in a Bar” CD 
STRYCHNINE’S 
particular 

brand of poison |m| 

goes down jUHf 

easy, unless of ^(jgf 

course you're r r 

part of the Bush 

administration. ./ ^ //%$?/■ 

This band Wm 

doesn’t pull ||1 * ? m 

their punches. r 

It’s all out punk 

rock & after * ^ 

nearly ten ^ 

years, they’re 

shaped like a 

poison dart. Get your ass kicked here. (LD) 
(www.tkorecords.com) 
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STOP AT NOTHING 
demo CD 

Yet another awesome band to emerge from the Pacific 
Northwest. This time, we have members of other radical 
bands (THE ANSWER, among them) combining the raw 
grit of MODERN LIFE IS WAR, the enthusiasm of BANE, 
the moshocity of STAY GOLD, and the youthful exuberance 
of every great hardcore band before they became great. 
This band is in it’s demo stage, so get into them before 
everyone starts wearing their shirts and this very demo is 
on EBAY for silly prices. (STM) 

(email them at stopxatxnothing@yahoo.com) 

STRAITJACKET / SHOCK NAGASAKI 
split 7” 

Pretty swell street punk split. SHOCK NAGASAKI have a 
huge sounding track that sounds like it was released in 
the UK during the heady late punk rock ‘70s boom times. 
STRAITJACKET are a band that I have heard nothing but 
good tracks from and this stands well with all that I have 
heard. You might be hearing the next big street punk band 
here. (JC) 

(tkorecords.com) 


STUTTERFLY 

“And We Are Bled Of Color” 

It’s never a good sign when the biggest logo on the back of a 
disc is the FBI anti-piracy warning. Fortunately, the Federal 
authorities can rest easy, as I can’t see anyone lining up to 
enjoy this major label, over produced emo / angst / modern 
rock bollocks. Let’s hope not anyways. (RK) 

(Maverick) 

THE SUICIDE FILE 

“Some Mistakes You Never Stop Paying For” 
CD 

I’ll say it right now and I’ll fight anyone who dares 
disagree: SUICIDE FILE was one of the greatest bands to be 
unleashed upon the world in the past ten years, and sadly, it 
seems that the world wasn’t ready. While those enlightened 
few in the know gave this band it’s due props, the vast 
majority of new schoolers overlooked this amazing unit in 
favor of shitty generic hardcore bands that do nothing but 
give sub par renditions of bands that were sub par in their 
own time. SUICIDE FILE was one of those rare beasts that 
was as loyal to the tenets and traditions of hardcore as 
they were daring and refreshing. They were original, but 
not in the sense of post-ironic time change metalcore, in 
the sense of being genuinely honest to what they played 
and what they said, and, somehow, actually made that 
sincerity unbearable apparent without writing it across their 
foreheads. The lyricism is riveting, both in it’s form and in 
it’s view, and the delivery is crushingly pure. The music is 
as raw and raging as it is original and creative. Yes, I am 
rambling. Why? Because I can’t even think about this band 
without getting all worked up. Seriously, I’m typing this and 
I getting all fidgety in my seat (and I’m not even listening 
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to the cd right now, just thinking abouiit.) Look, let me 
just break it down to this: SUICIDE FILE was an amazing 
band that delivered the goods. That’s what they did,' 
motherfucker, plain and simple, they delivered the goods. 
They did it better that 99% of the bands to ever deem 
themselves “hardcore" and if you don’t buy this album, well, 
then the terrorists really have won. It’s a shame you are 
gone, FILE. These kids could use you. (STM) 
(www.indecisionrecords.com) 

SUMMER AT SHATTER CREEK 
“All the Answers” CD 

It took me a few songs to figure out why I liked this album so 
much. And then it hit me; they remind me so much of early 
RED HOUSE PAINTERS. But, don’t worry - there’s still a lot 
of originality in this LA “band". Really this is another band 
name that covers up the fact that this is a solo project (like 
IRON & WINE). If you absolutely can’t get enough of that lo- 
fi folky sound (like me), you’ll love this. It’s like discovering a 
perfect 45 of NICK DRAKE in your family’s attic. (LD) 
(www.badmanrecordingco.com) 

THRICE 

“If We Could Only See Us Now” EP / DV^ 

I would like to take this opportunity to 
congratulate THRICE on not sucking. I’m being 
completely serious. Too many 
bands sign to a major and turn 
up the suck-meter on their 
amps. Too many bands have 
one hit song and then write the 
rest of their songs to (gasp!) 
sound JUST LIKE that one 
song. But not THRICE. These 
dudes sound the same now 
as they ever have. Hardcore 
melodic punk, the way it should 
be played - fast, loud, and 
with power. Great fucking band, a 
great release here. The EP has a 
of b-sides, a couple of live songs, 
covers, an acoustic track, and even a 
bootleg. All that, and a behind-the-scenes DVD, too! WOW! 
What a deal! Way to go, THRICE - and make sure you 
continue to not suck. (MWB) 

(www.islandrecords.com) 

TIN HORN'S 

"Champions of Victory” CD 

Formed from the dust of the band THE TIDE comes this new 
pop record. 

Experienced players doing a mixture of KARATE styled 
instrumentation with a more modern rock vocal that 
sometimes sounds like BECK when he goes into falsetto. 

The album is as all over the place as its members, but still 
pretty good. (LD) 

(Formula For Repetition / PO Box 6302 / Minneapolis, MN 
55403) 

THE TRACK RECORD 
self-titled EP 

So this is a new band on Drive-Th...l mean, Rushmore 
Records. It’s got the sound that makes 
the girls go crazy, swaying in the front 
row, asking for autographs. Oh yes, 
they’ll be big. In the same grouping 
as other pop acts like JENOAH 
or HELLOGOODBYE. Uber-sweet 
bubblegum pop. (MWB) 

(www.rushmorerecords.com) 


here distinguishes them much from anything associated 
with a Drive-Thru imprint in the last five years. Harmonies 
abound and feelings fly, right in line with the formula that 
makes a good STARTING LINE b-side. Fortunately, no 
screaming’s forced into these admittedly exuberant pop- 
punk numbers, but just because they’re excited doesn’t 
mean you will be. (TS) 

(Rushmore / www.rushmorerecords.com) 

TRADED TO RACINE 
“Our Hopes For Emit City” EP 
This one is kind of like AT THE DRIVE IN meets THE JAZZ 
JUNE, with maybe a bit of BRAID thrown in for good 
measure. Three bands that have long since broken up. So 
they’re not copying anything current, and the sound they’ve 
created is not really like anything that’s been done before. 
So they’ve got that going for them. TRADED TO RACINE are 
an example of a band who can take their influences, blend 
them and work with them to create their own style, yet not 
come off as stale, rehearsed, and they’ve managed to avoid 
the kiss of death - the overdone sound. Pretty damn. good. 
(MWB) 

(www.tradedtoracine.tk) 


THE TRACK RECORD 
self-titled EP 

Now that Maryland pop-punk newbies 
have found the right label, maybe 
someone ought to telljhem they don’t 
have to go on soundiniJike this. Though 
the sample’s only five fbngs, nothing 


TURNOFFS 
“Shut Down” CD 

I was on a role - one good cd after another - until I popped 
this piece of crap into my Discman. The songs are boring, 
basic chord structures & the lyrics are just lazy. These guys 
should stick to rocking out in their basement or at least 
come up with some more interesting material. (LD) 
(www.geociities.com / turnoffs77) 

TURPINTINE BROTHERS 
“We Don’t Care About Your Good Times” CD 
It’s starting to seem like 1980 all over again with all these 
great garage revivalist bands springing up, ala the Voxx, 
Bomp, etc. movements from the late ‘70s and early ‘80s. 
The TURPINTINE BROTHERS have one of the important 
elements that a lot of the modern bands are missing— Soul. 
That, and a great echo chamber sound to the CD, makes it 
sound like it was recorded in a cave. Having roots deep in 
classic R+B as well as the classic R+R can make for some 
great music and this band delivers. (JC) 

(Alive / PO Box 7112 / 
Burbank, CA 91510) 


UNDERTOW 
“Everything” CD 
UNDERTOW is one of 
those bands whose 
name you’ve seen 
a million times, but 
maybe you never 
really knew enough 
about them the plunk 
down the money for 
a seven inch. Well, 
such is the case with 
many great hardcore 
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SOUNDSCAPE 


MUSIC REviljWS 


bands, but fortunately for the world, the scene loves 
discographies and this one is the latest to come along 
and hopefully turn some of you green people onto a great 
band. UNDERTOW, a couple of fresh faced young uns 
from Seattle when everyone in Seattle were dressing like 
some dude named Kurt, played straight forward straight 
edge hardcore and sincerely delivered anthems that 
any respecting hardcore kid can stand behind. Think of 
TRIAL with a little UNBROKEN, but a Niked foot planted 
deep in the roots of ‘87 youth crew. It’s good stuff and 
the booklet is golden. While we hardcore kids love our 
snapshots, this collection of flicks really captures that 
glorious innocence and exuberance of youth. You can tell 
by the pictures that these kids were having a great time 


energy, vigor, and rage, but the audience is bullshit. I 
wish, for THE WARRIORS sake, that some footage was 
chosen that would show them getting the reception 
that they usually, and deservedly, receive. It is still 
a great dvd, even more so if you are already a fan of 
these bands, and it is well worth your loot. (STM) 
(www.eulogyrecordings.com) 


VARIOUS ARTISTS 
“Locked And Loaded 2” CD 
A multi-label sampler that not only brings you some of 
the best in modern day hardcore, but because it is not 
restrained by a single roster, you enjoy more than one 
form of hardcore. You gets the tough guy thugcore of 



VARIOUS ARTISTS 
“Punx Unite: Leaders Of Today” CD 
32 band compilation put together by a chap from the 
CASUALTIES. The cream (or is that the hairspray!?) of 
today’s ‘street’ punk bands of the leather, studs and spikes 
variety (as opposed to the new breed of skinhead variant). 
Lots of ‘bigger’ names - TOXIC NARCOTIC. UNSEEN, the 
VIRUS, CUT 45, FORGOTTEN, ABUSE, GLOBAL THREAT 
and more crazy dye and hairspray than you can shake a 
mohawk at. Quality is actually real high, if you like this 
sort of thing. (RK) 

(SideOneDummy / www.sideonedummy.com) 


VARIOUS ARTISTS 



I took extreme 


and. if you’re old like me, you’ll look at them and think, 
“We’re we ever really that young?’’ (STM) 
(www.indecisionrecords.com) 


VARIOUS ARTISTS 


“The Power Of Music: A 


Comprehensive Collection Of 40 


Canadian Artists For A Cause” CD 


Some of Canada's finest punk, h / c, thrash, 


indie-rock, garage and ska bands donate to the worthiest 


knows... (RK) 


of causes - Toronto’s 


Ontario Coalition 


Against Poverty (OCAP) 


Actually, there’s some 


not so good bands on 


VARIOUS ARTISTS 
“Eulogy Tour: Tour Is Hell” 

One words: WARRIORS. I can \ , |pl \ 

end the review right there, but 

I won’t. What you get here is a 

video diary of sorts of the Eulogy 

tour that rolled across this fine 

nation in 2004. The bands on 

this bitch are THE WARRIORS, 

SHATTERED REALM. ON BROKEN 

WINGS, BLACK MY HEART, and 

THE JUDAS CRADLE. Now. as with 

most music DVDs, this may really only appeal to fans 

of the bands, but it really is a pretty fucking enjoyable 

document. There is nothing as interesting, hilarious, 

and pathetic as boys on tour. I do question some of the 

footage chosen. 


is impeccable. There 
are unreleased tracks 
fel" ^ from CHOKE, BOMBS 

W1 OVER PROVIDENCE 

v^3pjp f «8 and BRAT attack, 

% plus more familiar 

; . material from the likes 

w of the WEAKERTHANS, 

\ ' 5 DEATH FR0M AB0VE 
• 1979. CLOSET 

; ; MONITOR. MONEEN. 

Z PLANET SMASHERS. 

0 % - < <^1111 CONTROLLER, 

BELVEDERE, BEDOUIN 
SOUNDCLASH. CHE CHAPTER 127, GREAT CAUSE, and 
certainly a fine way to check out what's up with Canada 
these days. (RK) 

(Underground Operations / www.undergroundoperations. 
com) 


umbrage with 
THE WARRIORS 
footie, as 
beloved as 
they are to me, 
because the show featured appeared to be in front 
of a very apathetic and sparse crowd. Round these 
parts (the almighty Norcal), WARRIORS shows are 
wild holocausts of mosh. Kids go fucking buck wild 
for this band, yet the footage on this dvd hardly does 
their shows justice. The band performs with their usual 


(Side One Dummy / www.sideonedummy.com) 


THE WARRIORS 
“War Is Hell” CD 

This isn’t a review. I already reviewed their CD when it came 
out. I just wanted to remind everyone that THE WARRIORS 
are the shit. (STM) 

(www.thewarriorz.net? I think? Myspace it, bitch!) 


VARIOUS ARTISTS 
“Project Boneyard USA” CD 
Apparently, a new(ish) neo-nazi record label - 
Panzerfaust Records - is attempting to distribute 
100,000 copies of white power music across 
disaffected white communities in America. So, the fine 
folks at Insurgence have created this sampler of anti-fascist 
skinhead, street and hardcore bands in response. They 
encourage folks to download, burn, and distribute at will. 
And you should. (RK) % 

(Insurgence Record's /|www.insurgence.net) f 


WASTED 

“Here We Go Again” CD 

A compilation of 7”s, comp tracks and suchlike, from this 
Finnish band, from 1998-2001. They play snotty, driving 
punk. Not a million miles away from a careless DILLINGER 
4. 1 suspect you’ll like em. (RK) 

(Boss Tuneage / www.bosstuneage.com) 

WHEN TIGERS FIGHT 
self-titled CD 

Whoa, what the fuck is this! I have never heard of 
this band and assume it was going to be some shitty 
college punk (I don’t know why, shut the fuck up), 
but I couldn’t have been more wrong. This thing is 
killer! There’s a fucking big fat punch in the face 
of classic ‘80 L»£ .S. NYHC, but booted feet planted 
firmly on the bldod-soaked Cuckoos Nest dance floor 
of late ‘70VBLAbK FLAG and CIRCLE JERKS, And 


VCR 

self-titled EP 
7 track effort 
from this 
synthcore’ band. 
No guitars (but 
bass and drums). 
Like a spastic 
DEPOCHE MODE, 
or rocketing GARY 
NUMAN. They’re 
not up there with 
the EPOXIES yet, 
but given a little 
more time, who 


THE UNSEEN 
“State of Discontent” 

Fist off, being from Boston, and being raised on the 
Boston punk scene of the 90’s, I’m far too biased to write 
this review. Having said that, this is a great fucking CD. 
But I'm not just saying that - this is a truly remarkable 
CD, and proves that after all these years, THE UNSEEN 
have stepped up the tempo and decided to really fucking 
kick ass. I’ve never been a huge fan of their early stuff, 
but they’ve continued to get better and better with every 
release, and this one is finally a true classic. Angry, fast, 
and political, they’re playing punk for the right reasons, 
something that is far too uncommon these days. THE 
UNSEEN might be one of the best street punk bands out 
there today, and this latest release is definitely their best 
work to date. (MWB) 

(www.hell-cat.com) 


VARIOUS ARTISTS 

“Calamity Records - When Lightning 

Strikes” CD 

The first release on a new label, this comp puts together a 
lot of the nu-punk bands, like HALIFAX, ANADIVINE, OVER 
IT, and WAKING ASHLAND, to name 
a few; And that pretty much sums up 
what you’ll be getting on this one - 
poppy rock with some punk influences. 

(MWB) 

(www.calamityrecords.net) 
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VIOLENCE 

“Eternal Nightmare” CD 

Holy shit, bro. Pull on your most wrecked jeans, flip up the 
bill of your Suicidal hat, and skate down to the local punk 
shop to pick up this sweet platter of thrash history. Comes 
with an additional disc of their live show in Frisco from 
2001. (STM) 

(www.vio-lence.com) 


HOODS, SLUMLORDS, and MADBALL. You get the fast, 
pissed, and youthful jams of LIGHTS OUT, DESPERATE 
MEASURES, THINK I CARE. You get bands that veer from 
the straightforward without losing their core...uhh... 
core like WITH OR WITHOUT YOU and BLUE MONDAY. 
Top this up with some formidable up-and-comers like 
COLD WORLD and you’ve got a pretty amazing fucking 
hardcore compilation. (STM) 

(www.perfectvictim.com) 


“Vancouver Complication” CD 
A welcome re-release of this seminal late ‘70s document 
of the (then) Vancouver underground punk / independent 
scene. Original tracks from the likes of the POINTED 
STICKS, DOA, SUBHUMANS, NO FUN, DISHRAGS, and 
more. Plus some tracks from the vaults as an added 
bonus. An incredible document, and a glorious reminder 
of what a broad church unfettered youthful angst and 
creativity would produce in the early days of punk. An 
essential purchase. Great liner notes and photos too. (RK) 
(Sudden Death Records / www.suddendeath.com) 


VARIOUS ARTISTS 
“Brewed In Sweden” CD 
The third showcase of Swedish street punk 
presents 23 bands offering their best Oi!, punk 
and tough guy stuff, Swedish style - which 
actually sounds remarkably like what you’d 
expect from folks that love COCKSPARRER and 
RANCID. If you do too, you might want to check 
this out. (RK) 

(Kjell Hell Records / www.kjellhell.se) 


ECORDINGS 
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|g| I “Ain’t Nobody 
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organ, and 

suchlike. Pretty decent, actually. (RK) 

(Stardumb Records / www.stardumbrecords.com) 
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the bullshit- 


up on punk rock and hip-hop, then 


electronica 


found hardcore, and started getting 


/ money- 


older and appreciating straight up 


grubbing hip 


rock. Well, this band knows us well 


Get into this record, you will not be 


hop / mall 


punksham 


disappointed. (STM) 


/ American 


(www.martyrrecords.com) 


Idolpablum that permeates youth culture of today and 


digging deeper to the good stuff. Hail, hail rock and 


(www.sympathyrecords.com) 


WRECKING CREW 
“1987- 1991” CD 

WC was your"worst fucking 
nightmare: a motley crew 
of piss drunk Baaahston 
hooligans with zero respect 
and a ton of hatred. Man, 
this was the kind of band that 
made hardcore back in the 
day so fucking special: you 
were scared as hell of those 
involved and nothing else 
captured your fucking spite 
for the world quite as much. If 
punk was the obnoxious brat 
of rock n’ roll, hardcore was 
the tacked down hood at the pool hall getting in 
drunken brawls; and WRECKING CREW, my friend, 
embodied that frightfully well. What you get here 
is a glorious discography of all sorts of material 
from this troops five years run. In this age of 
flawless production and prefabricated hardcore 
superstars, it is so refreshing to look back at a 
band that would just fuck shit up on pawn shop 
instruments like there was no tomorrow because, 
after all, at that time, we weren’t sure there would, 
be. Every pseudo-retro “true” hardcore band out 
there nowadays owes a debt of credit to WRECKING 
CREW and you kids owe it to them to take a listen 
and get fucked up with so ( real fucking core. Fans 
of TERROR, RIGHTEOUS JAMS, INTERNAL AFFAIRS, 
DONNYBROOK, andjLevery Other hardcore band that 
isn’t drenched in mjtal or emo, get into this band. 


zzz 

“Sound Of ZZZ” CD 

Sounds like a bunch of high ass motherfuckers, 
aggressively grooving out on their keyboards and 
drums. They come across as kind of like SISTERS OF 
MERCY with a sense of humor and a penchant for 
freaky old circus music. (JC) 

(Howler) 
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yet, they still manage to sound new ancj^fresh. I hope 
these dudes aren’t edge, because this is' the fucking 
soundtrack to a teenage drunken brawl. Seriously, 
this is awesome. Cross JUDGE with THE BRONX and 
then make BLOOD FOR BLOOD cover it and you’ve got 
this. Chalk up WHEN TIGERS FIGHT as this month’s 
amazing discovery. Oh and fuck you dudes for getting 
me all excited and then giving me only 5 songs on this 
cd. Send me a T-shirt (I wear a medium or a small, 
depending on your stock). (STM) 
(www.indecisionrecords.com) 
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brass knuckle-packing, fingerpoin§ng, windmilling 
little core boy proud. These, two bands right here 
are amazing alone; together, they create a hardcore 
record to be reckoned with Dig it. (STM) 
(wwwxrosscheckrecords.com) 


You already should have. (STM) 
(www.bridge9.com) 


WRECKING CREW 
“1987- 1991” CD 

This retrospective release covers the career 
of Boston hardcore legends WRECKING CREW. 
One of the most influential bands of their era, 
and without a doubt one of the most important 

bands in 
Boston’s 
hardcore 
history, 
WRECKING 
CREW 
brought 
respect back 
to the Boston 
scene and 
help unite 
the Boston 
and New York 
scenes. If 
you aren’t 
familiar with 
these guys, you aren’t hardcore. And if .you 
aren't familiar with these guys, this CD is a 
great place to start. (MWB) 

(www.bridge9.com) 


WRECKING CREW 
“1987- 1991” CD 

Wrecking Crew is a band I had heard of but not 
actually listened to before this release. Because 
of this, I was very excited to listen to this release 
from Bridge 9, one of my favorite labels. It was all 
that I expected, straight up hardcore from the late 
80’s and early 90's. If you have heard anything on 
the Bridge 9 roster, you will have an idea of what 
WRECKING CREW sound like. They kind of remind 
me a little of older Champion. 

(Bridge 9 / www.bridge9.com) 


WITCH HUNT 

“...As Priorities Decay” CD 

12 new tracks of political crust. Rabid male and female 
vocals, for those of you up on your current anarcho- 
punk, this is similar to BEHIND ENEMY LINES and 
LOST WORLD. A vast improvement on their EPs, and 
a veritable blow to the testicles of capitalism and 
patriarchy. (RK) 

(Profane Existence / www.profaneexistence.com) 


WITCH HUNT 

“EPs & Crucial Chaos Radio Session” CD 
Remixed and remastered recordings of their self-titled 
7” and split 7” with DEATHBAG, plus their recording 
session for WNYU’s Crucial Chaos radio show, recorded 
the day the 2nd Gulf War started. 13 tracks of raging, 
pissed off, powerful, politically inspired punk. They 
remind me a lot of ADMIT YOUR SHIT (AYS) and the 
raging end of CONFLICT. (RK) 

(Profane Existence / www.profaneexistence.com) 

WITH HONOR / THE DISTANCE 
spilt CD 

Connecticut, be proud. Not since a certain amazing 
% band released a seven inch with a screaming monkey 
on the cover has the CT enjoyed as much hardcore 
- glory as it does right now. Two supreme yet unjaded 
> bands bring the thunder with this split release. 
Mosheriffic anthems of edge pride and social rage 
that will whip any self-respecting hoodie-wearing, 




















Limited Edition box set figurine collections 
now availble at Hot Topic, Tower, Interpunk, 
and other fine stores near you. 


www.scenestersworIil.com 
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If you like what you hear, 
check out the info below 


and go out and buy a 
record from the artists 


..Magazine all 



TRACK 1 TRACK 2 

BAND: LIGHT THIS CITY BAND: FIGHT PARIS 

SONG: "The Static Masses" SONG: "Complete Heat" 

RECORD: Remains Of The Gods RECORD: Paradise, Found 

RELEASE DATE: Out Now! RELEASE DATE: July 12, 2005 

LABEL: Prosthetic Records LABEL: Trustkill Records 

WEB: www.myspace.com/lightthiscity WEB: www.trustkill.com 

www.fightparis.com 
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TRACK 3 
BAND: AMBRY 

SONG: "Better Scene Than Heard" 

RECORD: Holding On By The Blindfolds We 
Hide Behind 

RELEASE DATE: Out Now! 

LABEL: The Death Scene 

WEB: www.thedeathscene.com/ambry 


TRACK 4 

BAND: BLACK COUGAR SHOCK UNIT 
SONG: "Tofurkey Is Faux Turkey" 
RECORD: Godzilla Tripwire 
RELEASE DATE: Out Now! 

LABEL: Newest Industry 

WEB: www.blackcougarshockunit.com 

www.thenewestindustry.com 


TRACK 5 

BAND: THE BLACK DAHLIA MURDER 
SONG: "A Vulgar Picture" 

RECORD: Miasma 
RELEASE DATE: June 14, 2005 
LABEL: Metal Blade Records 
WEB: www.metalblade.com 


TRACK 6 
BAND: TORCHE 
SONG: "Mentor" 

RECORD: self-titled 
RELEASE DATE: Out Now! 
LABEL: Robotic Empire 
WEB: www.roboticempire.com 
www.torche.tk 
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TRACK 7 

BAND: HORACE PINKER 
SONG: "Exhale To Asphyxiation" 
RECORD: Texas One Ten 
RELEASE DATE: Out Now! 
LABEL: Thick Records 
WEB: www.thickrecords.com 
www.horacepinker.com 


TRACK 8 

BAND: LEFT ALONE 
SONG: "My Whole Life" 

RECORD: Lonely Starts and Broken Hearts 
RELEASE DATE: June 21, 2005 
LABEL: Hellcat 
WEB: www.leftalone.net 



TRACK 9 
BAND: LUCERO 
SONG: "Sixteen" 

RECORD: Nobody's Darlings 
RELEASE DATE: Out Now! 

LABEL: Liberty & Lament/East West 
WEB: www.luceromusic.com 


TRACK 10 

Band: STARS ARE FALLING 
Song: "A Four Letter Lesson in Letdown" 
Record: Stars are Falling | Skylines Split 
Release Date: Out Now! 

Label: Blood and Ink Records 
Web: www.starsarefalling.com 
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TRACK 11 

BAND: BEDOUIN SOUNDCLASH 
SONG: "Murder On The Midnight Wire" 
RECORD: Sounding A Mosaic 
RELEASE DATE: Out Now! 

LABEL: SideOneDummy 

WEB: www.bedouinsoundclash.com 



TRACK 12 

BAND: RED KNIFE LOTTERY 
SONG: "Red Knives And Plastic Wives" 
RECORD: So Much Drama 
RELEASE DATE: June 14, 2005 
LABEL: Uprising Records 
WEB: www.uprisingrecords.com 



TRACK 13 

BAND: FULL SCALE 
SONG: "Feel It" 

RECORD: Full Scale 
RELEASE DATE: Out Now! 
LABEL: Columbia Records 
WEB: www.fullscale.com.au 


TRACK 14 
BAND: MANNTIS 
SONG: "Axe of Redemption" 
RECORD: Sleep In Your Grave 
RELEASE DATE: June 28, 2005 
LABEL: Century Media Records 
WEB: www.manntis.com 


232 AMP 




TRACK 17 

BAND: MERCURY SWITCH 
SONG: "Attached At The Wrist" 
RECORD: Time To Shine 
RELEASE DATE: Out Now! 
LABEL: Indianola records 
WEB: www.mercury-switch.com 


TRACK 18 

BAND: DIRTY HALO 
SONG: "Hey!" 

RECORD: Damn Good Day 
RELEASE DATE: Out Now! 
LABEL: Indecent Media 
WEB: www.indecentmedia.com 
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TRACK 19 

BAND: MODERN LIFE IS WAR 
SONG: "D.E.A.D.R.A.M.O.N.E.S. 1 
RECORD: Witness 
RELEASE DATE: June 7, 2005 
LABEL: Deathwish, Inc. 

WEB: www.deathwishinc.com 


TRACK 20 

BAND: A LIFE ONCE LOST 
SONG: "Vulture" 

RECORD: Hunter 
RELEASE DATE: July 28, 2005 
LABEL: Ferret Music 
WEB: www.ferretstyle.com 


TRACK 21 

BAND: A WILHELM SCREAM 
SONG: "Killing It" 

ALBUM: Ruiner 
Release: July 26, 2005 
WEB: www.nitrorecords.com 
www.awilhelmscream.com 


TRACK 22 
BAND: MXPX 
SONG: "Heard That Sound” 
RECORD: Panic 

RELEASE DATE: June 7th, 2005 
LABEL: SideOneDummy 
WEB: www.mxpx.com 
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TRACK 1 

BAND: THROWDOWN 
SONG: "Burn" 

RECORD: Vendetta 
RELEASE DATE: June 28, 2005 
LABEL: Trustkill Records 
WEB: www.trustkill.com 
www.throwdowngo.com 



TRACK 2 

BAND: EMBRACE THE END 

SONG: "Carbombs And Conversations" 

RECORD: Counting Hallways To The Left 

RELEASE DATE: June 28th, 2005 

LABEL: Abacus Recordings 

WEB: www.embracetheendoftheworld.com 
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TRACK 3 

BAND: NEARMISS 
SONG: "Now Rectify" 

RECORD: Takeover 3 Way #2 
RELEASE DATE: June 28, 2005 
LABEL: Takeover Records 
WEB: www.nearmissmusic.com 



TRACK 4 

BAND: VALIENT THORR 
SONG: “Stickes & Stones” 
RECORD: Total Universe Man 
RELEASE DATE: June 7, 2005 
LABEL: Volcom Entertainment 
WEB: www.valientthorr.com 



TRACK 5 

BAND: LIFE IN YOUR WAY 
SONG: "Threads Of Sincerity" 
RECORD: Ignite And Rebuild 
RELEASE DATE: June 7th 2005 
LABEL: Indianola records 
WEB: www.lifeinyourway.com 


TRACK 6 

BAND: BOYS NIGHT OUT 
SONG: "Composing" 

RECORD: Trainwreck 
RELEASE DATE: July 28, 2005 
LABEL: Ferret Music 
WEB: www.ferretstyle.com 
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BAND: BLOODY SUNDAY BAND: EMBRACE TODAY 

SONG: "There's Nothing Relative About Family" SONG: "Sing Me A Lullaby" 
RECORD: To Sentence The Dead RECORD: We Are The Enemy 


RELEASE DATE: Out now! 


RELEASE DATE: July 12, 2005 


LABEL: Facedown Records 


LABEL: Deathwish, Inc. 


WEB: www.facedownrecords.com WEB: www.deathwishinc.com 


www.bloodysundayhc.com 



TRACK 9 

BAND: MARATHON 

SONG: "Painting By Numbers" 

RECORD: self-titled 

RELEASE DATE: Out Now! 

LABEL: Reignition 

WEB: www.marathonarmy.org 

www.reignitionrecordings.com 



TRACK 10 

BAND: BULLET TRAIN TO VEGAS 
SONG: "Cut The Party To Pieces" 

ALBUM: We Put Scissors Where Our Mouths Are 
RELEASE: June 7, 2005 
LABEL: Nitro Records 
WEB: www.nitrorecords.com 
www.bullettraintovegas.com 
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TRACK 11 
BAND: THE RISE 
SONG: "Durational Expectancy" 
RECORD: Reclamation Process 
RELEASE DATE: Out Now! 

LABEL: Reignition/Suburban Home 
WEB: www.riserock.com 
www.reignitionrecordings.com 



TRACK 13 

BAND: A PERFECT KISS 
SONG: "Disquiet" 

RECORD: The Olympians 
RELEASE DATE: Out Now! 
LABEL: Point Five Limey Records 
WEB: www.aperfectkiss.net 
www.pointfivelimeyrecords.com 



TRACK 12 

BAND: THE FORECAST 
SONG: "These Lights" 

RECORD: Late Night Conversations 
RELEASE DATE: Out Now! 

LABEL: Victory Records 
WEB: www.victoryrecords.com 



TRACK 14 

BAND: THE UNSEEN 
SONG: "Scream Out" 
RECORD: State Of Discontent 
RELEASE DATE: Out Now! 
LABEL: Hellcat 
WEB: www.unseenpunks.com 
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TRACK 17 

BAND: NEHEMIAH 

SONG: "The Kings Collapse" 

RECORD: Lenore 

RELEASE DATE: Out Now! 

LABEL: Uprising Records 

WEB: www.uprisingrecords.com 


TRACK 18 
BAND: MAE 

SONG: "Suspension" Radio Mix 
RECORD: The Everglow 
RELEASE DATE: Out Now! 
LABEL: Tooth And Nail Records 
WEB: www.toothandnail.com 
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TRACK 15 

BAND: AS I LAY DYING 
SONG: "Meaning In Tragedy" 
RECORD: Shadows Are Security 
RELEASE DATE: June 14th, 2005 
LABEL: Metal Blade Records Inc. 
WEB: www.asilaydying.com 


TRACK 16 

BAND: FACING NEW YORK 
SONG: "Full Turn" 

RECORD: self-titled 

RELEASE DATE: August 23, 2005 

LABEL: Five One, Inc 

WEB: www.facingnewyork.com 

www.fiveoneinc.com 
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TRACK 19 
BAND: TEN 33 
SONG: “Holding On” 

RECORD: Nightmare On Grace Street 
RELEASE DATE: June 28, 2005 
LABEL: Blood & Ink Records 
WEB: www.ten33.com 


TRACK 20 
BAND: RUFIO 
SONG: "Out Of Control" 
ALBUM: The Comfort Of Home 
RELEASE: July 15, 2005 
LABEL: Nitro Records 
WEB: www.nitrorecords.com 
www.rufiomusic.com 


TRACK 21 
BAND: CIPHER 
SONG: "Children Of God's Fire" 
RECORD: Children Of God's Fire 
RELEASE DATE: June 14, 2005 
LABEL: Uprising Records 
WEB: www.uprisingrecords.com 


TRACK 22 

BAND: DEATH BY STEREO 
SONG: "Entombed We Collide" 
RECORD: Death For Life 
RELEASE DATE: June 7, 2005 
LABEL: Epitaph 
WEB: www.deathbystereo.com 
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